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OTHOAUBAHH-
OYA YATTBIK MOACHHCTTIH, COHAIK-KOAAHOAARL
OHCEPAIH (OIO-OPHEKTEP, MIMIHACP,
TCXHHKA) DACMCHTTEPIH 8aMaHAYH OHCPKOCINTIK
OYHBIMAAPFA, COYACT TICH COHIC AHHAAABIPATHH
AMBATHAQFB! OAFDIT.

fthnodesign-
it is a symbol of National Culture, Arts and crafts
(ornaments, shapes,
modern industrial products, architecture and
fashion
direction in design.




C.A.2Kanaposa

KypmerTi okpipmanmap, Kamipii KOJIOHEp Iie-
Oepiiepi, aSTHOU3AMHEpIIEep, CYypETIILIep KOHE YIIT-
TBIK OHEP YKaHAIIBIPIApPbI!

Ciznepain Kosnapbibiaarsl «NOMAD CODE
— International Collection of Ethnodesign and
Traditional Craftsy xanbIKapaiblK KOJUICKIMSUIBIK
OachlIbIMBI — KazaKkcTaHHBIH YITTBIK KOJIOHEPI MEH
STHOAM3AMHBIHBIH 6TKEHI MEH OYTiHIH, I9CTYPl MEH
JKAHAIIBUIIBIFBIH TOFBICTBIPFAH epeKilie eHOeK.

Byn kitanTelH 0acThl MakcaThl — XaJIKbIMBI3-
JIbIH Fackipiiap OOWBl KaNbINTacCKaH KOJIOHEP Mypa-
CBIH CaKTay, IOPINTEy JKOHE OHBI SJICMJIIK MOJICHU
KEHICTIKKE JIAMBIKTBI JCHI'€HJIe TaHBICTBIPY. OpOip
OyliibM, op0Oip epHeK, apOip TYBIHABI — YITTHIH Ta-
PHUXBIH, TYHAETAHBIMBIH, PyXaHU KYHJBUIBIKTAPbIH
XKoHe ara-0a0aMbI3IbIH eMip QHUIOCOPHICHIH Oeli-
HEJICUTIH 0ara JKeTIeC MOJICHH Mypa.

KasakcTtan OtHoau3aiiHepiiep ofarbl KypbUIFaH
KYHHEH OacTamn YJITTHIK KOJIOHEP MEH 3THOJM3aiiH-
JIbI JTaMBITY, 1IeOepIepAiH KOCiOn JIeHTeliH apTThi-
pY, IIBIFAPMAIIBUIBIK BIHTBIMAKTACTHIKTHI HbIFaii-
Ty JKOHE XalIbIKapaJiblK MOICHU OalaHbICTapAbI
KEHEWTY YKOJIBIH/IA JKYHEI JKYMBIC KYPTi3il KeJeTi.
Byringe Opak xajbIKapaiblK YHBIMAApMEH Cepik-
TECTIK OpPHATBIN, KOpPMENEpP, FhUIBIMU-IIPAKTHKA-
JIBIK KOoH(pepeHmsiap, Gopymaap, GecTUBaibIep
MeH OinniM Oepy KobaJapblH Ky3ere acblpy apKbLIbl

KA3SAKCTAH 3THOAU3AWHEPIIEP OOAFbI

NMPE3UAOEHTIHIH AJFbIC CO3I

KazakcTaHHBIH MOJIEHH MYPACHIH QJIEMIIK JCHTCH-
Jle HacuXaTrTan KejeIl.

Ocpbl JXMHAaKKa €HreH opOip medep — YITTHIK
eHepiH OYTiHri KenOeTiH KaJbINTaCTHIPBII KYPreH
TyiFa. Ciznepain eHOEKTepiHi3 TeK KOPKEM TYBIHIbI
FaHa eMec, KeJIep YpIakKa KalaTblH PyXaHd aMaHar,
WITTHIK OOIMBICBIMBI3/IBI CAKTAUTBHIH MOACHHU KO,

Bbyn 6aceuteiv KazakcTaHHBIH TaHIAyIbl KOJIO-
Hep medeprepi MEH dTHONW3aWHEPIepiHiH IIbIFap-
MAIIBUTBIFBIH  QNIEMIIK KOCiOM  KayBIMIAacTBHIKKA
TaHBICTHIPATHIH MaHBI3ABl MOJIEHH X00a EKeHiHe
ceHeMiH. On XanblKapaJblK yHbIMIap, My3eniep,
KiTalxaHajap, MOJIEHU OPTAIBIKTap MEH IIbIFap-
MAaIIBUTBIK KaybIMIACTHIKTAPABIH KOPBIHAH OPBIH
aJpIT, Ka3ak KOJNOHEPiHiH MopTeOeciH acKakTaTyra
KBI3MET €TEI1.

OcBpI KiTanTheIH KapbIK KOpyiHe yiec KOCKaH
OapieIK mebepnepre, AU3aifHEpIEpre, CypeTIIiIep-
re, FaJpIMIapra, CepiKTeCTepiMi3re XKoHe YIITTHIK
MOICHHETIMI3I KoJgam JKypreH Oapimia azamart-
TapFa MIBIHAWGI PU3ANIBUTBIFBIMIBI OUTTIpeMiH.

BipmiriMiz  OekeM,  IIbIFAPMAIIbLIBIFBIMBI3
JKEMICTI OOJIBIN, Ka3aKThIH YITTHIK KOJIOHEPI MEH
STHONMU3AMHBI QNEMIIK MOJCHU KEHICTIKTE ©3iHe
JIAfBIKTHI OPHBIH HeNeHe OepciH!

1321 minexnen,
Canmanam Amunkwizel Kanapoesa

Kasaxcman Omuoousaiinepnep 00azvinbiy npe-
3udenmi

Lyrnueosrcysinix xKonenepuwiinep xeneciniy (WCC
AISBL) Kazaxcmanoagel pecmu oKini

«/lapviny Mmemnekemmix Hcacmap Couliliblebl-
HbIH aypeamsl

MESSAGE FROM THE PRESIDENT OF THE UNION OF ETHNODESIGNERS OF
KAZAKHSTAN

Dear Readers, Distinguished Master Artisans,
Ethnodesigners, Artists, and Friends of Cultural
Heritage,

It is my great honor and privilege to welcome
you to «kNOMAD CODE - International Collection
of Ethnodesign and Traditional Crafts.» This
distinguished  collector’s  edition  celebrates
the enduring spirit of Kazakhstan’s traditional
craftsmanship and ethnodesign, bringing together
the wisdom of the past and the creativity of the
present.

The purpose of this publication extends far
beyond documenting remarkable works of art. It is a
tribute to the cultural legacy of the Kazakh people—a
legacy shaped through centuries of craftsmanship,
artistic excellence, and profound respect for
tradition. Every ornament, every handcrafted object,
and every artistic creation featured in these pages
embodies the history, philosophy, identity, and
spiritual values of our nation.

Since its establishment, the Union of
Ethnodesigners of Kazakhstan has been committed
to preserving and advancing our national crafts
and ethnodesign while creating new opportunities
for artisans, designers, and cultural professionals.
Through international exhibitions, scientific
conferences, educational initiatives, cultural forums,
and strategic partnerships, the Union continues to
strengthen Kazakhstan’s presence within the global
creative and cultural community.

The talented artisans presented in this collection
are not only creators of exceptional works—they are

guardians of our cultural heritage and ambassadors
of Kazakhstan’s artistic identity. Their dedication
ensures that our traditions continue to inspire
future generations while evolving in harmony with
contemporary design and innovation.

I firmly believe that <NOMAD CODE» will
become an important cultural milestone, introducing
Kazakhstan’s finest artisans and ethnodesigners
to museums, libraries, cultural institutions,
international organizations, and the worldwide
crafts community. More importantly, it stands as a
testament to the vitality of our national heritage and
the creative potential of our people.

On behalf of the Union of Ethnodesigners of
Kazakhstan, I extend my sincere appreciation to
every artisan, designer, artist, researcher, partner, and
supporter whose dedication made this publication
possible. Your commitment preserves our traditions,
enriches our culture, and strengthens Kazakhstan’s
place within the international cultural landscape.

May our shared heritage continue to inspire the
world, and may the art of Kazakh craftsmanship
flourish for generations to come.

With my highest respect and warmest wishes,
Saltanat Aminkyzy Zhaparova

President Union of Ethnodesigners of
Kazakhstan

Official Representative of the World Crafts
Council (WCC AISBL) in Kazakhstan

Laureate of the Daryn State Youth Award



KA3AKCTAH 3THOAU3AWHEPIIEP OOAFbI

Kazakcran OtHomm3aitaepnep Ongarbl — YITTHIK
KOJIOHEP/Ii, STHOU3ANRH/IbI )KOHE COHIIK-KOJI1aH0a-
JIBI OHEP/Ii JAMBITYFa OaFBITTANIFaH PECITyOINKAIBIK
KoramiblK Oipiectik. Onak Kasakcran PecryOnu-
KachIHBIH 3aHHAMACBIHA COWKeC TIPKENTeH >KOoHE
World Crafts Council (WCC AISBL) xanbikapaibik
yiibIMbIHBIH KazakcTrannarbl pecMu ¥JITTBHIK MYyIe-
ci (National Member) peTiHae YITTBHIK KOJIOHEP MEH
STHOIU3ANH/BI XaJbIKApajiblK JCHrelae TaHBITY
MUCCHSICBIH JKY3€Te achIpbII Kele/i.

OnakThIH HETi3ri MakcaTbl — Ka3aK XaJIKbIHBIH
raceIpjap OOWMBI KaJIbINTaCKaH YJITTHIK KOJOHED
MYPACBIH CaKTay, 3epTTEY, XKAHFBIPTY *KOHE OHBI 3a-
MaHay! MIBIFapMAaIIbUTBIKIIEH YINTACThIPa OTHIPHII,
QNIEMIIK MOJICHU KeHicTikTe Hacuxartay. COHBIMEH
Karap YUbIM KOJIOHEPIIIEPIi, 3THOAU3alHEepIIeP i,
CYpeTUIJIep/li JKOHE UIBIFapMAIlbUIBIK KaybIM/ia-
CTBIKTapAbl OipiKTipim, oNlap/AblH K9CiOM JaMyblHa,
XaJIBIKAPAJIBIK BIHTHIMAKTACTHIFBIHA JKOHE IIIbIFap-
MaIIIBUIBIK QJICYETiH apTThIpyFa KoJijay KepceTe/i.

Kasakctan OtHonuzalinepnep Omarbl XajablKa-
paJbIK KepMesiepIi, FhUIbIMU-TTPAKTHKAIBIK KOHpe-
PEeHIHSITIAPbI, STHOGOPYMAAPIbI, (PeCTUBATIBACPII,
VITTHIK COH KOPCETUIIMAEPIH, IIBIFAPMAIIbLIBIK
Oaiikaynap/bl KOHE MOACHH oOalapibl TYPaKThI
TypAe yibMaacTeipsin Keneni. CoHaii-ax skactap
apachlHIa YITTBIK OHEpPIl IopinTey MaKcaThIHAA
Oimim Oepy OarmapnamainapblH KYy3ere achIpblIl,
JIOCTYPJi  KOJOHEPIiH cabaKTaCThIFBIH CaKTayFa
epeKIle KOHLT OeJie/i.

Byringe Onak KazakcTan MoIEHUETIH XaJIbIKa-
palbIK JieHreiae TaubIThin, Typkusi, KelprbizcTan
XKoHE Oacka Jla MeMJICKeTTepMEH MojieHH Oaiina-
HBICTAp OpHATYNA, XAJIbIKAPAIbIK KOepMelep MeH
(dbopymaapra KaTbICHIN, YITTBIK OHEPIIH OIEMIIIK
KpEaTuBTI WHTYCTPHSJIAFbl OPHBIH HBIFAUTYFa Yiiec
KOCBIIT KeJeIi.

«NOMAD CODE - International Collection of
Ethnodesign and Traditional Crafts» xanbikapaisik
)kuHarel — Kazakcran OtHommsaitnepnep Omarbi-
HBIH YITTHIK KOJIOHEP MEH 3THOAM3AaWH/IBI dJieMre
TaHBITY JKOJIBIHAFbl MaHbI3/IbI )K00ATAPBIHBIH Oipi.
By GacbuteiMFa eniMi3[iH Y3IIK KOJOHEpUIepi,
STHOMU3AMHEpIepl, CypeTmIiepi MeH IIbIFap-
MAIIBIIBIK YHBIMIAPBIHBIH TaHAAY/ Il TYBIHIBLIAPET
SHT131JIII, XaJbIKapalblK YibIMIapFa, My3eiepre,
KiTanxaHajiapra, MOJICHH OpTaJIbIKTapra >KoHe Y-
HUEKY31UIIK KOJOHEp KaybIMIaCThIFbIHA YCHIHBLIA-
JTBL.

Kazakcran OtHonuzaiinepnep Onarbl YITTHIK
MOJICHU MYpaHbI CaKTall OTBIPHIII, OHBI JKaHa 3aMaH
TaJanTapblHa cail JaMbITyAbl xoHe KazakcTaHHBIH
LIBIFAPMAIIBIIBIK QJIEYETIH QJIEMIK JeHrele Ta-
HBITY/IbI ©31HIH 0acThl MiHJIETI e Oineni.

Bi3niH yCTaHBIMBIMBI3:

«¥YJITTBIK MYPAHBI — SJIEMTE BIPTE
TAHBITAMBIK!»

UNION OF ETHNODESIGNERS OF KAZAKHSTAN

The Union of Ethnodesigners of Kazakhstan
is a national public organization dedicated to the
preservation, development, and promotion of
Kazakhstan’s traditional crafts, ethnodesign, and
decorative and applied arts. Officially registered
in accordance with the legislation of the Republic
of Kazakhstan, the Union serves as the country’s
official National Member of the World Crafts
Council (WCC AISBL), representing Kazakhstan
within the global crafts community and promoting
its rich cultural heritage on the international stage.

The Union’s mission is to preserve, research,
revitalize, and promote the centuries-old artistic
traditions of the Kazakh people by integrating
cultural heritage with contemporary design and
creative industries. It brings together artisans,
ethnodesigners, artists, researchers, educators, and
cultural organizations, creating opportunities for
professional development, international cooperation,
and the exchange of creative knowledge and
experience.

As a leading cultural institution, the Union
organizes international exhibitions, scientific
conferences, ethnodesign forums, cultural festivals,
fashion shows, educational programs, workshops,
and creative competitions. Through initiatives
such as KazEthnoSchool, the organization
actively supports the transmission of traditional
craftsmanship to younger generations, ensuring
the continuity of Kazakhstan’s intangible cultural
heritage.

Today, the Union of Ethnodesigners of
Kazakhstan actively promotes the country’s
cultural identity through international partnerships
and participation in major exhibitions, forums,
and cultural events across Europe, Central Asia,
Tiirkiye, and other regions. These activities
contribute to strengthening Kazakhstan’s position
within the global creative and cultural industries
while expanding opportunities for national artisans
and designers.

The international publication «<NOMAD CODE
— International Collection of Ethnodesign and
Traditional Crafts» is one of the Union’s flagship
projects. This prestigious collector’s edition presents
outstanding works by Kazakhstan’s leading artisans,
ethnodesigners, artists, and creative organizations,
introducing the richness of the nation’s traditional
craftsmanship to museums, libraries, cultural
institutions, international organizations, and the
worldwide crafts community.

By preserving the cultural legacy of the
Kazakh people while embracing innovation and
contemporary design, the Union of Ethnodesigners
of Kazakhstan strives to position Kazakhstan as
one of the world’s recognized centers of traditional
craftsmanship and ethnodesign.

Our Motto:

«TOGETHER, LET US SHARE OUR
NATIONAL HERITAGE WITH THE WORLD!»



KA3AKCTAH 9THOOU3AMHEPIEP OOAFbIHbIH XANbIKAPANbIK KbI3METI

Kazakcrannbixk OtHOAM3aHepiep Oarbl YITTBHIK KOJOHEP MEH 3THOIU3aNHH/IbI CaKTay, JaMBITY )KOHE
XaJIbIKapaJIbIK JCHICH/Ie 1IrepuieTy OarbIThIH/IA XKYHEIi KbI3MET aTKaphIin keje/i. OnakThiH 0acTaMachIMEeH
KazakcTaHHBIH KOJIOHED Calachl 9JIEMJIIK K9CiOU KaybIMIACThIKKA KEHIHCH TaHBLIBII, XaJIbIKAPAIBIK MOJIC-
HH BIHTBIMAKTACTBIKTBIH JKaHa Ke3€H1 0acTajabl.

Kazakcranneixk OrHomuszaiinepiep Onarbl Jynuexysinik Koneneprinep Kenecinin (World Crafts
Council AISBL) Ka3zakctan PecrmyOnukachkl areiHaH kairbi3 pecMu ¥ITThIK Mymeci (Official National
Member) perinne TansU1IbL. By MopTebe OmakThiH KazakcTaHHBIH KOJOHEP CalachlH XaJIbIKAPAIIBIK JCH-
reiiic pecMu TYplle TaHBICTHIpAThIH >koHe JyHuexysinik Komenepuinep Keneciniy OarmapnamaiapbiH
eNiMi3/Ie YUICCTIPETIH YHbIM €KeHIH alKbIH Al IbI.

By MmopTe0e Ka3akcTaH/IBIK KOJIOHEPIIIEep MEH 3THOMM3aHEepIIepre XalbIKapablK KepMelepre, Kaci-
ou popymaapra, Toxipubde anMacy OarmapiaMantapbiHa jKoHe OipiecKeH HIbIFapMallbUIbIK kobanapra Ka-
TBICYFa KeH MYMKIiHJiK Oepi. COHbIMEH KaTap, YITTHIK KOJOHEp MYpachiH skahaHIbIK JICHIei/ie HacHXaT-
Tan, KazakcTaHHBIH MoJIeHU O¢/IeNiH HBIFAUTYyFa BIKIAJ eTTI.

INTERNATIONAL ACTIVITIES OF THE UNION OF ETHNODESIGNERS OF

KAZAKHSTAN

The Union of Ethnodesigners of Kazakhstan is committed to the preservation, development, and
international promotion of Kazakhstan’s traditional crafts and ethnodesign. Through its initiatives,
Kazakhstan’s craft sector has gained increasing international recognition, opening a new chapter in global
cultural cooperation.

The Union has been officially recognized as the Official National Member of the World Crafts Council
AISBL forthe Republic of Kazakhstan. This status confirms the Union as the officially recognized organization
representing Kazakhstan’s craft sector within the World Crafts Council network and coordinating WCC
programmes at the national level.

This recognition provides new opportunities for Kazakh artisans and ethnodesigners to participate in
international exhibitions, professional forums, exchange programmes, and collaborative creative projects.
It also contributes to promoting Kazakhstan’s traditional craft heritage worldwide and strengthening the
country’s cultural presence on the international stage.

AYHUEXY3UIK KONNOHEP KAJIAJIAPbl BAFOAPIIAMACHI

Hynuexysinik Konenep xamanapbl (World Craft City) O6arnapnamacel — JlyHuexysinik Konenep-
miiep Keneciniy (World Crafts Council AISBL) nacTypiti KosleHepi cakTay, JaMbITy )KOHE XaIbIKapaIbIK
JICHTeiile HacuXaTTayFa epeKie yjlec KOCKaH Kajajaap[bl MOWbIH/IAyFa apHAJIFaH OeleN/Ii XalbIKapasbIK
OarapiaMacsl.

Byrinri Tanna anemMHiH 65-TeH acTaM Kajiackl ocbl MapTeOere ue. Kazakcran JlyHuexysinik Konenep-
mrinep KeHecinin A3usi—TeIHBIK MYXHTHI aiiMarbiHa Kipeai. by enip — Keirall, Yunicran, Taunann, Uano-
He3us1, O30eKcTaH KoHe 0acKa J1a eIep/IiH JJIeMre S|rili KojeHep opTanblKTapbiH OipikripetiH WCC-TiH
eH OeJiceH i alMaKTapbIHBIH Oipi.

Ka3aKCTaHHI)IH YII KaJIaCbIHBIH OCBI XaJIbIKapaJIbIK JKeTIre KOCBUTYBI — YJITTBIK KO.TIGHep)IiH SHGMI[iK

JICHTelIe MOMBIHIATYBIHBIH alKbIH JIQJICNI JKOHE eJIMI3IIH e3re eHipiepiH Oonamakra JlyHUEeKy3iTiK
Konenep kananapsl 0araapiiaMmacbiHa YChIHYFa Oepik Heri3 0OJIbI TaObLUIaIbI.

WORLD CRAFT CITY PROGRAMME

The World Craft City Programme of the World Crafts Council AISBL is a prestigious international
initiative that recognises cities demonstrating outstanding achievements in safeguarding, developing, and
promoting traditional crafts.

Today, more than 65 cities worldwide have been designated as World Craft Cities. Kazakhstan belongs
to the Asia-Pacific Region of the World Crafts Council, the organisation’s most active regional network,
which includes internationally recognised craft centres in China, India, Thailand, Indonesia, Uzbekistan,
and many other countries.

The inclusion of three Kazakh cities in this global network reflects the international recognition of
Kazakhstan’s traditional craftsmanship and provides a strong foundation for other regions of the country to



KA3AKCTAH 9THOAU3AWHEPIIEP OOAFbIHbIH KbISMETI

AKCTAH PECMNYEIUKAC

Kazakcran OtHOmm3aliHepnep Onarbl YITTHIK
KOJIOHEP/Ii, JOCTYpJi MOJICHHUETTI JKOHE 3aMaHayd
STHOAM3AMH/IBI JaMBITY OaFbITBIHIA JKYHEN Ky-
MEBICTap aTkapbin keneni. OaK KbI3METiHIH HETi3Ti
MaKcaThl — Ka3aK XaJKbIHBIH 0ail MoJICHU MYPachIH

cakray, KoJeHep miedepiiepi MeH 3THOAU3aWHEp-
JIepIIiH HIBIFAPMAIIbLIBIFBIH KOJIIAY, OJapIblH CH-
OeKTepiH YITTHIK JKOHE XaJbIKapalblK ICHIreiie
TaHBITY.

Onak OacHIbUIBIFBIHBIH YHBIMIACTBIPYBIMEH
eNMMI3IH op OHIpiHAerl KOJOHEepIIiIep, au3ai-
HepJIep, CypeTIIiIep, 3epTTEYIIiIep MEH MJICHH-
€T caJlaChIHBIH OKUIIEepI apachlHIa KaciOu Oalina-
HbIC KasbinTacThl. [1lebepiepaiH nbIFapManibLIbIK
MYMKIHIIKTEpIH KEHEHWTy, Taxipube anamacy,
KepMesep MEH MOJeHH jko0ajapra KaTbICybIHA
JKaraai jkacay OarbIThIHIIA KONTEreH OacTamaliap
XKy3ere achIpbUI/IbI.

OnaKkThIH JKYMBICHI TEK IIBIFAPMAIIBLIBIK
mapajapMeH IIeKTeNIMeni. YITTBIK MypaHbI
JIOPIITEY, JACTYPJl OHEepAl 3aMaHayd JU3aliHMEH
cabaKTacThIpy, Xac medepiepre Kojaay Kepcery,

STHOAM3AMH CallaChIHIAFbl KOCIOM OpTaHbl KaJIbII-
TaCTBIPY JKOHE XaJIBIKApPaJbIK MOJICHH BIHTHIMAKTA-
CTBIKTBI JAMBITY — YHBIM KbI3METiHIH HET13T1 OarbIT-
TapbIHBIH Oipi.

CEPIKTECTIK XXOHE OPTAK KENICIMOEP

Kazakcran OtHoausaitnepnep Oparbl KbI3-
METIHIH MaHBI3/Ibl OaFBITTAPBIHBIH Oipi — OTaHJIBIK
KOHE XalIBIKApaJbIK YHBIMAApMEH TYPaKThl Cepik-
TecTik opHary. Ocbl MakcaTTa MOJEHHET, ©Hep,
OLTiM, IIBIFAPMAIIBUIBIK WHAYCTPHS JKOHE KOJIOHED
caylanapblHIaFrbl YHBIMAapMeH e3apa bIHThIMAKTa-
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CTBIK TypaJibl KeJiciMIep *acaibli, OipJIecKeH kKo-
Oanapibl J)Ky3ere achlpyFra Heri3 KaJlaHbl.

CepikrecTik KemiciMAep apKbUIbl KepMelep,
(decTuBanbIep, MIBIFAPMAIIBUIBIK Ke3Iecysep, Iie-
Oeprik cabakTapbl, FEUIBIMU-TIPAKTUKANBIK KOH(e-

pEHIMSIIAp KOHE MOICHU-aFapTYIIbUIBIK Oaraap-
JaManap YHWBIMIACTHIPY MYMKIHAIr KeHeHmi.
MyHnali KYMBICTap KOJOHep 1edepiiepi MeH
STHOAM3AMHEPIICP/IIH KACIOM JICHTEWiH KeTepyre,
OJIap/bIH IIBIFApMaapblH KaHA ayJUTOpHsFa Ta-
HBITYFa KOHE XallbIKapallblK TIKipuOeMeH anmMa-

CYBIHA BIKITAJI €TTi.

Oprak kemiciMaepziH 0acTel Makcarbl — YIT-
TBIK KOJIOHEP/I1 OipJIeCill JaMbITY, IIbIFAPMAIITBUTBIK
Oacramanapabl Koliaay, MOJACHH MYpaHbl HacHXar-
Tay *oHe KazakcTaHHBIH 3THOAM3AIH CaNachIHAAFbl
QJIeyeTIH QJIEM/IIK KEHICTIKKE HIBIFapy.

XANbIKAPANbIK BAUNAHBICTAP

Kasakcran OtHOonu3aliHepnep Oparsl XaablKa-
PAJIBIK MOIEHH >KOHE INBIFApMAallbUIbIK OaiaaHbl-
cTapIpl JaMbITyFa epekiie MoH Oepemi. OIaKThIH
OacTamachIMeH LIETENIIK KOJIOHEP YHbIMIapbIMEH,
JIU3aifiHepIepMeH, MIbIFapMaLIbUIbIK OipiecTikTep-
MEH JKOHE MOJEHHM MEKeMellepMeH OaiiaHbicTap
OPHATBUIBII, K3CiOU TaxKipude amMacyra MyYMKIHAIK

TYZIBL

XanpIKapaiblK BIHTBIMAKTACTBIK asChlHOA Ka-
3aKCTAaHABIK IIeOepyepdiH LIbIFapMallapblH  IlIe-
TeJIe TAHBICTBIPYFa, XaJIbIKApalbIK KepMeIep MEH
MOJIECHH ic-IIapajapra KaTbICyFa, YITTBIK KOJe-
HEp/IiH epeKIIeNiriH KeHiHeH HacuxaTTayFa jKaraan
xacannabl. by sxymeictap KasakcranHblH gacTypii
OHEPIH AJIeMIIK KOJIOHEP KEHICTIriHe TaHBITHII KaHa
KolMal, eniMi3fiH MoAeHu OeneriH apTThIpyFa na
YJieC KOCTHI.

XanblKapanblK OainmaneicTap apkpuibl Opak
WITTBIK ~ KYHABUIBIKTApAbl ~ 3aMaHayd  IIbIFap-
MAaIIbUIBIK YACPICTEPMEH YINTACTBIPYFa, JKaHa KO-
Oanapabl JKy3ere achlpyFa >KoHe Ka3aKCTaHABIK Ile-
OepnepaiH oneMIiK KociOM oprara €HyiHe BIKMa
eTyze.

Hynunexysinik Konenepurinep Kenecinig Ka-
3aKCTaHAAFbl YITTHIK YHBIMBI MopTeOeci

Kaszakcrtan OtHomuzaiiHepnep Oparbel KbI3-
METIHJETi MaHbI3Ibl TAapUXM XKETiCTIKTepHiH Oipi
— Hynmexysinik Komenepmiinep Kenecinin Ka-
3aKCTaHAAFbl YITTHIK YHBIMBI MopTeOecine ue 60-
JYBI.

byn moprebe KaszakcTaHHBIH AocTypii Kouie-
Hepi MEH 3THOIU3AIHBIHBIH XaJIbIKapaJIbIK ACHI -
Jle MOHBIHJATYBIHBIH MaHBI3Ibl KOPCETKIII OOIBII
Tabbutaapl. COHBIMEH KaTap, oJl eliMi3IiH KoJIeHep
nrebeprepi MeH S3THOAM3aNHEpIIepiHE XasbIKapa-
JBIK JKoOayapra KaTbICyFa, KociOm OaiyiaHbICTap
OpHATyFa XQHE YJITTHIK MOIEHHM MYPaHBI QJIEMAIK
KaybIMJIACTBIKKA KEHIHEH TaHBITYFa jkKaHa MYMKiH-
JIKTEp aliThl.

¥nrTeIK yitbiM MopTeOeci Kasakcran DtHOIM-
3aiinepnep OnarbiHa JyHuexysinik Konenepiuinep
KenecimeH Tikemnel bIHTBIMAKTACTHIK OPHATYFa, Xa-
JBIKApAJIBIK OacTamanapAbl eliMi3le Ky3ere achl-
pyra xoHe KaszakcTaHHBIH KOJIOHEP CalachIHAAFbI
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MY/IECIH XaNbIKapaiblK JCHIeH/Ie TAHBITYFa MYM-
KiHJIIK Oepeti.

By kericTik — OakThiH y3aK Mep3iMJii eHOe-
TiHIH, TYPaKThl XaJIbIKapasiblK OailTaHBICTaAPBIHBIH
JKOHE YITTHIK KOJIOHEP/1 JaMBITY MKOJIBIHIAFBI KYH-
€J11 KYMBICBIHBIH HOTHIKECI.

KazakcranuplH ym eHipiHiH JyHHEKY3UTiK
KOJIOHEPIIIIEp Kajdachl MOPTEOECiH amysl
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KazakcraHHBIH XalbIKapablK KOJIOHEP KeHICTi-
TiHAET MaHBI3bI JKETICTIKTEpIHIH Oipi — Ajma-
ToI, Tapa3 >xone TypkicraH kananapeiHbH JlyHH-
eXKY3UIIK KOJeHEpIIIep Kanachkl MopTeOeciHe ue
0O0JTyHI.

By moptebe aranraH eHipACpAiH TapUXHU-Mo-
JEHH MYpPAachlH, JSCTYpPJIi KOJIOHEpiH, Imedepiep
MEKTEO1H XKoHE IIBIFapMAaIIBUIBIK JICyETIH XaJIbIKa-
pajbIK JICHTeWJe TaHBITyFa MYMKIHIIK Oepei. Op
KaJaHblH ©3iH/IK KOJeHep MAJCTYpi, KOPKEMJiK
epeKIIeIIT )KoHe TapUXH OPHBI Oap.

AnMarbl — 3aMaHayd eHep MEH 3THOAW3aiH-
HBIH, HIBIFAPMAIIbLIBIK i3/IeHICTEp MEH KICiOM Ka-
YBIMJIACTBIKTAp/IbIH MaHBI3Ibl OpTaibiFbl. Kamama
JIOCTYpJIi KOJIOHEP MEH Ka3ipri Ju3aiiH OarbITTaphl
e3apa cabaKTachIIl 1aMy/a.

Tapa3 — keHe Tapuxbl, 0ail apXeoJIOTHUSIIBIK
MYpachl XoHE JAJCTYPJIl KOJIOHEp MOJICHHETIMEH
epekuieneHeTiH Kana. OHBIH KOJIOHEp NIOCTyplepi
¥awr JXKiOek KONBIHBIH Tapuxu CabaKTaCThIFHIMECH
TBIFbI3 OalJTaHBICTHI.

TypkicTan — TYpKi 9JIeMiHiH pyXaHH >KOHE Mo-
JICHU OpTaJIbIKTapbIHBIH Oipi. KanmaHblH KoneHep
MYpachl YITTHIK JICTYPIIEPMEH, TAPUXH COYJCTIICH
JKOHE pyXaHH KYHJIBUIBIKTapMEH cabaKTachll Ka-
TBIP.

Yur kanmaublH JIyHHeKY3UIIK KOJOHEpIIiIep
Kajachl MoprebeciHe wue Oonybl KazakcTaHHBIH
MojieHH OeZleTiH apTTHIpHIN, mebepiepre XajbIKa-
pajbIk ko0anmapra KaThICyFa, TOKIpUOe aiMacyra
JKOHE YITTBIK KOJIOHEP/l KCHIHCH TaHBITYFa MYM-
KIHJIIK Oepei.

OOAK BACLWUbICbIHbIH KbIBMETI TYPAJIbl MOTIH

Kazakcran Dtaoam3aiinepinep OnarbIHbIH Oac-
IIBICHI PETIHJIE YUBIMHBIH CTPATETHSIIBIK JaMyblH
KaMTaMachl3 €Ty, VITTBIK JKOHE XaJbIKapaJbIK
CEpIKTECTIK OpHAaTy, IIbIFAPMAIIBUIBIK Ko0ajap-
JIbl YHUBIMJIACTBIPY JKOHE Ka3aKCTaHIBIK KOJOHEp-
HIIEPAIH MYJIECIH KOpFay OarbIThIHA XKYHeml Ky-
MBICTap aTKapbUIJIbL.

OnakThIH KbI3METIH JJAMBITY OapbIChIHIA KOJIO-
Hep 1rebepiiepi MEH dTHOAM3aHEpep i OipiKTipy,
OHIPITIK 0alIaHBICTHI KYIICUTY, CepiKTeC YHBIMIAp-
MEH KeliciMziep Kacay J>OHE XallbIKapallblK Yid-
BIMJIAPMEH BIHTBIMAKTACTBIK OpHATY HETi3rl MiH-
JETTepiH Oipi OOJIIBL.

JKyprisiiares xymbeicTapablH HaTHKeCciHae Ka-
3aKcTaH OTHomu3akHepinep Omarbl XalbIKapaIbIK

KOJIOHEP KaybIMJIACTBHIFBIMEH TYpaKThl OailaHbIc
opHarsin, Jynuexysinik Konenepiminep Kenecinin
Kazakcranmarbl YITTBIK YHBIMBI MOpTEOECiHE He
OO IBL.

ComnbiMeHn Oipre, Ka3akcTaHHBIH KOJIOHED caja-
CBIH/IaFbl TAPUXH JKOHE IIBIFAPMAIIBUIBIK JJIEyeTiH
XaIIBIKAPAIIBIK JICHTCH e TAHBITY OAFbITBIHA JKYMBI-
crap xyprisiami. Anmarel, Tapas sxone Typkictan
KaJlaJapbelHbIH JIYHUSKY3IIIK KOJOHEPIiIep Kajia-
cbI MapTebeciHe ue 0OTybI — OChI OAFBITTAFbI MAHbI-
3/1bI XKETICTIKTEPIIH Oipi.

Byt sKyMBICTapabIiH OapiibIFbl YITTHIK MOICHH
MYpaHbl CakTay, KOJIOHep miebepiepin Koijay, IT-
HOJIM3AMH/IbI 1aMbITY skoHe KazaKkcTaHHbBIH XasIbIKa-
PaITBIK MOJICHH KCHICTIKTET1 OeleliH apTThIpy MakK-
carblHa OaFbITTaJIFaH.

KbICKALUA KOPbITbIHAbI MOTIH

Kazakcran  OtHommzaiiHepiep  OnarbIHBIH
aTKapFaH JKYMBICTaphbl VITTHIK KOJIOHEP MEH JTHO-
MU3alHABL KYWETl TypIe HambITyFa OarbITTalbl.
Opmak CepiKTecTiK KemiciMep jkacam, XalblKapa-
TIBIK OalaHbICTapbl HBIFAUTTHI, MIBIFAPMAITBUTBIK
JKOOamap/abl JKy3ere achIpbl XKOHE Ka3aKCTaHIBIK
mebepiepAiH XalbIKapalblK JAeHTele TaHBLUTYBIHA
BIKIIAJI €TTI.

Hynnexysinik Konenepminep Kenecinig Ka-
3aKCTaHJIAFbl YITTHIK YHBIMBI MapTeOeciHe ne 0oy,
coHpaii-ak Anmarsl, Tapa3 xone Typkicran Kama-
TMapbIHBH J{YHHEXY31TiK KOoNeHepuIiep Kallachl
petiane TaHpUTYBl — OnakK KbI3METiHIH MaHBI3[IBI
HoTIKenepi MeH KasakcTaHHBIH oleMIiK KOJeHEp
KEHICTITiHeT1 OeqeNiHiH aifKbIH KOPiHiCI.
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NATIONAL COLLECTION OF THE WORLD

CRAFT COUNCIL

Saad Al-Qaddumi

It gives me great pleasure to extend my
warm greetings to the Kazakhstan Union
of Ethnodesigners on the publication of
«Ethnodesign of Kazakhstan — National
Collection of the World Crafts Council.» This
publication is a significant contribution to
documenting and celebrating Kazakhstan’s rich
craft traditions, contemporary ethnodesign, and
the remarkable artisans, designers, researchers,
and cultural leaders who continue to preserve
and reinterpret this extraordinary heritage for
future generations.

For centuries, Kazakhstan has stood at
the crossroads of civilizations, where nomadic
traditions, craftsmanship, and artistic expression
have evolved into a unique cultural identity. Its
textiles, felt-making, jewellery, leatherwork,
woodcraft, embroidery, and ornamental arts
reflect not only exceptional technical mastery
but also the wvalues, history, and collective
memory of its people. Such living traditions are
an invaluable part of humanity’s shared cultural
heritage.
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Since its establishment in 1964, the World
Crafts Council AISBL has worked to safeguard
traditional crafts while promoting innovation,
education, cultural exchange, and sustainable
livelihoods through a global network spanning
more than 108 countries across seven
geographic regions. We believe that traditional
crafts are not only a bridge between generations
but also an essential driver of the creative
economy, cultural diplomacy, social inclusion,
and sustainable development.

I commend the Kazakhstan Union of
Ethnodesigners, under the leadership of
Ms. Saltanat Aminqyzy Japarova, for its
commitment to strengthening the craft sector
and promoting Kazakhstan’s cultural excellence
within the international community. This
publication stands as a testament to that vision
and will undoubtedly inspire artisans, scholars,
policymakers, and young creators alike.

May this National Collection serve as a
lasting source of pride for Kazakhstan and
contribute to strengthening international
friendship through culture, creativity, and
craftsmanship.

With my warmest congratulations and best
wishes for its success.

Saad Al-Qaddumi

President

World Crafts Council AISBL

AYHUEXY3UJIK KONOHEP KEHECIHIH ¥NTTbIK KONNEKUUACHI

Kaszakcranasik OTHOIM3aWHIIBLIAD
Oparbina "Ka3zakcranHblH ODTHOAM3aH — Jly-
nuexysinik Konenep Keneciniy ¥nrreik Kosn-
nexuusicel."byn 6aceutbiM Kazakcranubeiy Oait
KOJIOHEp AQCTYpJEpiH, 3aMaHayW ATHOAM3AM-
HBIH, COHJal-aK OChl epeKIile MypaHbl Ooia-
IIaK yprakK YIIiH cakTar, KaiitTa TyciHAipyai
YKATFACTBIPBIII KEJIe )KaTKaH KOPHEKT1 KOJIOHeP-
urinepai, Au3aiHepaepal, 3epTTeyLiiepl xoHe
MOJICHH KelnbOacuiblapapl  KyKaTTaHAbIpyFa
JKOHE aTam eTyre KOCKaH eJeyii yieci OOJbIm
TaObLIAIbI.

Facoipnap 6oiiel Kazakctan epkeHuerTep
TOFBICBIHAA TYpPJbl, OHJA KOUIMeNl IoCTyp-
Jep, KoJIeHep, KopKeMIiK KepiHic Oipereil mo-
neHu Oipereiimikke aiHanabl. OHBIH TOKbIMA
OyibIMaapsl, kui3 0acy, 3eprepiik OyibiMaap,
ObUTFapblIaH >KacajfaH OyHbIMzap, araliTaH
KacanraH OyHbIMAap, KECTe TITy »oHE COH-
TIK-KOJIJaHOANIbl ©@HEep TEeK epeKIle TeXHHKa-
JIBIK 11€0epIIiKTi FaHa eMec, COHBIMEH KaTap o3
XaJIKbIHBIH KYHJIBUIBIKTAPbIH, TAapUXBIH JKOHE
YKBIMIBIK JKaJblH OeiiHeneiini. MyHnai Tipi
JIOCTYpJIep aAaM3aTTblH OpPTaK MOJICHU Mypa-
CBIHBIH Oara kermnec Ooriri OOJIbI Ta0bLIa kL.

1964 xxputbl KypbeuTFaHHaH 0epi Aisbl Jlynn-
exy3inik Konenep Keneci xeTi reorpadusiibik
aiimaxrarel 108-meH acraMm enal KaMTHTBIH

xahaHABIK JKell apKbUIbl MHHOBALMSIAp/bI,
O11imM Gepyii, MOZICHU alMacy/Ibl )KOHE TYPAaKThI
eMip CYPY/i LIrepijeTy apKbUIbl IOCTY Pl KOJe-
Hepi Kopray YLIiH *KyMbIc icTeiiai. bi3 noctyp-
J1 KOJIOHep YpHaKTap apachbIHIAFbl Kellip FaHa
eMecC, COHBIMEH KaTap IIbIFapMalllblIbIK SKOHO-
MUKaHbIH, MOJICHU JUIJIOMATUSHBIH, dJIEyMeET-
TIK MHTETPalUSHBIH JKOHE TYPAKThl JaMyJIbIH
MaHbI3/Ibl KO3FayIIbl KYIIi e caHaiMBbI3.

Canranar OMUHKBI3EI JKamapoBa XaHbIM-
HBIH OacIIbLIbIFbIMEH KazakcTaHIBIK DTHOIU-
3aiiepaep OnarbiHa KOJIOHEP CEKTOPBIH HbIFali-
TyFa JKOHE XalbIKapalblK KOFaMIacThIKTa
KazakcTaHHBIH MOJIEHHW JKETICTIKTEpiH 1JI-
repuieTyre IereH YMTHUIBICHI YIIIiH aJIFbIC aifTa-
MbIH. bys1 6achlIbIM OCBI KO3KApacThIH AQJIel
0OJIBINT TaOBUTAMBI JKOHE KOJOHEPIIIEpIl e,
FaNBIMJIAPBI J1a, casicaTKepJepal Je, ’Kac jKa-
caymibLIapAbl Aa MaObITTaHABIPAThIHbI CO3CI3.

byn ¥arreik Xunak Kazakcran yiriH

MOHTUIIK MaKTaHBIII KO31 OOJBIN, MOIEHHET,

IIBIFAPMAIIBUIBIK, KOJTOHEP apKBLIBI XallbIKa-

pajbIK JOCTBIKTBI HBIFAWTYFa YJEC KOCCBHIH.

MeHiH €H KBUIbl KYTTHIKTAyJapbIMMEH >KOHE
OHBIH COTTUIITIHE €H KaKChI TUIEKTEPIMMEH.

Caao On-Kaooymu

Ipezuoenmi

Uynuexcysinik Kononep Keyeci AISBL
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AO9CTYPJI KONIOHEP X9HE OJIAPAbIH 3AMAHAYH

T.T. Myxawes

KazakTbig
VJIBI J1ajlachbiHa
K63 CaJICaHbI3,
eH aJIJIbIMCH
Ke3re TYCETiHi
— JKepIiH
KEHJIIT1 emec,
COJI KeHICTIKTI
MarbIHAMCH
TOJTHIPFaH
XaJIBIKTBIH KOJIbI MEH OHbI. ¥JITThIH TapUXbl TaCKa
rana Kamanmaiiael. OJ1 Kui3re 6ackuiaasl, TEKEMET-
KE OpHEKTEJIe/, aFallka OlbLIaIbl, KYMicke Oeaep-
NeHel, xkioekke kecteneneni. Kemmeni epkeHuer-
TiH €H YJIbI IIeKipeci — OHBIH KOJIOHEPI.

Kazak emikaman eHepJi TYpMBICHIHAH Oeill
KapamaraH. bi3 yIiiH aceM/Iik CoHHIH FaHa eMec, ca-
HaHbIH OeJrici. OpOip 010 TYHHUETAaHBIMHBIH TaHOA-
ChI 00JIa OTHIPKII, OPOIP OPHEK YpIIaKKa KOJJaHFaH
YHCi3 ecHeT, an opOip OyibIM Faceipiap OOUMBI KH-
HaKTaJIFaH ToXipuOe MEH mapacaTThlH KepiHici.
COHJIBIKTAH Ka3aKThIH OSTHOAM3AMHBI OTKCHHIH
JKYpHaFbl eMeC, XaJiblK PyXBIHBIH OYTiHre >KeTKeH
Tipi TaMBIPBI.

Byriari xahanmany noyipiHIE XaJbIKTap.Ibl
Oip-OipiHEeH epeKIIeICHIIPETIH €H OacThl KYH-
JIBLIBIK ONapablH MajueHu Koabl. Coil KOATHIH aii-
KBIH KOpiHiCi YITTBHIK IU3aiiH, JOCTYpIi KOJOHEp
JKOHE OJIApJIbIH 3aMaHayd eMipMeH Ca0aKTaCThIFbI.
OJEMIIK MOJIEHNA KEHICTIKTE ©31H JKOFAITIIAFaH €11
FaHa OoJjiamiarblH HBIK KajblITacThipa anajsl. Ochl
TYPFBIZIAH aliFaHja, KasakcraH »THOAM3alHEpIep
OIaFBIHBIH, 0aCTaMachIMEH KapbIK KOpill OThIPFaH
eHOCK jkaii FaHa aJibOOM HEMECe aHBIKTaMaJIbIK JIe-
yre KenMeni. by XajaKeIMBI3IbIH MOJICHH JKabIH
JKYHeJIereH, YITTHIK IIbIFApMAIbUIBIKTBIH OYTiHTI
THIHBICHIH TaHBITKAH, SPTEHII ypIiakka amaHaT 0o-
JIATBIH TaFbLIBIMIBI JYHHE.

Byt skuHaKTa I9CTYp MEH YKaHAIIBULIBIK ©3apa
TOFbICaJbl. MyHJIa VJITTBIK Mypa My3eil cepeciH-
JIe KaThIll KaJIFaH JKOMIrep peTiHae emec, OYriHri
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OMIPMEH CABAKTACTbIf bl

KOFaMMEH Oipre THIHBICTAIl, 3aMaH Taja0blHA OCii-
IMJICJITCH OMIpPIICH KYHJIBUIBIK PETiHIE KOpiHEel.
KazakThlH Or0-epHeri jxaHa MaTepuaija MKaHFbI-
PHIIL, KOHE TACUIICD JKaHA TEXHOJIOTUSAMEH YHCCIII,
racelpyap OoOiFbpl 1IeOepiik >xaHa OybIHHBIH Ta-
JIAaHT-Taa0bl, 13CHICIMEH >KaJFachlll Kejieai. by
MOJICHU Ca0aKTACTBIKTBIH €H JKapKbIH KOPIHICI.

Konenepi cakray — OoJialiakThl KajlbIITaCThI-
py. ¥JITTBIK OOJMBIC SKOHOMHKAJA 11a, TYPU3MIC
Jie, IIbIFApMAIIbUIBIK WHAYCTPUsIapAa Jia HaKThI
KYHJIBUIBIKKA alHaJbBII OTHIPFAH KE3CHJE STHOIM-
3aiiH eNIMI3IIH MOJICHH OPEH/IIH KaJIbIITaCThIPAThIH
MaHBI3/IbI KYIITEPAiH 0ipi 00sbI OThIp. COHBIKTAH
OVJ1 )KMHAKTHIH FhUIBIMU, MOJICHU KOHE KOFaMJIbIK
MaHBI3bI epEKIIe Jien OaraaliMbIH.

Kazakcran mocnmxar aemyTaTTapbiHBIH Oip-
JIECTIT1 JKEPTUTIKTI KaybIMIACTBIKTAP/AbIH MOIACHU
OMIpiH JaMBITyFa, YITTBIK MYpPaHbl JOpiNTeyre,
OHIPIIIK KOJIOHEp MEKTENTEePIH KOJJIayFa JKOHE Xa-
JIBIK 1I€OepiIepiHiH LIBIFAPMAIbUIBIFBIH KCHIHCH
HacuxarTayra OarbITTajFaH OacTamayiapibl opiaii-
bIM KOJIZIAIl KeJiemi. OUTKeHI YITTHIK MOJICHUETTIH
TarAbIPbl €H aJJIbIMEH, TyFaH JKEPJCH, MKEPruliKTi
KaybIMHAH, CJIJIH IIIiHJET] IIbIHAMBI >KaHAIIBIP-
JILIKTaH OacTanaipl.

Ocbl Wri icke YHBITKBI OOJBIN OTBIPFaH Yii-
BIMJIApFa, YITTHIK MYPaHbl CaKTall, OHbI JKaHa JCH-
reiire KeTepin )KypreH 0apIibiK KoJeHep medepiepi-
He, THOAM3ANHEpIIepre, 3ePTTCYIILICPIe XKIHE OChI
KIiTalThIH JKapbIK KOpYiHe yJec KOCKaH a3aMarTapra
IIBIHAMBI PU3AMITBLIBIFBIMIBI OUTAIPEMIH.

Y ITTBIH MOHIUIIT — OHBIH XaielHa! Al xa-
JIBIKTBIH JKaabl €H alabIMEH 03 KOJLIMEH jKacaraH
nynuecinae cakraiaasl. Con cebenTi Oy KiTam o1-
KEHHIH €CTeJiri FaHa eMecC, KEJICHICKTIH Je TeMipKa-
3BIFEI OOFaii!

Toneyoex Toneyynot Myxauies
((KaSaK,'CWlCZH Macauxammapbovl ()enymammapbmbw
bipnecmieiy

Pecnybonuxanvix Ko2zamowix bipiecmiziniy mepazacol

TRADITIONAL CRAFTS AND THEIR CONTINUITY
WITH MODERN LIFE

If you look at the Kazakh Great Steppe, the
first thing that catches your eye is not the breadth
of the Earth, but the hands and thoughts of the
people who filled this space with meaning. The
history of the nation is not only carved in stone. It
is printed on felt, embossed on tekemet, carved on
wood, embossed on silver, embroidered on silk. The
greatest Chronicle of nomadic civilization is its craft.
Kazakhs have never separated art from life.
For us, beauty is a sign not only of fashion, but
also of consciousness. Each ornament, being a
symbol of the worldview, each pattern is a silent
commandment addressed to posterity, and each
product is a reflection of experience and common
sense accumulated over the centuries. Therefore, the
Kazakh ethnodesign is not a suffix of the past, but a
living root of the people’s spirit that has come down
to the present.

In today’s era of globalization, the most
important value that distinguishes peoples from each
other is their cultural code. The clearest expression
of that code is National Design, traditional crafts and
their continuity with modern life. Only a country
that has not lost itself in the world cultural space
can firmly shape its future. From this point of view,
the work published on the initiative of the Union of
ethnodesigners of Kazakhstan is not just an album
or reference book. This is an instructive world that
systematized the cultural memory of our people,
showed the breath of National Creativity today, and
entrusted to the future generation.

In this collection, tradition and innovation are
intertwined. Here, the National Heritage appears not
as a frozen relic on the shelf of a museum, but as
a viable value that breathes together with today’s
society and adapts to the requirements of the times.

Kazakh ornaments are reproduced in a new material,
ancient techniques are intertwined with new
technologies, and centuries-old skills continue to be
the talent of a new generation, the search. This is the
most striking manifestation of cultural continuity.
Keeping crafts is shaping the future. At a time when
national identity is becoming a real value both in
the economy, tourism and creative industries,
ethnodesign is becoming one of the most important
forces forming the country’s cultural brand.
Therefore, I appreciate the special scientific, cultural
and social significance of this collection.

The Association of Deputies of the maslikhat of
Kazakhstan has always supported initiatives aimed
at developing the cultural life of local communities,
popularizing the National Heritage, supporting
regional craft schools and popularizing the creativity
of folk Masters. After all, the fate of national culture
begins, first of all, from the homeland, from the
local community, from sincere sympathy within the
country.

I express my sincere gratitude to the
organizations that contribute to this good cause, to
all the craftsmen, ethnodesigners, researchers and
citizens who have contributed to the publication
of this book, preserving the national heritage and
raising it to a new level.

The eternity of the nation — in his memory! And
the memory of the people is preserved primarily
in the world they created with their own hands.
Therefore, this book is not only a memory of the
past, but also an ironclad of the future!

Toleubek Mukashev

«Association of Deputies of maslikhats of
Kazakhstany»

chairman of the Republican public Association
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BEJIUKAA CTEMNb, HACNEOUA KASAXCTAHA

A.A.Axanaes

Benukas
cTenb — 93TO
HE TOJbKO Te-
orpaduueckoe
MPOCTPAHCTBO,
MpOCTHpAO-
mieecst oT Aul-
tas no Kacus,
OT I0KHBIX 0a3UCOB JI0 CEBEpHBIX npenenoB EBpa-
3uM. DTO OTPOMHAsI WCTOPHUKO-KYJIBTYpHas TeppH-
TOpHs, HAa KOTOPOH B TE€UCHHWE THICAUENeTHd (Hop-
MHPOBAJINCh IMBHIIN3ALMN, B3aMMOJIEHCTBOBAIN
HapOJbl, POXKAAIHMCH XyJO)KECTBEHHBIEC TPAIULINU U
CKJIaJbIBAIICSI OCOOBI THUIT MUPOBOCIIPUATHUS YeIo-
BeKa

T'oBops ceromHsi O XymOXKECTBEHHOM HacJe-
mun Kazaxcrana, HEOOXOAMMO OTKa3aTbCs OT Of-
HOCTOpPOHHE TIPEJICTABICHUS O HaIlell HCTOPUHU
KaK MCKJIIOYHUTENFHO MCTOPHH KOYEBOW KYIBTYDBL.
KoueBoii 06pa3 ku3HU AEHCTBUTENBHO OMpPEETUIT
MHOTHE OCOOCHHOCTH HAIIMOHAIBHON KYJIBTYpHI,
OJTHAKO OH HUKOT/Ia HE UCUEPIIBIBAJ €€ co/lepKaHusl.
Benukas crenp Obls1a IPOCTPaHCTBOM WHTEHCHBHO-
ro KyJIBTypHOTO OOMEHa, TOPIOBIIH, PEMECICHHOTO
IIPOM3BOJICTBA, TyXOBHBIX IIOUCKOB U XyH0)KECTBEH-
HOTO TBOPYECTBA.

Hapsmy C KOYCBbBIMU CTaBKaMH W 3UMOBKaMH
CYIIECTBOBAJM TOPOAa W TIOCETCHHS, PEMECIIeH-
HbI€ LIEHTPHl M TOPTOBBIE Y3JIbI, CBSI3aHHBIC C Be-
JUKUMH TyTssMU EBpasun. OT ApeBHHX TOPOAHMIL
IOxnoro Kazaxcrana u Xetbicy m0 cpemHeBeko-
BbIX IIeHTpoB Otpapa, Tapaza, Caypana, CriraHa-
ka u Typkectana pa3BuBanach CIOXHas KyJIbTypa
MaTepUabHOTO TPOM3BOACTBA. 3AeCh paboTamun
TOHYApHl, Ky3HEIbl, IOBEIHPBI, TKAYU, KOKEBHU-
KM, KaMHEpE3bl, MacTepa Mo AepeBy U MeTamny. Mx
JIeSITENBHOCTD CBUJETENBCTBYET O BBICOKOM YpOB-
HE TEXHOJIOTHYECKHX 3HAHHH H XYyHOXKECCTBECHHO-
TO MBIIUICHUS, CYIIECTBOBABIIETO HA TEPPUTOPUHU
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coBpemenHoro Kasaxcrana 3amonro 1o dopmupo-
BaHMS COBPEMEHHBIX NpeAcTaBieHu 0 mpodeccu-
OHAJIbHOM HCKYCCTBE.

Ocoboe MecTo B  3TOM  HCTOpHYE-
CKOM IIpOLIECCE 3aHMMaeT HacjeJue CaKCKUX
IIeMEH. 3HAMEHUTBII «3BEPUHBII CTHIIbY SIBIISETCS
OJHUM W3 BBIJAIOIIMXCS XyJ0KECTBEHHBIX SIBJICHUN
IpeBHero uckycctBa EBpasum. B oOpaszax onens,
Oapca, apxapa, KOHs, XHIIHBIX NTUL 1 (haHTacTHYe-
CKUX )KUBOTHBIX IPEBHUI MacTep He IIPOCTO BOCIIPO-
M3BOIMII OKpykarormuii Mup. OH mpeoOpa3oBEIBaT
HaTypy B CHCTEMY 3HAaKOB, HaAeisisi €€ CHMBOJIH-
YECKUM, MHU(OJIOTMYECKUM M KOCMOJIOTHYECKUM
coJiepKaHHUEM.

IImacTnueckas BBIPAa3UTCIIbHOCTD 3TUX
IPOU3BEJCHUN, YyBCTBO pHUTMa, AWHAMHKA CH-
Jy3Ta, BUPTYO3HOCTh 00pabOTKHM 305I0Ta M Jpy-
TMX MaTepuajoB IO3BOJSIOT  paccMaTpUBATh
CaKCKO€ MCKYCCTBO KaK BA)KHEHIYIO COCTaBIISIIO-
LIYI0 XYI0KECTBEHHOW HcTOpuM Benukon crenu.
[lo3nHee 3T TpaaWIMU BCTyNAIX B CIOXHOE B3a-
UMOJICHCTBHE C XYIOKECTBEHHBIMU KYJIBTypaMH
TIOpKCKOro mupa, llentpansaoit Azun u Bocroka.

UYepes Toproele U KyIbTypHBIE CBA3H PACIIpoO-
CTPAHAJHUCH TEXHOJIOTUH, OPHAMEHTAJIbHbIE MOTH-
BBI, Xy[OKECTBEHHBIE (DOPMBI U CIOCOOBI 00padoT-
k1 MarepuanoB. Benukuit [1IénkoBbIit myTh OBLT HE
TOJIEKO JOpOTo¥ ToBapoB. OH OBUT TOpOTOi 00pa-
30B, 3HAHU, TEXHOJIOTHH U XyI0)KECTBEHHBIX HJICH.

Nmenno mnostomy wucropuss uckyccrsa Ka-
3axXCTaHa JOJDKHA pPaccCMaTpHUBATHCS KakK HCTOPUS
MOCTOSIHHOTO JAMajiora KyJbTyp IMpH COXpPaHEHHUU
COOCTBEHHOH  XyJIO)KECTBEHHOW MJICHTHYHOCTH.
OpanM w3 HawmboJiee 3HAYMTENBHBIX JOCTHXKECHHUN
3TON KYJIBTYpPBI CTaJIO0 MCKYCCTBO OOpabOTKH TpH-
POIHBIX MaTEpHAJIOB.

Yenosek Benukoii crenn obnagan mryOOKUM
3HAHMEM CBOMCTB OKPY’KaIOIIEH IIPUPOJIbI U YMEHU-
€M IIpeBpalarh €€ pecypchl B IpeIMeThl IpaKTHue-
CKOI'0 U Xy[0’K€CTBEHHOIO Ha3HA4YEHMUSL.

I'muna craHoBHMIach KepaMHUKOW, KaMEHb —
apXUTEKTYPHBIM U AEKOPATUBHBIM MaTepUaIOM, Jie-
PEBO — KOHCTPYKTUBHOW ¥ XyIOKECTBEHHOU (op-
MOH, KOXa — OHEKIOW, yTBapblO0 U 3IEMEHTaMHU
KOHCKOT'O CHAapsDKEHHMS, IIEPCTh — BOWIIOKOM U TEK-
CTHJIEM, METAJUT — OpPYXXHEM, IIpeIMETaMu ObITa U
IOBCIIMPHBIMH ITPOU3BECACHUSIMMU.

Oco60ro pa3BHUTHsI JOCTUTIIA METaJLUTyprude-
CKasi KyJbTypa CTEIlu.

JoOrrua 1 00paboTka Menu, OpOH3HI, Keje3a,
cepeOpa 1 30710Ta TPeOOBAH HE TOIBKO (PU3UIECKIX
HABBIKOB, HO M DIYOOKMX TEXHOJOTMYECKHX 3Ha-
Huil. Ky3Heunoe u nuteiiHoe fieno, yekaHka, FpaBU-
POBKa, TUCHEHNE, (DMIINTPaHb, 3epPHb, HHKPYCTALUA
1 ApyTHUE cToco0bI 00pabOTKH MeTasuia CBUACTEh-
CTBYIOT O BBICOKOH KYJIBType MaT€pHaJbHOTO MpO-
H3BO/ICTBA.

IOBenupHOE HCKYCCTBO 3aHHMMaeT B 3TOM
psAIy ocoboe MecTo.

Jl1s1 Kazaxckoro Hapoza cepedpo cTano OAHUM
13 BAXKHEUIINX XyJOKECTBEHHBIX MaTepuasoB. B py-
Kax 1medepa MeTa npuoopeTall He TOJIbKO IacTU-
YECKYI0 KPacoTy, HO U CUMBOJIMUYECKOE COJIEpKaHHE.
Chipra, XKY3iK, OUIE3iK, HIOJIIIbI, OHIPKUEK, OOHUTY-
Map U JIpyrue TpaAuLMOHHbIE YKpaIlleHUs SIBJISUIUCH
YacCThIO KOCTIOMA, COLIMAJIBHON U BO3PACTHOM KYJIb-
TYpBI, CBaIcOHOM 1 ceMeitHOil 00psIIHOCTH.

B Hux mposBisnock 0co0oe OTHOLIEHHE K
¢dopme, puTMY, OpDHAMEHTY H CBETY.

Coderanue TIaaAKOH TOBEPXHOCTH MeTajuia
¢ penbeoM, 3epHbIO, GHINTPaHbIO, BCTABKAMH U3
KaMHS M 5MaJIbl0 CO34aBajl0 CJIOXHBIM JeKOpaTuB-
HBIN SI3BIK, KOTOPBI M CETOAHS COXPAHSET BHICOKYIO
XyJ0’KECTBEHHYIO LIEHHOCTb.

He MeHee 3HaUNTENBHBIM SIBIISIETCS HACJENE
Ka3aXxCKOT'0 TEKCTHJIBHOTO U BOMJIOUHOTO NCKYCCTBA.

Kwuiz yit — omun w3 Benmnuaimmx oOpas3IioB
CHHTE3a apXHUTEKTYpPbl, AEKOPAaTUBHOTO HCKYCCTBa
u obpasa >XU3HU. B €ro KOHCTPYKLUMH COEAUHEHBI
HWH)XKEHepHas 1eJeco00pa3HOCTh, MOOMIBHOCTS,
IUTACTHYECKass TapMOHHUSI U TIyOOKash CUMBOJIMKA.
[TanbIpak, ybIK, KEpere — 3TO HE IPOCTO JIEMEHTHI
KOHCTPYKUMH. B TpagulMOHHON KyJIbType OHH
proOpesH 3HaYCHNE XyA0KECTBEHHBIX 1 MUPOBO3-
3pEHYECKUX CUMBOJIOB.

BryTpeHHee mpocTpaHCTBO IOPTHI CTaHOBH-
JIOCh CBOECOOpA3HON XyJIO)KECTBEHHOU Cpeoi, Ha-

TTOTHEHHON CBHIpMaKaMH, TeKeMETaMH, allalllaMH,
OacKypamu, KepaMUKOW, ITEPEBSIHHBIMH IpeaMeTa-
MU U I0BEJIIMPHBIMHU H3CTUSIMH.

Ocoboe 3HaueHNE UMENT OPHAMEHT.

Kazaxckuii opHaMeHT mpexacTaBisieT coOoif
onmHy W3 Hamboiee YCTOWMYMBBIX (OpPM HAIHO-
HaJbHOM XyIO)KeCTBEHHOW nmamatu. Ero pasButue
HACYUTHIBAET MHOTHE MOKOJEHHUS, & €r0 MOTHBEI
00HapyXHMBaIOT MTYOOKYIO CBSI3b C NPUPOIOH, JKHU-
BOTHBIM MHPOM, KOCMOJIOTHYECKHUMH TIPEACTaB-
JEHUSIMM M 3CTETHKOH CTEMHOTO IPOCTPAHCTBA.
«Komkapmyiizy, «TyHEeMOWBIH», «KYCKaHATBI»,
«OOTaMOMBIHY», «TYID», KalbIpak» W MHOXECTBO
JIpPYTUX MOTHBOB 00Pa3yIoT CIOKHYIO CUCTEMY PHUT-
MOB, CHMMETPUI U MJIACTUYECKUX CBA3EH.

OpHako paccMmarpuBaTh  OpPHAMEHT  HC-
KITIOYATENbHO  KaK  JIGKOPAaTHBHBIN  JJIEMEHT
O0p10 Ob1  HemoctaroyHo. OpHaMEHT — 3TO
ocobas ¢opma wmpimmieHus. OH  cnocoOeH
KOHLIGHTPHPOBAaTh HCTOPUYECKYIO MaMsTh, Iepe-
JlaBaTh TPEACTABICHUS O TapMOHHUU M TMOpPSIKE,
COCIIMHATH 4YeJOBeKa C MpUpOAoH W 0003HaYaTh
MPUHAJJIEKHOCTh K ONPENENEHHON KyJIbTypHOU
TpaJULINN.

He menee BrneuamisronM ObUIO MacTEpPCTBO
00paboTKH BOJIOKHA U co3qaHus Kpacureneil. Haon-
HbI€ MacTepHIlbl MCIIOIb30BAIN HPUPOAHBIE CBOM-
CTBa PacTE€HUM, KOPbI, KOPHEH, JTUCTHEB, IJIOJOB U
MHHEPaIBHBIX BEIIECCTB, JOOMBAsACH pa3HOOOpa3Ms
OTTEHKOB M YCTOHYHMBOCTH IIBe€Ta. Takum oOpazom,
3HaHHUE TPUPOMABI CTAHOBHWJIOCH YacTBIO XyIOXKe-
CTBEHHOH TEXHOJIOTHH.

OTO CBUAETENBCTBYET O TOM, YTO TPATUIIMOH-
HOE PEMECIIO HelIb3sI pacCCMaTPHUBATh KaK IPUMHUTHB-
Hy10 (OpMy MPOU3BOACTBA. 3a KAKIBIM H3JIEITHEM
CTOSUUTH HAKOTIJICHHBIE BEKAMH 3HAHUS O MaTepuae,
TEXHOJIOTHH, LBETE, KOMIIO3UIIMU U (DYHKLHMOHAIb-
HOCTH.

B orom 3akmiowaercs opHa W3 IVIaB-
HBIX OCOOEHHOCTEH HAapOAHOTO HCKYyCCTBa: B
HEM HHUKOIJA HE CYIIECTBOBAJIO JKECTKOM TIpa-
HUIBl MEXIYy YTHIUTAPHBIM M OICTETHUECKUM.
[IpeameT moOBCeTHEBHOTO OBITa MOT OAHOBPEMEHHO
OBITH IPOM3BEICHUEM HCKYCCTBA.

Cennno — CTaHOBWJIOCH TUIACTUYECKHM O0B-
EKTOM.

Kwiiis — mpocTpaHCTBOM OpHaMEHTAIbHOM
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KOMIIO3HUITHH.

VYkpalieHue — 3HaKOM COLIMaIbHOM U JIyXOB-
HOH KYyJIBTYpBI.

ITocyna — HOCHTEIIEM JEKOpAaTHBHOTO 00pa-
3a.

Opexaa — CIIOKHOW CUCTEMOH IBeTa, dop-
MBI, OpDHAMEHTA ¥ CHMBOJIUKH.

Nmenno II03TOMY JIEKOPaTUBHO-TIPU-
KJIaJHOE  HMCKYCCTBO  SIBJIIETCSI  HE  MEpU-
(depueil  HaUMOHAJIBHOW  KylbTYphl, a  Of-
HAM U3 e¢ (yHIaMEHTAIBHBIX OCHOBaHWIA.
Ceronsi, oOparasich K 5TOMY HacleTUI0, MBI JOJIK-
HBI TIOHUMAaTh, YTO PEYb HAET HE O MPOCTOM BO3-
BpalieHUM K npouuioMmy. IlomnuHHas KyapTypHast
MIPEEMCTBEHHOCTh MPEAINOJIAracT TBOPYECKOE OC-
MBICJICHUE TPATUIIH.

CoBpeMEHHBIM  XYNO)KHUK M JAW3aiHEep
HE JODKEH TIpeBpalllaTh HAIMOHAIBHBIA OpHAa-
MEHT B IIOBEPXHOCTHBIA JEKOPATUBHBIM 3HAK.
Ero 3amagua 3HaumTenpHO TUIyOXKe — TOHATH
CTPYKTYpY TPAAULMOHHOIO MBIIUICHUS, IJIACTH-
Ky (OpMBI, CHUMBOJHKY IBETa, PUTMHUYECKYIO
OpraHM3allI0 OpHAMEHTAa W MEepeBeCTH ITOT
XYJLO’)KECTBEHHBIN OIBIT HA COBPEMEHHBIN BU3yallb-
HBIH S3BIK.

Nmenno 371€Ch BO3HMKa-
eT MPOCTPAHCTBO STHOAU3ANHA.
OTHOIM3AalH CIIOCOOEH CTarb OMHON W3 BaKHEU-
mux GopM COBPEMEHHOTO HALIMOHAIBHOTO XyJOXKe-
CTBEHHOT0 co3HaHus. OH COEANHSIET UCTOPHUECKYIO
MaMsTh U MHHOBAIUIO, PEMECIIEHHYIO TEXHOJIOTHIO
A MPOMBILUIEHHOE MPOU3BOACTBO, TPAAULIMOH-
HBII MaTepuan U HOBBbIE TEXHOJOTHUH, JIOKAJIbHYIO
HUJICHTUYHOCTh U MEXIYHAPOAHBINA XyJOXKECTBEH-
HBIA KOHTEKCT.

B aToMm nporiecce 0coOeHHO BakHA POJIb TIPO-
(heccHOHATBFHOTO HCKYCCTBA W XYIOXKECTBEHHOTO
oOpa3oBaHusl.

Axazemust xynoxectB PecnyOnmuku Kazax-
CTaH paccMaTpHUBaeT HAPOAHOE HCKYCCTBO HE Kak
MY3E€HHBIN apXWB, a KaK *KMBOW HUCTOYHUK TBOpYE-
CKOT'O pa3BUTHUSL.

BzanMmopercTBre akageMrdeCcKOM IITKOJIEI, MC-
KyCCTBOBEACHMUS, TPaJULIMOHHOIO peMeca, Au3aiiHa
Y COBPEMEHHBIX XY/I0KECTBEHHBIX MMPAKTHK CIIOCO0-
HO C(hOpPMHUPOBATH HOBOE TOHUMAHKE HAITMOHATTLHON
KYJBTYPBl—IIeJI0CTHOE, ITy0OKOE U OTKPBITOE MHPY.
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Ilepen HamMu CTOWT 3a7a4a HE TOJIBKO COXPAHHUTH
MPOU3BEICHHS TIPOIILJIOTO, HO U COXPAHUTH CIIOCO0
XyAOKECTBEHHOTO MBIIUIEHH, Onarogapsi KOTOpo-
MY 3TH NPOU3BEACHUS OBLIN CO3JaHBbI.

OTO TPUHIMIHAILHO BaxkHO. lloTomy dYTO
KyJabTypa MCU€3aeT He TOrja, KOTjia paspylraercs
oTHenbHbI peaMer. OHa HauWHAET WcYe3arh TOT-
Jla, KOTZa HOBOE TOKOJEHHE MEpecTaéT MOHUMATh
A3BIK, HA KOTOPOM 3TOT MPeaMET ObLT CO3/1aH.

[ToaToMy coxpaHeHHE TpaJulH JOJKHO
BKJIIOYATh HAYYHOE HCCIIEZIOBAaHUE, MYy3€HHYIO pa-
0orty, pecraBparlruto, mpodeccuonanrbHoe 00pazoBa-
HUE, TIOAEPKKY MaCTEPOB, PAa3BUTHE COBPEMEHHBIX
IIKOJI peMecia U CO3JaHue yCIOBHH AJIS Mepenadn
MacTepCTBa OT MOKOJIEHUS K TTOKOJIEHHUIO.

Oco0yro poib B 3TOM Ipoliecce UrpaeT J0KY-
MEHTHpPOBAHHE W CHUCTEMaTH3alysl HalMOHAIBHO-
TO XYIOKECTBEHHOTO Hacienus. Kaxmas TexHuKa,
KKl OpHAMEHTAJIbHBIA MOTHUB, KaXKIbIM peru-
OHAJBHBIH BAapHaHT pEMecCia SIBISIOTCS YaCThIO
OTPOMHOTO KYJIETYPHOTO apXHBa Hapo/a.

Nmenno IIO3TOMY HOIIO6HI)I€ U3aaHuA UMCIOT
ocoboe 3HaueHue. Kuura, mocBsiiéHHas COBPEMEH-
HOMY 3THOM3aliHYy U TPaJUIIMOHHOMY pemeciy Ka-
3axcTaHa, CTAHOBUTCSI HE MPOCTO KarajoroM Ipo-
n3BeaeHnid. OHa mpeBpamacTcss B BU3YaJdbHBIA U
Hay4YHBIN TOKyMEHTIOXH, PHKCHPYIOIINI COCTOSTHUE
HallMOHAJIBHOT'O HMCKYCCTBa B MOMCHT €roO HOBOI'O
KyJIBTypHOTO OCMBICIICHUSI.

Ceromusa Kazaxcran HaxomuTcst B MPOCTpaH-
CTBE UHTEHCUBHOTO KYJIBTYPHOTO B3aUMOACHCTBUS.
Hame uckyccTBOo BCE wyalle CTaHOBUTCS 4YacCThIO
MEXIyHApOJHOTO XyAO)KeCTBEHHOro auanora. U
B 9TOM JHaliore OCOOCHHO Ba)KHO 00namatrh coo-
CTBEHHBIM TOJIOCOM.

HarmmonanpHass MAEHTHYHOCTh B HCKYCCTBE
— 3TO He m3oyAnus oT mupa. Hanportus, 310 cro-
COOHOCTb BCTyNarh B JHAJIOT C MHPOBOW KYNBTY-
Ppoii, coxpaHsisi COOCTBEHHYIO XyI0KECTBEHHYIO UH-
TOHAIINIO.

B »tOoM cMmbicne Hacnenue Benukoil crenu
o0mamaeT OrpoOMHBIM COBPEMEHHBIM TTOTEHITHAIOM.
Ero niacTu4yecKuii 361K MOXKET OBITH BOCTPEOOBaH
B apXUTEKType, IPEeAMETHOM Ju3aiiHe, MoJe, I0Be-
JIUPHOM HMCKYCCTBE, CIieHOrpaduu, rpaduke, mud-
pOBOH KyJBType, My3€HHOM Jielie U COBPEMEHHOM
XY[0KECTBEHHO MTPAKTHKE.

Ho rmaBHoe — oOH cmocoOeH cTarh
HUCTOYHUKOM JTyXOBHOTO COJICPKAHMS.
IToromy uTO HaMOHAJIbHAs KYJIbTypa — 3TO HE Ha-
0Op BHEITHUX MTPU3HAKOB.

DTO IaMATh.

D10 00pa3 MBIILIECHUS.

DTO cucTeMa LIEHHOCTEH.

DTO OTHOIICHHE YEIOBEKa K TIPUPOJIC, CEMBE,
MPOCTPAHCTBY, TPYAY M KpacoTe.

HIMeHHO TIO3TOMY MBI JIOJDKHBI CMOTpPETh Ha
HACIleIMe Ka3aXCKOTO HapoJia He TOIBKO Iia3aMu
XpaHUTeNeH IPOoILIoro, HO U TIa3aMH CO3uaaTeNen
Oymymiero.

OT IpeBHEro MacTepa, BBICEKABIIErO OpHa-
MEHT Ha KaMHe, 0T TOHYapa, CO3/1aBaBIIero (opmy u3
IJIMHBL, OT FOBEIIHPA, MPEBPAIaBIIero cepedpo B mpo-
W3BEJICHUE MCKYCCTBA, OT CHIIUHBI, CO3/IaBaBIICH
CBIPMAK HIIM TEKEMET, OT Ky3Hella, pa0OTaBIIero C
OTHEM M METAJJIOM, — K COBPEMEHHOMY XYIOKHUKY,
JIM3aiiHepy U MacTepy NPOXOIUT €IUHAs JTUHUA XY-
JIO)KECTBEHHOTO HACJIEIOBAHHS.

OTa IUHUS U €CTh KyJIbTypHas MpeeMCTBEH-
HOCTh. CoxpaHss €€, Mbl COXpaHsSIEeM CBSA3b BPEMEH.

Pa3BuBas e€, Mbl CO3/1a€M COBPEMEHHBIN XYy-
JTOYKeCTBEHHBI 00pa3 KazaxcraHa.

VYo6exnéH, uTo HaCTOSIIIEE H3IaHUE CTAHET BaK-
HBIM BKIIJIOM B 3TO Oosbioe aeno. OHo oOpaieHo
OJJHOBPEMEHHO K HCTOPHH U OyAylIeMy, K MacTepam
Y HCCIIEI0BATEISAM, K XyAOKHUKAM H AU3aifHepaMm, K
MOJIOJIOMY TIOKOJIEHHIO, KOTOPOMY TIPEICTOUT TPO-
JIOJDKUTh HAuaThI THICSYENETHS Ha3aJ pasroBOp
YeJIOBEKa ¢ MarepuaioM, GOpMOi U KpacoToM.

Benuxkas CTCIIb OCTaBHJIa HaM
HE TOJIBKO IIPOCTPAHCTBO — OHa ocTa-
BHUJIa HaMm 0:471(0); (5] CTBEHHBIN SA3BIK.

Hama 3aja4a — coXpaHHTh €ro, MOHAThH U C/IENAaTh
YaCThIO KYJIBTYpBI OyIyIIEro.
C yBaxeHuew,
Xyooocnux Akanaes Amanooc Amuberkosuy
Ipezuoenm Axademuu xyooxcecmes Pecnyonuxu
Kasaxcman

THE GREAT STEPPE, THE HERITAGE OF KAZAKHSTAN

The Great Steppe is not only a geographical area
stretching from Altai to Kasia, from the southern
oases to the northern borders of Eurasia.

This is a huge historical and cultural territory
where civilizations have been forming for thousands
of years, peoples have interacted, artistic traditions
have been born and a special type of human
worldview has developed.

Speaking about the artistic heritage of
Kazakhstan today, it is necessary to abandon the one-
sided view of our history as exclusively the history
of nomadic culture. The nomadic lifestyle has indeed
defined many features of national culture, but it has
never exhausted its content. The Great Steppe was a
space of intense cultural exchange, trade, handicraft
production, spiritual search and artistic creation.

Along with nomadic camps and wintering
grounds, there were towns and settlements, craft

centers, and trade hubs connected to the great
Eurasian routes. A complex culture of material
production developed from the ancient settlements
of South Kazakhstan and Zhetysu to the medieval
centers of Otrar, Taraz, Sauran, Syganak and
Turkestan. Potters, blacksmiths, jewelers, weavers,
tanners, stone carvers, wood and metal craftsmen
worked here. Their activity testifies to the high level
of technological knowledge and artistic thinking
that existed in the territory.

modern Kazakhstan long before the formation
of modern ideas about professional art.

The heritage of the Saka tribes occupies a
special place in this historical process.

The famous «animal style» is one of the
outstanding artistic phenomena of the ancient art of
Eurasia. In the images of deer, leopard, argali, horse,
birds of prey and fantastic animals, the ancient
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master did not just reproduce the surrounding
world. He transformed nature into a system of
signs, endowing it with symbolic, mythological and
cosmologicalcontent.

The plastic expressiveness of these works, the
sense of rhythm, the dynamics of the silhouette,
the virtuosity of the processing of gold and other
materials allow us to consider Saka art as the most
important component of the artistic history of the
Great Steppe.

Later, these traditions entered into a complex
interaction with the artistic cultures of the Turkic
world, entral Asia and the East.

Technologies, ornamental motifs, art forms,
and methods of processing materials spread through
trade and cultural ties. The Great Silk Road was not
only a road of goods. He was the darling of images,
knowledge, technology, and artistic ideas.

That is why the history of art in Kazakhstan
should be considered as a history of constant
dialogue between cultures while preserving their
own artistic identity.

One of the most significant achievements of this
culture was the art of processing natural materials.

The man of the Great Steppe possessed a deep
knowledge of the properties of the surrounding
nature and the ability to transform its resources into
objects of practical and artistic use.

Clay became ceramics, stone became an
architectural and decorative material, wood became
a constructive and artistic form, leather became
clothing, utensils and elements of horse equipment,
wool became felt and textiles, metal became
weapons, household items and jewelry.

The metallurgical culture of the steppe has
achieved a special development.

Mining and processing of copper, bronze, iron,
silver and gold required not only physical skills, but
also deep technological knowledge. Blacksmithing
and foundry, coinage, engraving, embossing,
filigree, grain, inlay

and other metalworking methods indicate a high
culture of material production. Jewelry occupies a
special place in this series.

For the Kazakh people, silver has become one
of the most important artistic materials. In Scheber’s
hands, metal acquired not only plastic beauty, but
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also symbolic content. Syrga, zhuzik, bilezik,
sholpi, onirzhiek, boitumar and other traditional
decorations werepart of the costume, social and age
culture, wedding and family rituals.

They showed a special attitude to form, rhythm,
ornament and light.

The combination of the smooth metal surface
with relief, grain, filigree, stone inserts and enamel
created a complex decorative language that still
retains a high artistic value.

No less significant is the legacy of Kazakh
textile and felt art.

Kiiz uy is one of the greatest examples of the
synthesis of architecture, decorative art and lifestyle.
Its design combines engineering expediency,
mobility, plastic harmony and deep symbolism.
Shanyrak, uyk, kerege are not just elements

constructions. In traditional culture, they have
acquired the meaning of artistic and ideological
symbols.

The interior of the yurt became a kind of artistic
environment filled with syrmaks, tekemetas, alashas,
baskurs, ceramics, wooden objects and jewelry.

The ornament was of particular importance.

Kazakh ornament is one of the most stable
forms of national artistic memory. His development
spans many generations, and his motives reveal a
deep connection with nature, the animal world,
cosmological concepts and aesthetics of the steppe
space.

«Koshkarmuyiz», «tuyemoyn», «kuskanaty»,
«botamoyn», «gul», «japyrak» and many other
motifs form a complex system of rhythms,
symmetries and plastic connections.

However, it would not be enough to consider an
ornament solely as a decorative element. Ornament
is a special form of thinking. It is able to concentrate
historical memory, convey ideas about harmony
and order, connect a person with nature and
designatebelonging to a certain cultural tradition.

Equally impressive was the mastery of fiber
processing and the creation of dyes. At the same
time, the craftsmen used the natural properties
of plants, bark, roots, leaves, fruits and minerals,
achieving a variety of shades and color stability.
Thus, knowledge of nature became a part of artistic
technology.

This indicates that traditional handicrafts cannot
be considered as a primitive form of production.
Each product was based on centuries of accumulated
knowledge about the material, technology, color,
composition and functionality.

This is one of the main features of folk art: there
has never been a hard line between the utilitarian
and the aesthetic.

An object of everyday life could simultaneously
be a work of art.

The saddle became a plastic object.

Kiyiz is the space of an ornamental composition.

The decoration is a sign of social and spiritual
culture.

Tableware is a carrier of a decorative image.

Clothing is a complex system of colors, shapes,
ornaments, and symbols.

That is why decorative and applied art is not
a peripheral part of national culture, but one of its
fundamental foundations.

Today, addressing this legacy, we must
understand that it is not about a simple return to
the past. Genuine cultural continuity presupposes a
creative understanding of tradition.

A modern artist and designer should not turn
a national ornament into a superficial decorative
sign. His task is much deeper — to understand
the structure of traditional thinking, the plasticity
of form, the symbolism of color, the rhythmic
organization of ornament and translate thisartistic
experience in a modern visual language.

This is where the space of ethnodesign arises.

Ethnodesign can become one of the most
important forms of modern national artistic
consciousness. It connects historical memory
and innovation, craft technology and industrial
production, traditional materials and new
technologies, local

identity and international artistic context.

The role of professional art and art education is
particularly important in this process.

The Academy of Arts of the Republic of
Kazakhstan considers folk art not as a museum
archive, but as a living source of creative
development.

The interaction of academic schools, art history,
traditional crafts, design and modern art practices

can form a new understanding of national culture —
holistic, deep and open to the world.

Our task is not only to preserve the works of the
past, but also to preserve the way of artistic thinking
through which these works were created.

This is fundamentally important. Because
culture does not disappear when an individual
object is destroyed. It begins to disappear when a
new generation ceases to understand the language in
which this subject was created.

Therefore, the preservation of tradition
should include scientific research, museum work,
restoration, vocational education, support for
craftsmen, the development of modern craft schools
and the creation of conditions for the transfer of
skills from generation to generation.

Documenting and systematizing the national
artistic heritage plays a special role in this process.
Every technique, every ornamental motif, and every
regional craft variant are part of the nation’s vast
cultural archive.

That is why such publications are of particular
importance. The book dedicated to modern
ethnodesign and traditional craft of Kazakhstan is
becoming more than just a catalog of works. It turns
into a visual and scientific document of the epoch,
documenting the state of national art at the moment
of its new cultural understanding.

Today, Kazakhstan is in a space of intensive
cultural interaction. Our art is increasingly becoming
a part of the international artistic dialogue. And in
this dialogue it is especially important to have your
own voice.

National identity in art is not isolation from the
world. On the contrary, it is the ability to enter into a
dialogue with world culture while maintaining one’s
own artistic intonation.

In this sense, the heritage of the Great Steppe
has a huge modern potential.

Artist Akanaev Amandos Atibekovich

President of the Academy of Arts of the Republic of
Kazakhstan
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«KA3AKCTAHHbIH ¥NTTbIK AU3AWHBbI-OYHUEXY3INMIK KONGHEP KEHECIHIH ¥NTTbIK
MOHOIPA®UACHI» XAJIbIKAPANBIK 2)KUHAFBIHA

AJFbICO3 (K¥TTbIKTAY CO3l)

KazakcraHHbIH YJITTHIK au3aitHepiepi
KaybIMJIACTHIFBI jkacaraH «Ka3akcTaHHBIH
Y ATTHIK Au3aliHbl — JlYHHEXKY31UTIK KOJIOHep
KEHECIHIH YITTBIK MOHOTPaUsChD) MO-
HOrpaUsCHIHBIH JKapblKKa ILIBIFYbl Typa-
76l KyaHslimeH OinemiH. byn moHorpadus
Kazakcrannbpiy Oara >KeTHeC YITTBHIK MoJie-
HU MYpacChIH JKyHenl Typle >KUHAKTalIbl,
Jana ©pKEHUETIHIH MOJICHH TaMbIpJIapbIH
CaKTaMJIbl )KOHE VIITTBHIK OHEP PYXBIH Mypa
erenl. Kitam mblrapyMeH MIBIH KYPEKTEH
KYTTBIKTalIMBIH JKOHE €H JKaKChl TiJIEK-
TepiMi O6inaipeMin!

MoeHeT MneH eHep-YJITThIH MOHTLIIK
JaMYBIHBIH PyXaHH KaifHap Ke3i, aj JocTyp-
J1 KOJIOHEp MEH YJITTHIK AW3aliH — eJiH
Tipl JKOHE KbUIbI Monenu cumBoisbl. Ka-
3akcTaH OpTaybIK A3USHBIH OPTAIBIFBIHAA
OpHAJIACKaH, OHBIH KOIIMell OpKEHUETIHIH
MBIHKBUIJBIK TAPUXbI 0ap, XaJIbIK OHEPIHIH

TepeH Mypachl 6ap, ajn XaJblK KOJIeHEP1 yp-
NMakTaH-ypriakka Oepimin kenenmi. Kexn ma-
Janarel MIapyanbUIbIK JKOHE OMIp CalThl
Kazak xasikpIHbIH Oipereif 5cTeTUKaIbIK Ma-
paMTMachlH KaJBIITACTBIPABI. Faceipiap
OOMFBI KeIlTeNl eMip calThl OapbIChIHAA
Ka3aK Talmanaapbl YITTBIK OO — ©PHEKTEP
MEH COHIK 3CTETHKAHBIH Oipereil xyhecin
KYpa OTBIPBII, dPTYPil KOJIOHep OyibIMIa-
PBIHIIA-KUI3ICH JKacajfaH OyibIMaapna,
KecTeseyie, MeTal COFy/ia, aFall Ol MEH
3eprepiiik eHepJe TaOWFATThl, TalMaJIbIK
HaHBIMIAp MEH OMIpPIIIK MyparTapibl Oaii-
Kay/abl KaMThIAbL. KHi3 yil aneMeHTTepi MeH
TOKBUIFaH KUJIEMJIepieH OacTam KhiMre, ak-
ceccyapiapra >KOHE TYPMBICTHIK 3aTTapra
nedin mana meOepiepi TaOurat, Taynap,
©3CHJIep, KYCTap MEH aHyapJapablH Oei-
HEJepiH KOINelli OMIp/iH MpPaKTHKAIBIK
KOKETTUTIKTEPIH KaHaraTTaHBIPHIN KaHa
KOMMaii, XaJIbIKThIH YKBIMJIBIK KaJlbl MCH
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pyXaHU YMTBUIBICTAPBIH OPBIHIAUTHIH KOP-
KeMJIIK CHUMBOJIIapFa atHamabIpabl. [lomn
OChI 0aii XaNbIKTBIK KOpPKeMIiK nocTyp Ka-
3aKCTAHHBIH 3aMaHAyW YJITTHIK JW3aWHBIH
HOPJICHIIPI1, IOCTYPIIl Jlajia OHEPIHIH 3aMa-
Hayd JIM3aiiH TiTiHe alfHaybIHA BIKIAT €TT1
xoHe Opranblk A3usi MEH OYKil QJIeMHiH
MOJIEHH Ka3bIHACHIH OaMBITTEI.

XKahangany xoHe mHMQPIBIK Kpea-
TUBTI DKOHOMHKAHBIH KApKBIHJIbI JIaMYBI
JIoyipiHAC YATTBIK OHEPAIH  TaMBIPbIH
CakKTay, JOCTYpPJi KOJIOHEP[l >KaHIaHIBIPY
JKOHE 3aMaHayd YJITTHIK JTU3alH]IbI JTaMBbl-
Ty VITTBIK MOJEHHU OIPEreilIKTI KaJIbIIl-
TaCTHIPYABIH, MOJCHH JXYMCAaK KYIITI apT-
THIPYABIH JKOHE KPEATHBTI WHIYCTPHUSHBI
YKAHFBIPTY/IBIH MaHbI3/IbI )KOJIbIHA aliHAJIIbI.
JlocTypiiep YMBITBUIFAH TapuUXU KIIITrep-
Jep emec, 3amMaHayd WHHOBAIUsIAp/IbIH
capKplIMac Ke31 00JIbIN TaObLIaabl. ¥ ITTHIK
Iu3aiiH-0y1 exenri (opManapabl Keripy
FaHa emec, Kasipri emipie, MHAYyCTpHUsAa
JKOHE XaJIbIKapalblK KEHICTIKTE JACTYp-
Ji ACTETUKAHBIH MIBIFAPMAIIBIIBIK TPAHC-
dbopMaIusACchl MEH WHHOBAIMSUIBIK JTaMYBI.

KazakcraHHBIH = VATTBIK  JH3aiHEp-
Jep KaybIMIACTHIFBIHBIH OacCHIbLIBIFBIMCH
KacaiaraH Oyl YITTBIK MOHOTpadus xep-
TUTIKTI KOPKEMIIK TOXipuOere HeT13eNreH,
KazakcTaHHBIH YATTBIK OHEPiHIH JdaMy Ke-
3eHACPIH KYHENeH 11, TOCTYPI KOJTOHEPIiH
CaKTaJly arJaublH KUHAKTANIBI )KOHE Ka-
3aKCTAHJIBIK CypeTIIUIePAiH, au3aiiHepiep
MEH XaJbIK 1e0epiepiHiH MbIFapMaIlbUIbIK
KETICTIKTEpl MEH FBUIBIMU 3epTTeyJepiH
OIpIKTIpe OTBHIPHIN, 3aMaHayu YJITTHIK AM-
3aifHHBIH MTHHOBAIUSIIBIK TOXKIPUOCCIH KOp-
ceremi. Kiran Ka3zakcTaHHBIH YJITTBIK Mo-
JIeH! OIpereiIirin cakrayra MaHbI3/Ibl YJiecC
00JIBIT TaOBLUIABI, 1aJla OHEPIHIH MYPACHIH
KUHAKTAWU BT )KOHE JIyHUEKY3UTIK KOJeHEP
Kenecinin XanbIKapanblK —aKaJIeMHSIIBIK
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xyheci ymin KazakcTaHHBIH jKOFapbl KocCi-
Ou, ©31H]IIK KOHE 3aMaHayd MOJICHH eceOiH
YCBIHA/IBI.

KpiTaii Men Ka3zakcTaH apacbhlHIaFrbl Kep-
KeMIiK OuriM Oepy KoHEe MoJleHUeTapa-
JBIK aJIMACy CaJIaChIHJIAFbl OTHI3 €K1 KBbLI
IIiHAEe MEH €Ki eNiH OIpTyTac MoACHHU
JIOCTYpl, YKCAaC OCTETHKAIBIK TaJFaMbl
JKOHE TBHIFBI3 TYMaHUTApJBIK OaliaHbl-
Chl Oap MeHipiMIl KeplIijep eKeHIH TepeH
tycinaim. Exi memieker te ¥ubl JKibek
JKOJIBIHBIH,  €XKEJITl OPKEHUETIHIH MaHBbI3-
Il TachIMaJIJaylIblIapbl OOJbIN TalbLIa-
IIbI, TAOUFU MOJICHU >KAKBIHJBIKKA, BIHTHI-
MaKTaCTBHIKTHIH O€piK HETi131HE KOHE XaJIbIK
KOJIOHEpl, YJITTHIK TUIACTUKAJIBIK ©HEp,
COHJIK JCTETHKA >KOHE IIbIFaPMAIIbUIBIK
JIM3aiiH caJlaChIHJIaFbl ©3apa THIMII CEpPiK-
TECTIKTIH KE€H IMepCleKTUBajapblHa Ue.

JlocTypni KoneHep — Oyl XaJbIKThIH
QJI-ayKaTbIH apTTHIPAThIH Olpereil MoieHu
caJsa, aJl YATTBIK JU3aiiH-Ka31pri KpeaTusTi
HDKOHOMHUKAHBIH MAaHBI3bl  KO3FAYIIBICHI.
XKana noyipzae exi en MOJICHH Tamblpiiap/sl
HBIFAITY, ©HEP/Il JKaHIaHIBIPY YILIIH UHHO-
BaIMSUTAPIbl TAMBITY KOHE OipIIeCKeH Mmpo-
rpecc YIIIH BIHTBIMAKTACTBIKTBI KEHEHTY
JOCTYpJIEpiH cakTaybl Kepek. Exkenri mana
KOJIOHEP1 KYHJEIIKTI eMipre €Hir, epeKIie
WITTBIK ©HEp XaJblKapajblK apeHaja Jail-
BIKTHl OPBIH aybl YIIIH JJCTYpJi TEXHO-
JOTUSTIAPJBIH TIpl MYPAChIH, YITTHIK 3CTe-
TUKAaHbIH 3aMaHayd HWHTEpPIpPETaLUsIChIH
KOHE IIBIFapMAIIbUIBIK ~ MHIYCTPUSHBIH
AIIBIKTBIFBIH  Y3MIKCI3 UITEPUIETy KaXeT.

Ocsl MoHOTpadusiHbl Oacein merapy Ka-
3aKCTAaHHBIH VITTBIK TU3aHBI CAJIACHIH/IaFbI
KETICTIKTEP/I1 MAHBI3/IbI aKaJIEMHUSITBIK JKaJl-
MBLIAY KOHE TAHBICTHIPY OOJIBIT TAOBLIATHI-
HbIHa, coHpal-ak Keitaii, Kazakcran xoHe
Oykin OpranblK A3Us apachIHaFbl MOJICHU

JTIAJIOT, KepKeMIIK e3apa OalbITy kaHe Oip-
JIECKEeH KpeaTHBTI JaMy YIIIiH )KaHa 6actama
OonaTblHbIHA ceHIMAIMIH. Kememekre 013
YKOFapbl OKY OPBIHJIAPBIHBIH dJICYETiH, MOH-
JEPiH FBUIBIMU PECYpCTapBhIH kKOHE Kep-
KeMIK OimiM Oepy, YITTHIK TU3aiH, JoCTYp-
Ji KOJIOHEp MEH KPEaTWBTI WHAYCTPHUSHBI
CaKTay CaJlaChIHJIaFbl aH-)KaKThl MPAKTH-
KaJIbIK BIHTBIMAKTACTHIKTHI KEHEUTY YIIIiH
eHJlIpic TeH OuTiM Oepyll MHTErpauusiay
TETINH OejceH Il maigajaHaThIH 00JIaMBbI3,
omOeban MHHOBAIMSUIBIK KOPKEM MaMaH-
JIapapl Oipiecin TopOUeNenTiH OoJaMBbI3,
JKOFaphbl camajibl MOJCHU OHIMJEp »Kacarl,
¥ et JXKiGek jKOIBIHBIH KOPKEMTIK KOFaM/1a-
CTBIFBIH  KAJIBINITACTBIPATBIH  OOJaMBI3.

Jlopexeni MoJIEH! JOCTYP eMIp Cypill, JaMU
OepciH, KOJIOHEPHIIEp/IiH Mmedepiri MeH
alajIbIFbl  ypIaKTaH-ypHakka OepinciH!
KazakcTaHHBIH YATTBHIK [OW3allHBIHA ©-
keHzaey koHe Kpitaii men Kasakcran apa-
CBIHAAFBl MOJIEHU-KOPKEMJIIK aJIMaCyIblH
y3aK Mep3iMJi TYPaKThl JaMybIH TijaeiMiH!

JIo Bonbun

Unicoy3sH 2bLILIM HCIHE MEXHOLO2USNAD
VHUBepcumeminiy dicane Abaii amvlHOAbl
YAMMbIK Ne0a2o2uKaiblk YHUGepCUMeminiy
npogheccopul

Jlokmopanm-manimeep,

EbLIbIMU Oagblmmuly OACULBICHL
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THE BALANCE OF COLORS AND THE ACCURACY OF PATTERNS IS A

SPECIAL SKILL THAT IS REFLECTED IN THE FINISHED WORK

When I first began exploring Kazakhstan,
I encountered its creative traditions from the
outside looking in. I was immediately drawn
to their beauty: the balance of colours, the
precision of the patterns and the extraordinary
skill visible in the finished work. Yet the more
time [ spent with Kazakhstan’s artists and
artisans, the more I understood how little can
be learned by looking at the surface alone. I had
seen some of this imagery and design before,
but lacked the context to understand fully what
I was seeing.

The artisans I met welcomed me with
remarkable warmth and generosity. They
patiently explained their materials, techniques
and creative processes, but also the stories and
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ideas carried within their work.
Objects that might initially appear
simple or purely decorative could
contain associations with family,
protection, identity, place and
memory. Every conversation
revealed another layer and
deepened my understanding of the
culture embodied in their work.

As someone encountering
these traditions from the outside,
I would not claim to understand
every meaning they hold. What I
have learned is the importance of
asking, listening and remaining
curious. The story behind a design
matters. So does the identity of the
person who made it. Appreciation
becomes more meaningful when
accompanied by respect for
authorship, cultural context and
the knowledge from which the
work emerged.

These encounters have renewed my own
imagination as a creator. They have encouraged
me to notice detail more carefully, to value the
time contained within handmade objects and
to remember that inspiration does not always
arrive as a sudden flash. Sometimes it begins by
looking again—more slowly and with greater
attention.

For designers, artists and makers beyond
Kazakhstan, this creative heritage offers an
extraordinary source of discovery. Its approaches
to colour, form, material and symbolism can
open doors within the imagination and help
restore a creative spark that may have seemed
out of reach. By exploring the stories, values

and ways of seeing held within these traditions,
we move beyond admiration and enter a process
of learning—one that can illuminate unfamiliar
perspectives and lead us towards creative paths
we may not otherwise have discovered.

Heritage remains alive because people
continue to make, teach, reinterpret and share
it. Each generation enters into a relationship
with what came before: preserving valuable
knowledge whilst discovering new possibilities
within it.

This belief is central to the work of Atlas
& Nation and to our purpose: to travel, learn
and create. Meaningful cultural exchange
begins not with the assumption that we already
understand, but with the willingness to listen
and learn. Travel can bring us into contact with
unfamiliar creative worlds, but its real value lies
in allowing those encounters to change how we
see the world—and ourselves.

Our world is increasingly shaped by
algorithms designed to anticipate our interests,
presenting information on an endless conveyor
belt. I invite you to step away from that digital
current for a moment. Sit quietly, hold this
book in your hands and give its pages your full
attention. Read slowly, look closely and remain

open to discovery. Let this be an opportunity to
contemplate unfamiliar ideas, learn from what
has been carried forward and consider how it
might illuminate the present.

I hope this book encourages readers to
approach the creative heritage of Kazakhstan
with open, inquiring minds and a spirit of
enthusiasm. For those seeking fresh perspectives
or creative renewal, may its pages ignite a spark,
open new doors in the imagination and inspire
work of their own.

As Abai Qunanbaiuly wrote in *The Book
of Words*, Word Twenty-Five:

“Knowledge of a foreign language and
culture makes a person equal to these people;
he feels free.”

Learning from others does not require us to
lose our identity. At its best, cultural exchange
illuminates our own path—enabling us to walk
beside one another with greater understanding
while discovering new ideas within ourselves.

Kristoffer Biibeck
Founder and Creative Director
Atlas & Nation

<3383~
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TYCTEPAOIH TENE-TEHAIIN XXOHE ©PHEKTEPAIH Oanairt AAWbIH

X¥MbICTA KOPIHETIH EPEKLUE WWEBEPNIK

Men Kazakcranapl ajarall
3epTTeil OacrtaraHaa, OHBIH
IIBIFAPMAIITBUTBIK IOCTYPIICPiH
CBIPTTAH Kapar OTBIPHIN Ke3-
nectipaiM. MeHi GipaeH onap-
JIBIH CYJTYJIBIFBI KbI3BIKTBIP/IbI:
TYCTEp/iH Tene-TeHIir, opHe-
KTEp/iH JONJIT1 JKOHE JaibIH
KYMBICTA KOPIHETIH epeKIe
mebeprnik. Jlereamen, Men
Kazakcranaplk —cypermiiiep-
MEH >KOHE KOJIOHEPIIIepMEH
Ko0IpeK yakKbIT OTKI3IeH caii-
bIH, JXep OCTiHE XKaJFbI3 Kapay
apKBLIbl KAHIIAJTBIKTHI a3 HOP-
ceHi yipeHyre OONaTHIHBIH
TyciHaiM. MeH Oyl cyperrep
MeH JHU3alHIapAbIH KeWOipiH
OYphIH J1a KepreHMiH, Oipak
KOPreHIMA1  TOJIBIK  TYCIHY
YIIiH KOHTEKCT KeTicTe/Ii.

MeH Ke3necTipreH Kole-

HEpUIiIep MEH1 KepeMET KBUTYJIBIK MIEH JKOMapT-
TBIKIICH Kapchl aasl. Onap mIbIAaMIbUIBIKIIEH
63 MaTepHalIapblH, TEXHUKAChl MEH IIbIFap-
MallbUIBIK POLIECTEPIH, COHBIMEH KaTap 63 Ky-
MBICBIHJIA JKY3€re achIpbUIAThIH OKHUFaIap MEH
uaesnapabl Tycinaipai. bactankeina kapamnaii-
BIM HEMECE Ta3a COHJIIK OOJBIN KOpiHyli MyM-
KiH HBICAH/Aap/a oTOAChIMEH, KOPFaHBICHIMEH,
JKeKe 0achIMEH, OPHBIMEH KOHE XKaJbIMEH Oaii-
naHbicTap 601ybl MYMKiH. Op0Oip oHrimMe 0acka
JICHT€i/1i allIbIIT, OJIAp/bIH IIbIFapMaIlbLIBIFbIH-
na OeiiHeNIeHreH MOJICHUET Typasibl TYCIHITIM/1
TEPEHJIETE TYCTI.

Ocwl  gocTypiepre ChIpTTaH KapaWThIH
aJlaM peTiHJIe MEH OJapJbIH OapibIK MarblHa-
JapelH TYCIHEMIH Jen airnac efiM. MeHiH
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OUIreHIM-cypayJblH, TBHIHAAYJBIH JKOHE KbI-
3BIFYUIBUIBIK ~ TAHBITYABIH ~ MaHbBI3IBLUIBIFBL.
Ju3aiiHHBIH ~ apTBIHIAFbl OKHUFa MAaHBI3BL.
Onbl >kacaraH aJaMHBIH Jkeke 0achl Ja co-
Jaid. ABTOPJBIKTBI, MOJCHH KOHTEKCTTI JKOHE
mIbIFapMa narija 0osran O1TiM1I KYpMETTEYMEH
Oipre Oaranay MaHbBI3bIpaK OOIAIbI.

By ke3znecysnep MeHiH jkaparyiibl peTiHe-
Tl KASIIBIMIIBI J)KaHApTThL. ONap MeHi erKen-Te-
DKeUepi MyKusT OaifkayFa, KOJIaH jKacajFaH
3aTTapAbIH IIIHET1 YaKbITThI OarajayFa KoHe
ma0ObIT OpKalllaH KeHETTEH Maiiia 6oma 6epmeri-
TIHIH €CTe caKTayFa IakbIipabl. Keiige Oy kaii-
TaJaH KapayaaH Oactanajbl-0asty 5KoHE MYKHST.

KazakcranHaH TbIC qu3anHepiep, Cyper-

IIiJIep JKOHE JKacaylibulap YIIiH OyJI IIbIFap-
MAaIIBUTBIK MYpa €peKIlle KaHaIbIK Ke31 OO0JIbII
Tabbinaabl. OHBIH TYCKe, MIIIHre, MaTepuara
JKOHE CHMBOJIU3MIE JIETeH KO3KapacTapbl KH-
SUTTIAFBI €CIKTEP/Il alllbIM, KOJ JKETIMCI3 OOJIBII
KOPIHIeH MIBIFAPMAIIBIIBIK YIIKBIHIBI KaJIIbI-
Ha Kenrtipyre kemekrecemi. OChl AocTypiep-
Jie CaKTaJFaH OKWFaJapibl, KYHIBUTBIKTAPIIbI
JKOHE Ke3KapacTapAbl 3epTTeil OThIpbIN, 013
TaHJaHyJIaH achlll, OeHTaHbIC Ke3KapacTap-
JIbl KAapBIKTAHIBIPATBIH XKOHE 01341 Oackaria
alimaraH I[IBFAPMANIBUIBIK JKOJIapFa amapa-
TBIH OKY TIPOIIECiHE KipeMi3.

Mypa Tipi Kanaael, OWTKEHI aJamiaap
OHBI JKacayabl, YHpeTyni, KaiTta TycCiHAIpY.i
JKoHe Oemicyni jKalmFacTelpyaa. OpOip ypnak
OypbIHFBITADMEH KapbIM-KaTbIHACKa TYyCei:
KYHZIBI OLTIMIII CaKTail OTBIPBII, OHBIH IMIiHIE
JKaHa MYMKIHIIKTEP/II aliaibl.

byn cenim Atlas & Nation >XYMBICBIH-
Ja koHe O13/1iH MaKcaThIMBI3[a YHPEHY JKOHE
xKacay OacThl OpBIH ajajgbl. MarbIHAJIBI Mo-
JIeHU anmacy 013 OYphIHHAH TYCIHEMI3 JereH
OomKaMHaH eMec, ThIHAAyFa >KOHE YHpeHyTe
naibiH Oomynan Oacrananel. Casxat 01311 Oei-
TaHBIC LIBIFAPMAIIBUIBIK dJIEeMJIepMeH Oaiina-
HBICTBIPYBl MYMKIiH, OipaK OHBIH HaKTbl KYH-
JBUIBIFBI—OYJT  Ke37ECYJepAiH dJeMre >KoHe
e3iMi3re JereH Ke3KapachbIMBI3Ibl ©3TrepTyiHe
MYMKIHIIK Oepy.

biznin onemiMi3 miekci3 KOHBEHEp JIeHTa-
CBl TypaJibl aKMaparThl YCbIHA OTBIPHIMN, O13/11H
My[enepimMizal Ooikayra apHajFaH ajJropHT-
MJEp apKbUIbl OapraH CalblH KaJblITacyza.
Men ci3ni ocel mUQPIBIK TOKTaH Oip COTKe
aJpICTayFa IIAKbIPaMbIH. TBIHBIII OTBHIPHIHBI3,

OCBI KITaINThl KOJIBIHBI3FA YCTaHbI3 )KOHE OHBIH
OetTepine Oap Ha3apBIHBI3IKI ayTapbIHbI3. basy
OKBIHBI3, MYKHUST KapaHbI3 )KOHE AIIyFa bIHTHIK
OounbiHbI3. by OeliTanbic uaesnap Typabl Oi-
JIaHyFa, ajifa KbUDKBITBIIFAH HOPCENEPAEH ca-
0aK ajyra )oHE OHBIH Ka3ipri yakbITTHI Kasai
KapbIKTaHbIPaThIHBI Typasbl OWJIaHYFa MYM-
KIHIIK OepCiH.

by kitan okbipMaHgapapl Ka3akcTaHHBIH
IIBIFAPMAIIBUTBIK MYpPAChIHA aIllbIK, 13CHIM-
MAa3JBIKIICH JKOHE BIHTa-)XKITEPMEH Kapayra
IIaKeIpazbpl Jen ceHeMiH. JKaHa MepCreKTH-
BajlapJpl HEMece NIBIFapMAIIbUIBIK JKaHAPYIbI
13ICUTIHAEP YIIIH OHBIH OETTEpl1 YIITKBIH TY/bI-
PBII, KUASJIFA YKaHa €CIKTEp allbl, 63 KYMBICTa-
pbIHA MIAOBIT OEpCiH.

AbGait KynanGaityneaeiy «Kapa cesnep
KiTaObIHIa» Jka3raHbIHIaH, KubipMa becinmri
co3:

«IeT TiJIi MEH MJ/IEHHUETIH OLTY agaM/bl
0ChI aJJaMJapMeH TeHecTipei; 0J1 63iH epKiH
cesineni.”

backanapnan yiipeHy Oi31iH eke Oachl-
MBI3/IbI KOFAITYABI Tajan erneiai. Ex jkakchl
KaFaaia, MoJIEHH alIMacy ©3 KOJIBIMbI3/IbI XKa-
PBIKTaHABIpabl, Oy 6i3re Oip-Oipimi3aiH Ka-
HBIMBI3/IA YJIKEH TYCIHICTIKIICH )KYpPyTe XKOHE 03
immiMizae JkaHa WaesUIapAbl amryFa MYMKIHZIIK
oepeni.

Amnac osrcone ¥im
Kypvinmatiw orcone Kpeamuemi
Jlupexmop

Kpucmogpgep brovex
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3THOAM3AWH - XXAhAHObIK BPEHATI

OAMbITYOAF bl HETI3II CANA

JK.C.Pvickenoun

DTHOMU3AHH - eNiMI3[IiH epeKIIeIiTiH TaHbITa-
THIH 0Hep. [Au3aliHepmiK KbI3MeT OypbhIHHAH Oenrini
OoJIFaHBIMEH, 3THOAM3AWHEPIIK IIbIFapMAalIbUIbIK
CaJIACBIH/IAFbl aKaJICMUSUIBIK 3€pPTTEYNIEp KaKbIHIA
raHa Oactangpl. COHFbl MBIHKBUIIBIKTAFbl 3KOHO-
MHUKJIBIK, CasCh - MOACHHU ©3repicTep 3THOXM3ali-
HZABI XaHAIla TYCIHyre anbll Keiaai. DTHOAM3aiH
TYCIHIT1 KeIl >Karnailnapaa YITTHIK KOJIOHEp >KoHE
IU3aiH YFeIMAAPbIMEH OaiIaHBICTHI.

Byriari kyHTi STHOAM3alH ©3iHIH MIBIFap-
MalibUIBIK OacTayelH Awu3aiiHHaH anraH. COHFBI
KBIIIaphl OHEP MEH KOCIMKEpIiK calachlHAA dTHO-
JIM3aiiH )KOHE YITTHIK JU3aiiH YFBIMIAaphl 0T¢ MaHbI-
3ne1 Ooma Tycyne. JKaHa OYHBIMHBIH KEHICTIK YIIT
enmmeM/i (opMa KOpiHiCi KOMIBIOTEPIIIK TEXHHUKA
apKbUIBl Oepiiin, OHBIH OeNIeKTepiHiH ChI30ach
MEH KypacThIpy chI30anapbl opblHAamaabl. TycTik
memriMepl IIbIFapbUIaasl, Oe3eHAIpy TamanTapbl
KOpCeTiieNi, eNmeMAiK KOPCeTKIITepl aHbIKTala-
TTBL.

DTHOAH3AWHEPIIK KBI3MET - KOCIITKEPIIKIICH
TBHIFBI3 OailNIaHbICThL. TYTHIHYIIBUIAPBIH CYpPaHbI-
CBl MCH DCTETHKAJIBIK TAJIFAMbI YHEMI JIaMy YCTiHJIe
OOJFaHIBIKTAH, dTHO JU3alHEpJIep KbI3METI yHEeMi
dbopma Kkypay, TYCTIK ImemiM Taly, SPTrOHOMHKA
OaFBITBIH/IAFHI 13/ICHICTI KAXKET eTei.

DTHOIH3AHHEPITIK IBIFAPMAIIIBUIBIKTAFbI )KaHa-
JIaH JTaMBIIT KeJie )KaTKaH CaJlaHbIH O1pi - KHi3 eHICY
TEeXHOJIOTHsACKL. Kazipri ke3me ®yHII maspiay, Kui3
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Oacy, o010 - epHEKTep/Ii K1i3 OeTiHE TYCipy TEXHOIIO-
THUACH HEMECe KHi3iH KIBIHABIK OJIIIeMIepiH op
TYpJIi €TIN Jasipiay TEXHOJOTHUSACHIMEH KaTap KHi3-
JIeH mIaraH, 6ac KMiM, KamM30J, KOiIeK, )KeHCI3 111a-
MaH, KOKEeKeH T.0. KuiMaep gaspiiay TeXHOJIOTHSICHI
nmamy ycriame. Kazipri ke3zme *KyHal Kyy, Kui3 6acy,
WHEMEH IIAaHILY, TYWpey, *KYMBICTapblH OpbIHJAM-
TBHIH TeXHUKamap eMmipre kemynae. COHBIMEH Karap
3eprepiik eHep callaChIHJIA JKacallFaH ITHOAM3ali-
HepIIiK OyiBIMIap KarapbeiHa Oie3iK, ChIpFa, CaKu-
Ha, KarchIpMa, dIeKeinepi xxacanyna. [lonexepiney,
KECY, TETiCTeY, KBUITBIPATY TEXHOJOTHSICHI KEH TYP-
Jie KOJIJJAHBLTY A,

OTHOMH3alHAaFkl KaHAa TEXHOJOTHSIHBIH Oip
caJachl - araill eHJIey MEH OHbI Oe3eH/ Py CaJlachlH-
Jla KOIJanbuTybl. XKaHa sTHoAM3alHepITik xo0a ka-
cay. OHbI MaTepUaJIMEH OPBIHAY YIEpPici KeCy, Ofo,
oesenmipy, Oenepney, Tyc Oepy, *KBUITHIpATy 9Ji-
CTepi JKaHa TEXHOJIOTMS MEH TE€XHUKaHBbI KOJIJIaHY
apKBUTBl OpBIHIANYAA. DTHOAW3AWH OYHUBIMIApBIH
eNIMIBJICT] JKOHE IEeT eNJepAeri YITThIK Mypakaii-
JlapJiaH, KepPKeM eHep rajiepusuiapbliHaH, medepxa-
HaJap/iaH, >KeKe KOJUICKIHUSHEPIep KOopJiapblHaH
Kepyre Oojaabl. DTHOAM3ANH OHEPIHIH KAPKBIHIBI
JAaMyBl eIMI3JIeTi iMIKi JKOHE CHIPTKBI TYPH3MHIH
JaMybIMEH TBHIFBI3 OaiimaHeIcThl. TypuCTepIiH
KOJIOHEep OyHbIMIapblHa JET€H CYPAaHBICBIHBIH ap-
Tybl JTHOAM3AMH OHEPIHIH KapKbIHIAN JIaMybIHA
ajbin Kenesi. Jluzaiin eHepiHe JIereH CYpPaHBICTBIH
KOTEpiIyiMEH OFaH TOJIBIK JKayar OepeTiH KoJeHep-
nriyiep eHOEriHiH JKeTKI3UTKCI3miri au3aiiH cana-
ChIHJIa MHHOBAIMSUIBIK TEXHOJOTHSIHBIH JaMybIHA
o amtel. Kepkem OyibIM jkacay ypHiciHAE Kem
JlaHAMEH OYHBIM IIBIFAPY JKaHA TEXHUKaHBI KOJIa-
HY KapKbIH/BI IJaMHu TYCTi. Byt skarmaii e3 Ke3eriH-
JIe 3THOU3aHHHBIH KaJBIITACHII JaMbIIl, OJIaH 9pi
JKETiTyiHe OH BIKITaJ eTeIl.

Kuim ynrinepiniy je 3THOAM3AMHHBIH JTaMYbI-
Ha BIKHaJBl ©Te 30p. by mpouecc aactypii Mane-

HUETTI 3aMaHayd COHMEH YIITACTBIPHIM, VIITTBHIK
KYHIBUIBIKTApABI  JKaHalla KBIPBIHAH TaHBITYFa
MYMKIHIIK Oepe/ii. ¥JITTBIK KUIM — MOJICHH KOJITHIH
0ip Oemiri. Oro-epHEKTEPIH/IC XaJIBIKThIH TaPHUXBI,
JMYHUETAHBIMBI MEH KYHJBUIBIKTApBI jKaThip. Kam-
30J1, IaNaH HEMECE YJITTHIK HAKBIIITAFbl KOWMIIEK
KUTEH aJaM 03 OOJIMBICHIH aiKbIHIANIbI.

YATTHIK KOATHI CakTay: DTHOAM3AMH KHIM YII-
riiepi apKbUIbl XaJNBIKTBIH TapUXbIH, JYHUCTAHBI-
MBIH JKOHE OHEp EpeKIICTIKTEepiH (epHEKTep, TY-
cTep, MIIIHAEP) 3aMaHayd KHUIMAepHIe KojJaHyFa
MYMKIHJIIK Oepeti.

JacTyp MeH 3aMaHayWIIBIKTHI YIITACTHIPY: [u-
3aifHepIep YITTHIK KHIM 3JIEMEHTTEPiH (MBICAIIBI,
[amaH, Kam30J, KeCTe) KYHICNIKTI KOJJaHBICKa
BIHFAIBI, (QYHKIMOHAIABI 3aMaHayHW YITiiepre
OeriMaeni.

Marepuangap MeH TEXHOIOTHSUIAp: DTHOIM-
3afHIBI AMBITYa TaOUFW MaTepuangapasl (Kuis,
Tepi, MaKTa, *KiOeK) KOoJlmaHy >koHe KolleHep (ke-
cTeney, OncepMeH KOpKeMIey) oNiCTepiH 3aMaHa-
YU KOHCTPYKIUSJIAyMEH YIITACTHIPY MaHBI3IBI POl
aTKapabl.

Wmumxmik MaHBI3EL: ¥ ITTHIK HAKBIIITAFEl KHIM
yaritepi KazakcTaHHBIH MOACHH UMHUIKIH KaJIbIIT-
TacTBIpyFa JKOHE WJITTBIK OpEHITEPIi ITaMBITyFa
BIKITAJI €TE/].

TaHBIMABIK JKOHE ACTETUKAIBIK (YHKIUS: IT-
HOJIM3aliH ajamIapFa, acipece jkacTapra, 63 XalKbl-
HBIH MOJICHM MYPAChIH JXKaHa, KbI3BIKTHI (hopmaja
TaHBITA/IEL.

Kazipri nuszaiiHepriep eHIipic TajanTapbl MCH
TYTBIHYIIBUIAPABIH CYPAHBICBIH €CKEpE OTBIPHIII,
STHOAM3AMHIIBI KYHJIENIKTI OMIpIiH aXbIpamac
OeJirine aifHaIABIpY/A.

KazakcTaHapIk STHOAU3aHHHBIH OOIallIarsl OTe
30p JKOHE OJ1 KapKBIH/IBI JaMbII KEJIe JKaTKaH caja-
napeiH 0ipi. Kerreni MoneHueTTiH Oait MypachIH,
KHi3 YHIIH KYPBUIBIMBIH, aT 903€JIIePiHiH CTETHKA-
CBIH JKOHE JlaJla ©PKCHUETIHIH (PUI0COPUICHIH 3a-
MaHay¥y TPEHITEPMEH YIITACTHIPY 3THOMU3aHHHBIH
HET13r1 OarbIThI OOJIBIN TAOBUIAEL.

OTHOAM3AMHHLIH 00/1AIHAFLIHA KATBICTHI
Heri3ri TpeHaTep MeH OoJKaMaap:

¥YATTHIK KOJ TIEH 3aMaHayWIIBIKTHI YIITACTBIPY:
Ju3aiiHepiep YITTHIK HAKBIIITHI (6pPHEKTEP, 010-6p-
HEK) 3aMaHayd MHMHUMAalU3MMEH, (QYyHKIHOHAI-
JBUIBIKIEH OipiKTipil, KYHACTIKTI eMipre bIHFaliIbl
OyiipIMaap MeH KHiMJep kacayna.

OTHOAW3aHHHBIH KOFapel aneyeTi: Kazakcran-
JIBIK 3THOAM3AHHEPNEpAiH KociOu mebepiri ecyne,
Oy onmapablH OYHBIMIOApPBIHBIH COH HWHAYCTPHSCHI
MEH MHTEephep AU3aiHBIHAA KOFapbl OarajlaHyblHA
SKeneni.

Tapuxu-MoneHHn MypaHbl KaWTa >KaHFBIPTY:
DTHOMW3alWH TEK COH eMec, OJI KOIIMeliiep Mafe-
HUETIHIH (MIOCO(HICHIH, SCTETUKACHIH XoHe Oail
MYpachIH CaKTall, )aHa (opMana A9pinTey Kypajsl
peTiHIe JaMUTIBI.

binim Oepyneri namy: DTHOAM3AMH TEOPHUSICHI
MEH Tapuxbl JU3afiH KY3bIPETTUIINH KaJIbIITACThI-
pyIia MaHbI3/IbI POIT aTKAPaIbl, OYJI cajJaHbl FEUTBIMU
TYPFBIJIaH JaMbITyFa MyMKIHIIK Oepei.

KopbITbIHABITAN Kejle, Ka3aKCTaHIBIK ATHO-
U3ailH — YITTBIK OIpereilylikTi cakTail OTBIPHII,
QIeMJIIK JU3aliH TpeHATEpiHe cail KeyeTiH, OoJa-
IIarbl )XapKbIH HIbIFapMallbUIBIK Calia.

Puickenoun XKaxcoinvix Canamamyiol,
neoazoe, YimmulK KOLOAHOAbl KOLOHepL uwiebepi.
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Ethnodesign is an art that reflects the identity
of our country. Although design activities have
been known for a long time, academic research in
the field of ethnodesign creativity has only recently
begun. Economic, political and cultural changes of
the last millennium have led to a new understanding
of ethnodesign. The concept of ethnodesign in most
cases is associated with the concepts of national
crafts and design.

Ethnodesign today has its creative origins in
design. In recent years, the concepts of ethnodesign
and National Design have become very important in
the field of art and entrepreneurship.

The spatial three-dimensional form of the new
product is given by the Computer Technique, the
drawing of its parts and assembly drawings are
performed. Color solutions are produced, decoration
requirements are specified, and dimensional
indicators are determined.

Ethnodnzainer activity is closely related to
entrepreneurship. Due to the constant development
of consumer demand and aesthetic taste, the
activities of ethno designers require constant search
for forms, color solutions, ergonomics.

One of the most developing areas of
ethnodnzainer creativity is felt processing
technologist. Currently, along with the technology
of making wool, felting, drawing ornaments on felt
surfaces or making different sizes of felt thickness,
the technology of manufacturing felt robes, hats,
camisoles, dresses, sleeveless robes, jackets, etc.
is being developed. Currently, the techniques of
washing wool, felting, needle punching, pinning,
performing their work are coming to life. In addition,
among the ethnodesign products made in the field of
jewelry art, bracelets, earrings, rings, clasps, jewelry
are made. Welding, cutting, grinding, polishing
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technologist is widely used.

One of the areas of the new technologist
in ethnodnzain is its application in the field of
woodworking and its decoration. Development
of a new ethnodesign project. the process of its
execution with the material is carried out using
the latest technology and techniques of cutting,
carving, decoration, embossing, color transfer,
polishing. Ethnodesign products can be seen in
national museums, art galleries, workshops, and
private collections in our country and abroad. The
rapid development of ethnodesign art is inextricably
linked with the development of domestic and
foreign tourism in the country. The increase in
the demand of tourists for handicrafts leads to the
rapid development of ethnodesign art. With the
rise in demand for the art of design, the lack of
supply of artisan Labor, which fully meets it, has
led to the development of innovative technologies
in the field of design. In the process of creating
artistic products, the use of new techniques for the
production of multi-piece products has developed
rapidly. This situation, in turn, has a positive impact
on the development and further improvement of the
ethnodesign.

Clothing models also have a great influence
on the development of ethnodesign. This process
allows you to combine traditional culture with
modern fashion and show national values in a new
way. National dress is part of the cultural code. In
the ornaments are the history, worldview and values
of the people. A person in a camisole, cape or dress
in the national style defines his personality.

Preservation of the National Code: Ethnodesign
allows you to use the history, worldview and features
of art (patterns, colors, shapes) of the people through
clothing patterns in modern clothing.

Combining tradition and modernity: designers
adapt elements of national clothing (for example,
capes, camisoles, embroidery) to modern models
that are convenient and functional for everyday use.

Materials and technologies: an important role
in the development of Ethnodesign is played by the
use of natural materials (felt, leather, cotton, silk)
and the combination of handicraft (embroidery,
beading) methods with modern construction.

Image significance: models of clothing in the
National style contribute to the formation of the
cultural image of Kazakhstan and the development
of national brands.

Cognitive and aesthetic function: Ethnodesign
shows people, especially young people, the cultural
heritage of their people in a new, interesting form.

Modern designers, taking into account the
requirements of production and consumer demand,
are making ethnodesign an integral part of everyday
life.

Kazakhstan’s ethnodesign has great prospects
and is one of the fastest growing industries.
Combining the rich heritage of nomadic culture, the
structure of the yurt, the aesthetics of the harness
and the philosophy of the steppe civilization with
modern trends is the main direction of ethnodesign.

The main trends and forecasts for the future of
ethnodesign:

Combining the national code and modernity:
designers combine the national style (patterns,
ornaments) with modern minimalism, functionality,
creating products and clothes that are comfortable
for everyday life.

High potential of ethnodesign: the
professionalism of Kazakhstani ethnodesigners is
growing, which leads to the fact that their products
are highly valued in the fashion industry and interior
design. Revival of historical and cultural heritage:
Ethnodesign is not just a fashion, it develops as a
means of preserving and glorifying the philosophy,
aesthetics and rich heritage of nomadic culture in a
new form.

Development in education: The Theory and
history of Ethnodesign play an important role in the
formation of design competence, which allows the
development of the field from a scientific point of
view.

In conclusion, Kazakhstan’s ethnodesign is a
promising creative industry that meets world design
trends while maintaining national identity.

Ryskeldin Zhaxylyk Salamatovich,

teacher, master of national applied crafts
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KA3AKCTAHAObIK 9THOAU3AUHEPIEP OOAFbI — KASAKCTAH-

OAFbl PECMU ¥NTTbIK ¥UbIM

Kazakcran PecnyGnmukacel OmijeT MHHHCTp-
JITIHIEe MEMIICKeTTIK NeHreiiie 3aHIbl TipKeJIreH
xoHe Jlynmexysimik Komenepmrinep KeneciHin
(WCC) Kazakcranmarsl KaJlFbl3 pECMH YITTHIK Y-
bIMBI — KazakcTanasik DTHOAM3aHEpIep Onarsl.

Byn maptebe 6i3niH Onak MylenepiHe yiIKeH
MYMKiHJIKTEep YCBIHAIBI:

- MeMJieKeTTiK OpraHgapMeH PECMH KYMBIC
KYPrizy

- Kazak xajKpIHBIH YJITTHIK OHEPiH, KOJOHEPIH,
STHOMU3ANH/IBI QNIEMTIK ACHTCi/Ie TAHBITY

- ABTOPJIBIK KYKBIK KOpPFay

- MemuiekeT TaparnblHaH KOJIiay TYPJICPiH any

- XanbIKapasslK Gopymaap MeH xKopMeHKeIep-
re KaTbICy

- Hlerenmik cepikTeCTepMEH icKepilik Oarina-
HBIC OPHATY

OpnakThIH KypamMbIHA!

- Konenepmrinep, cypermrisiep, eHepTaHYIIbI-
nap

- Kuim xoHe opTypiii OarbITTaFbl JU3aiHepiep

- Capaniubuiap MeH FajibIMAap
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- MeMIIeKeTTIK KbI3METKepIIep KOHE MOJICHUET
Kalipatkepiepi
Oopi My1ie OoJ1a amaibl.

Opnak oChl yaKbITKa JCHIH:
- Opra A3us enjepiMeH THIFbI3 OalIaHBIC Op-
HaTThI

- Kemnreren xampIkapalblK xo0amapisl icke
aCBIP/IBI

- MemiekeTTiK aeHreiaeri bacramanapra arca-
JIBICBIIT KEJIeIi

Anga nma ayKbIMIbl MEMIIEKETTIK KoJgaysiap
MEH XaJIbIKapaJbIK

CEPIKTECTIKTEp KYTIll TYP.

- Kazakcrannelk OtHomusaiiHepnep Oparbl —

Ka3aK XaJKbIHBIH YJITTHIK OHEPiH jkaHa OeJecke Ko-
TepeTin Oipereit yitbm!

JKamaposa Canranat AMUHKBI3HI -

«KazakctaHaplKk 3THOAM3AWHEpPIEpP OAaFbD»
PKB npesunenri,

Jynuexysinik konenepurinep keHecinin (WCC
AISBL) Ka3akcranaarsl pecMH OKiJIi

KAZAKHSTAN UNION OF ETHNODESIGNERS-OFFICIAL NATIONAL
ORGANIZATION IN

Legally registered at the state level in the Ministry
of Justice of the Republic of Kazakhstan and the
only official national organization in Kazakhstan of
the World Council of artisans (WCC) is the Union of
Ethnodesigners of Kazakhstan.

This status offers great opportunities for our union
members:

- Conducting official work with state bodies

- Promotion of national art, crafts, ethnodesign of
the Kazakh people at the world level

- Copyright protection

- Receiving forms of support from the state

- Participation in international forums and fairs

- Establishing business contacts with foreign
partners

The union includes:

- Artisans, artists, art critics

- Clothing and designers of different directions
- Experts and scientists

- Civil servants and cultural figures
everyone can become a member.

The union so far:

- Established close ties with the countries of
Central Asia

- Implemented many international projects

- Participates in initiatives at the state level

Large-scale state support and international
partnerships are ahead.

- The Union of Kazakh Ethnodesigners is a unique
organization that brings the National Art of the
Kazakh people to a new level!

Zhaparova Saltanat Aminovna -

President of the NGO» Kazakhstan Union of
ethnodesignersy,

Official representative of the World Council of
artisans (WCC AISBL) in Kazakhstan
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KA3AKCTAH 3THOOU3AMNHEPIIEP OOAFbI: ¥NITThIK M¥PA — XXAhAHObIK
BPEHA

Kazakcran OtHomuzaitHepnep Onmarbl — YJITTBHIK MOJEHUETIMI3/I CaKTall KaHa KOWMaid, OHBI
QJIEMIK KpeaTUBTI MHYCTPHUSIHBIH a)Kplpamac OeJirine aifHaaAbIpbIN OTBIPFaH HETI3r1 CTpaTeru-
sutelK opTansiK. World Crafts Council 6armapnamanapsr asiceiaga Onak eniMi3IiH MOJICHH Mypa-
CBIH KOpFay, 3epTTeY JKOHE )KaHFBIPTY MUCCHUSICBIH KOFaphl JCHI€/Ie JKY3€eTe aChIPhII Kenei.

XansIKapablK MOpTeOe )KOHE MOJICHH TUTUIOMATHUS

Opnak — World Crafts Council yiteiMbiabIH KazakcTannasb! xanFbi3 pecMu YIATTIK KypbuibiM
Mymeci (National Member).

Canranat OMiHKBI3HI JKamapoBa >KeTEeKIIUTITIMEH YHBIM Ka3aKCTaH IbIK MeOepaep i MYIAECIH
XaJbIKapaJIbIK JACHIeH1e KOpFam Kele/i.

Kazakcran mogenwueri Eypona, Typkus, Keiraii skone Opransik A3ust enjiepinie KeHiHeH Hacu-
XaTTaJblI, )KaHa XaJIbIKapajblK jko0argap MEH CTPATEeTUsIIbIK CEPIKTECTIKTEp iCKe acyaa.

3THOMMSAVHEPNIEP OIAFbI
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UNION OF ETHNODESIGNERS OF KAZAKHSTAN: NATIONAL HERITAGE-
GLOBAL BRAND

The Union of Ethnodesigners of Kazakhstan is the main strategic center that not only preserves
our national culture, but also makes it an integral part of the global creative industry. Within the
framework of the World Crafts Council programs, the Union carries out its mission to protect,
study and modernize the country’s cultural heritage at a high level.

International status and cultural diplomacy

The union is the only official National Member of the World Crafts Council in Kazakhstan.

Under the leadership of zhaparova Saltanat Aminovna, the organization represents the interests
of Kazakhstani Masters at the international level.

the culture of kazakhstan is widely promoted in europe, turkey, china and central asia, new
international projects and strategic partnerships are being implemented.

KASAKCTAH
STHONVSAVIHEPNIEP OfIAFbI
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AYHUEXY3IJIK KONOHEPLUINEP KAINATNAPDI:

KA3SAKCTAHHbIH YLU KAJIACbIHbIH
TOXIPUBECI

Tapa3 « Typkicran * AMarbl

KIPICIIE.

KOJIOHEPZIEH — YJITTBIK KOJKA

Konenep — XanbIKTBIH KOJIBIMEH KacallFaH
3at KaHa emec. OJ1 — YJITTBIH TapUXH 5KaIbl, Y-
HUETAHBIMBI, JCTETUKACHI, TYPMBIC-TipIILIIT
MEH pYXaHH TOXipuOeci CaKTalFaH MOJICHU
KOJI.

Kazak XanKbIHbIH AOCTYpJIi ©HEPiH/E FAaChl-
piap OOibI KaJlbIITacKaH OUTiM MEH TIXipuoOe
Oap. Kuiz Gacy, )KyH xoHE Tepi eHJeEY, TOKbI-
MAlIlIbUIBIK, aFalll XoHE CYHeK eHey, 3eprep-
JK, YCTaJbIK, KepaMHKa, YITTBIK KHUIM >KOHE
Oacka Ja Kocim Typiepl yprakTaH yprakka
6epinin oreipabl. byrinri Tanaa 6y Mypa xkaHa
MazmyHra ue. KomeHnep macTypli cakraymMeH
Karap, KpeaTHBTIMHAYCTPUSHBIH, TYpPU3MHIH,
KOCIMKEPIIKTIH, Ol1iM Oepy MEH MOICHH MIH-
IUTOMATUSHBIH Oip GeJirineaifHabIN KeJIel.

Ocpl ©3repiCTiH XalbIKapaibIK JeHIreneri
MaHbI3bl  JaTGopManapelHblH - Oipi — Jly-
HUEXY3UTIKKOJIOHEepIIIep Kanackl Oarnapia-
Machbl.

JYHUEXY3UIIK KOJIOHEPILIJIEP
KAJIACBI BAFIAPJIAMACHI

JlyHuexy3umk KoleHep KeHeciHiH Oa-
cTamMachiMeH JIyHHEKY3iTiK KOJIeHepuIiiep
KananapbeiHblH TiziMi 2014 xpuina H Oacram
KanpinTacThl. Ka3zakcTaHAbIK MaTepuaigapaa
OyJ1 OarmapiamMaHbIH HETI3T1 MOHI KaJladapblH
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JOCTYPJIl KOJIOHEPIH CaKTay, JAMBITY KOHE OHBI
XaJIBIKapaNbIK JeHIelIe TAaHbITY

peTiHe cunaTTana bl

World Craft City moprebeci — >xaii FaHa
araKk Hemece TypHCTik Oenri emec. On kama-
HBIH TapUXU KOJOHEP JIOCTYPiH, Ka3ipri medep-
JepiH, KociOum opTachiH, WHQPAKYPHUIBIMBIH,
OimiMm  Oepy MYMKIHIIKTEpiH, XaJbIKapajIbIK
0aiiIaHBICTAPBIH, TYPU3M JKOHE BIFAPMAIIBLIBIK
HKOHOMHUKaMEH OaiIaHbICBIH Oip XKylie peTiHae
JAMBITyFa MYMKIHIIK Oepe]ti.

Barnapnama kamnaif xyMsbIc icTeH1i?

Kana angpiMeH e3iHIH KOJOHEp oIeyeTiH
AHBIKTANIbI: TAPUXU JJCTYPIIEPi, KOJIOHEP TeX-
HUKaJIapbl, medepiepi, KaciOu yibIMIaphl, UH-
(bpakypbUIBIMBI )KOHE JaMy YMKIHAIKTEpi Kapa-
CTBIPbUIAIBI.

Moprebe anFaHHaH KeiliH KYMBIC TOKTa-
Mmaiabl. Kepicinmie, xaHa Ke3eH acTanaibl:
KOJIOHEpi cakray — miedepiepai 6ipikTipy —
KociOM opTaHbl JambITy — OuTiM Oepy —Xa-
JBIKapaNbIK OailaHbic — TypU3M — HapbIK —
’kaHa OybIHFa KETKIi3y.

I. TAPA3

Kazakcrangarel anramksl JlyHuHEKY3LIIK
KOJIOHEPIIIEp Kalachl

Tapaz — Tapuxsl ¥iabl XKiGek >KOIbIMEH
THIFBI3 OalIaHBICTBl KOHE KaslajapAblH Oipi.

OHbIH Tapuxu JaMyblHOa cayJaMeH KaTap
KOJIOHEP J1€ MaHBI3/bl OPBIH AJIFaH.

2022 xwputrel 1 kazanma Tapaz JyHu-
€XY3UTIK KOJIOHEp KajalapblHbIH Ti3iMiHE 56-
Kaya 0oJeinm pecMu eHriziin, Kazakcranmgarsl
anFamkpl JIYHHEXKY3UTK KOJOHepHIiep Kaja-
ChI MOpTEOECIH aJIbl.

Tapa3zapiH KOJIOHEDP KOABI

Tapaz Oen XKamObuT OHIpIHIH KOJOHEP
JOCTYpIepl TapuXd MOJCHHETIICH OaiiaHbl-
cTel. Herisri GarsITTapra XKyH OHJeY, ObUTFaphl
OHJICY, KHi3 OHEpi, TOKBIMAIIBUIBIK, arail Olo,
3eprepiik eHep, KepamMuKa X)oHe KiOek eHJey
KaTaJibl.

[ebepnepai anbikTay TapasablH XallblKa-

panblk MopTebere malbIHIATy Ke3eHIHAeT1
MaHBI3/IbI )KYMBICTAPABIH Oipi — KOJIOHEp ca-
JAChIH 3EPTTEYy OHE MIeOepepal aHbBIKTAY.
bysn komeHepmi jkeke aXamMaapblH IIbIFap-
MAIlIBUIBIFBI FAHA €MEC, KaJaHbIH MOJICHH KOHE
SKOHOMUKAJIBIK PECYPChl PETiHZAC Kyleneyre
MYMKIHIIK Oepi.
KaybIMIaCTBIK KaJIBIITACTBIPY

Tapazna «Ommnec Mypay, «lleGep manbl-
pak», <«KamObl1 OONBICHI  KOJOHEPIILIEp
onarel», «Qoloner Taraz», «Amnbsac Tapasy»
CHUSIKTBI K9C10M KaybIMIACTHIKTAP KaJIBIITACTHI.
OnapmeH BIHTBIMAKTACTBIK OPHATHUIBII, KOp-
MeJiep MeH melepiTik cabakTapbl OTKI31IAI.

XanbIKapanblK JEeHIeH

XaJbIKapajblK KepMeep MeH Kaciou Kes-
necynep Tapa3mbiH MopTeOeciH HBIFAUTYFa
MYMKIHTIIK O0epai. «Tapa3 — KoneHepuiiiep Ka-
JaCchD» XaJBIKAPAIBIK KOPMECI MIETENIIK Iie-
Oepnep MeH MaMaHAap.bI OipIKTIpim, ToKiIpHOe
anMacyfa >Kar/1ai kacajpl.

«Konenepmrinep yii» Tapazgarbl MaHBI3-
IIbI Kamamaapabiy 0ipi — «Konenepiinep yiti»
KpeaTHBTi XaObIHBIH KaJIbIITACYHI.

byn kenicTik 1mebepnepai OipikTipyre,
KociOM 1aMyFa, ToKIprOe alnMacyra )KoHE OHIM-
JIep/Ii HapbIKKA [IbIFapyFa OarbITTalFaH.

TapazapiH famy Moeii:

Tapuxu Mypa — miebepiiep — KaybIMIa-
CTBIK — XaJbIKapalblK MopTeOe — WH-
(bpaKypbUTEIM — HAPBIK.
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II. TYPKICTAH

Konenep, pyXaHHMAT XOHE TapUXu Mypa
TOFBICKAH KaJla

TypkicTan — Ka3ak XaJKbl MEH OYKLI Typ-
Ki oJeMi YIIIH TapuxH oHE PyXaHH MaHbI3bI
30p Kasa.

Ownbry ¥1161 JKiGek >KONBIHIAFBl OPHBI, Ka-
3aK XaHJBIFBI KE3CHIHJET1 PeJli KOHE TYPKI
OJIEMiHIH PyXaHH OpPTaJIbIFBl PETIHJIET1 MopTe-
0eci 1oCTYpIll KOJIOHEPre epeKIle MOJICHU HeT13
KaJIBIITACTHIPIBL.

TypKicTaHHBIH KOJIOHEP OaFrbITTaphl
OHIipAiH A3CTYpIIi OaFbITTapbIHA KEPAMUKA,
TOKbIMa, METal OHJEY, 3eprepiiK, YCTalbIK,
CYHEK eHJICY JKOHE Tepi OHJeY KaTabl.
Kepamuka

TypkicTan ymIiH KepaMHKa  €peKIie
OarpIT. Ka3akcTaH aymarbIHIAFbl KBIII JKacay

JIOCTYPIHIH TaMbIpbl TepeH OOJIFaHIBIKTaH,
Kazipri 1medepiep KOHE MOACHH JICTYPIl
JKATFACTBIPBII KEJIeIi.

XaJ'ILIKapaJIBIK caparirtama

JlyHHexy311iK KOJIOHep KeHECIHIH XallbIKa-
panbIK capamnibuiapsl TypKicTaHFa Kemim, Mo-
JIE€HU MYpaMeH, >KeprulikTi medepiepMeH Ta-
HBICBIT, KAJIaHbIH KOJIOHEP dJICYETIH 3€PTTE/IL.

TURKISTAN WORLD CRAFT FEST

«TURKISTAN WORLD CRAFT FEST
2025» xanbpIKapajblK KOJOHEPIIUIEp KepMmeci
JKOHE KOJIOHEP KaJIalllbIFbl KOJIOHEP/Il JKail Kep-
Me eMecC, apHaibI Tipi KOJOHEp KSHICTIr PeTiH-
JIe KOpCceTyre MyMKiH/IK Oepi.

XaJ'IBIKapaJIBIK MJJACHHU JHaJIor

2026 xbUTFBI MaMbIpsia O3epoaiixan, Typ-
kusi, Kelprbizctan, ©30ekcran, TypikMeHCTaH,
Masxapcran xoHe KazakcTaHHBIH op ©HIpiHEH
KenreH mebeprep OananmapMeH Kes3lecim, Ke-
paMMKa eHEpiHiH dJicTepl MeH TaKipuOeciMeH
OeiCTi.
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TypkicTaHHBIH MOJIETIi: TAPUXHU MYpa — Py-
XaHUAT — JISCTYPIIi KOJIOHEP — XaJIbIKapajIbIK
M9JIeHH OaiillaHblc — ypraK cabaKTacThIFbl —
KOJIOHEP TypHU3MI.

[II. AJIMATDBI

Konenepnen — 3amaHayu STHOAM3aWHFa
AnmMatbiHBIH KostieHep OarbIThl Tapas Oen Typ-
KICTAaHHAH epeKlIesieHe . Meramnosiuc xaraan-
BIHJA JIOCTYPJl KOJIOHEp JSTHOAW3aNHMEH,
COHMEH, UIbIFapMAIIbUIBIK  WHAYCTPHUSIMEH,
KOCIIKEPIIKIEH, TYpU3MMEH >OHE LUQPIbIK
TEXHOJIOTHsIapMeH Oipireui.

T .
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Konenep nndpaxypbuibIMbl

MapkoB  kemieci, 44  MeKEHXKaWbIH-
JaFpl aJlaHsla KepMelep, KOpPMEHKeIep, Ma-
CTep-KlacTap, Mpe3CHTaNusIap >KOHE OuTiM
Oepy ic-mapanapsl otkizineni. ConpiMeH Oipre
tapuxu «Kp3eu1 Taw» FuUMapaThlH KaJIlblHA
KENTIpy KYMBICTaphl 0ACTaJIBIN, OH/IA IILIFAp-

MalIbUIBIK K9HE KOJIOHCD Oar BITTAPbIH OpHAaJIa-
CTBIPY KOCIIapJIaHTaH.

binim Oepy »oHe KoCIKepIiK

20242025 xbigapsl Anmarsiga 300-aeH
actaM O1stiM Oepy ic-1apachl oTKi3ial. baraap-
JamMajap/a MapKeTHUHT, OpeHAWHT, OHIMIl i1-
repiyiery, udpIaHabIpy )KOHE KOCITKEPIIIK JaF-
JBLIAPbl KAMTBUIBL.

ALA CRAFT

2025 xbuarbl 4-5 Ka3zanga Anmareiga ALA
CRAFT 2025 xanbIkapajiblK KoleHep (ecTH-
BaJIi OTKI3UIIL.

®ectuBanbre 100-1eH actam mebep KaTbl-
ctel. Kanana TypakThl >KopMeHKeNep, Kepme-
nep, mebepiik cabakrapbl *KoHEe OTaHABIK Iie-
OepiepAiH eHIMIEPIH TaHBICTBIPY KYMbICTAPbI
KYpriziiesni.

XasbIKapajblK OailaHbICTap

2026 xpurrbl 1-3 akmanga AnMaThl OKIiJI-
nepi Kyseiirre oTkeH JlyHHEKY3UTIK KOJIOHED
(dopyMBIHA KATBICHIT, KAJAHBIH KOJIOHED JKOHE
KpPEaTHBTI WHIYCTPUSHBI JAMBITY TOXipHOECiH
TaHBICTBIP/IBI.

ATNMAaTBIHBIH MOJEII: JOCTYp — 3THOIU-
3aifH — OUTiM — OpeH | — KaCimKepIiK — mud-
pIIaHIBIPY — TYPHU3M — XaJIBIKAPAIBIK HAPBIK.

YII KAJIA — BIP M¥PA

Tapa3 — Tapuxu KOJOHEP/Il Kyheney MeH
KOCiOM OpTaHbl KAJIBITITACTHIPY.

TypkicTaH — TapuXU-pyXaHH MYpaHBI
KOJIOHEP apKBIIbI TAHBITY.

AJMaTBl — JSCTYPIIi KOJOHepAl 3aMaHayu
ATHOIM3AalHH JKOHE KPEaTuBTI IKOHOMHKAMEH
OipikTipy.

Koba TyxbipbiMaamachl 0yt uaesHsl « Y L
WORLD CRAFT CITY — BIP M¥PA — BIP
TYPUCTIK BAT'BIT» ypaHbIMEH yCBIHABI.
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AJIMATBI — xanbikapaiblk GopyM KoHE
3aMaHayy 3THOAU3AaWH OPTAJIBIFBI.

TAPA3 — ¥ b1 XKibek >k0J1bI MEH ACTYPIIi
KOJIOHEDP OaFbITHI.

TYPKICTAH — tapuxu-pyxanu Mmypa MeH
KepaMUKa OarbIThl.

KA3AKCTAHHBIH BOJIALLAK KOJIO-
HEP KAPTACEHI

Y1 KaJlaHbIH TOKipUOECiH Oacka eHipiep-
re Tapary KasakcTaHHBIH jkaHa MOJIECHHU-TYpH-
CTIK KapTachlH KAaJIBINTACTBIPyFa MYMKIHJIK
Oepei.

Op Kaja e31HIH TapuXu «KOJIOHEP KOIBIH»
aHbIKTaybl KaXkeT. bip Kana 3eprepiik eHepiMeH,
eKIHIICI KiJTeM JKOHE TOKBLIMAIIBLILIKIIEH,
YLIIHITICI KMi3 ©HEepiMeH, Tarbl Oipi araml eH-
JIeyMEH HeMece KepaMUKaMEH epeKIIeseHyl
MYMKIH.
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KABAKCTAHJIBIK STHOJIU3AMHEP-
JIEP OJIAFBIHBIH, POJII

Kazakcranaslk OTHOAM3aMHEpIep OAaFbl
JlyHUEy3UTIK KOJIOHEp KEHECIHIH YITTHIK MY-
meci peringe Kaszakcranngarel KOJIOHEp MEH
ATHOJM3AlH CaJachblH XaJbIKAPAJIbIK KOJOHEp
KO3FaJIBICBIMEH ~ OalJaHbICTBIPAThIH ~ KociOu
aTgopma peTiHae )KYMBIC KYpri3ei.

Opak ymiH MaHbI3Abl OarbITTap — Xa-
JBIKapajbIK KociOu OaiimaHbIc, TOKIpUOE aama-
Cy, Ka3aKCTaHJABIK Iiedeprepi XalbIKapablK
aJlaHapra mbIFapy, KajxajaapablH KOJIeHep olie-
YETiH TaHBICTBIPY, ’KaHa xKobayap 931piey KoHe
KOJIOHEP/II TYpU3MMEH OalIaHbICTBIPY.

YII KAJIA — BIP TYPUCTIK BAFBIT

¥coubuiateld OareiT: AJIMATBI — TA-
PA3 — TYPKICTAH.

AJMaTBI XaJabIKapablK OpyM MEH 3aMaHa-
YH 9THOAM3AWH OpPTaIBIFBI peTinge, Tapa3 ¥ bl
JKibGex >xoibl MEH JIOCTYpil KOJeHEp OarbIThI
perinae, TypKicTaH TapUXH-pyXaHU Mypa MeH
KE€paMUKa OPTaJIbIFbl PETIHJIE YCHIHBIIA/BI.

KOPBITBIH/IbI

Tapazma — Tapux ceineiiai. Typkicranma
— pYXaHUAT coMsel1l. AimMarbiia — 3aMaHa-
VM JHM3aiiH MEH IIBIFapMAaIIbUIBIK 3KOHOMHKA
celeni.

bipak ymeyiniH Tynki MoHiI Oip — Ka-
3aKTBIH YJITTBIK KOZIBI.

Konenepni cakray — OTKEH/1 CaKkTay FaHa
emec. Konenepai nampiTy — Ooamrakka yiT-
TBHIK KOATICH KajiaM 6acy.

YII KAJIA.

BIP MYPA.

BIP ¥JITTBIK KOZ.

BIP KASAKCTAH.

NOMAD CODE

WORLD CRAFT CITIES OF KAZAKHSTAN: THE
EXPERIENCE OF TARAZ, TURKISTAN AND ALMATY

Three Cities * One Heritage « One National
Code

INTRODUCTION. FROM CRAFT TO
NATIONAL CODE

Craft is more than an object created by
human hands. It is a form of historical memory,
preserving a nation’s worldview, aesthetics,
traditions, way of life and spiritual experience.

For centuries, the Kazakh people have
passed traditional knowledge and skills from
generation to generation: felt-making, wool and
leather processing, weaving, wood and bone
carving, jewellery, blacksmithing, ceramics,
traditional clothing and many other forms of
craftsmanship.

Today, traditional craft is acquiring a new
meaning. It is becoming part of the creative
economy, tourism, entrepreneurship, education
and cultural diplomacy.

One of the important international platforms

supporting this transformation is the World
Craft City programme.

THE WORLD
PROGRAMME

The World Craft City programme was
established under the initiative of the World
Crafts Council.

CRAFT CITY

According to the materials prepared for this
publication, its central purpose is to preserve
and develop traditional crafts and promote them
internationally.

World Craft City status is not simply an
honorary title or a tourism label. It creates
an opportunity to develop a city’s traditional

craft heritage, professional craft community,
infrastructure,  educational  opportunities,
international partnerships, tourism potential
and creative industries as one ecosystem.

HOW DOES THE PROGRAMME
WORK?

The process begins with identifying a city’s
craft potential: its historical traditions, craft
techniques, artisans, professional organizations,
infrastructure and development opportunities.

After recognition, the work does not end.
Rather, a new stage begins: preservation of
heritage — support of artisans — professional
communities — education — international
cooperation — tourism — market development
— transmission to the next generation.
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I. TARAZ
Kazakhstan’s First World Craft City

Taraz is one of Kazakhstan’s ancient
cities, historically connected with the Great
Silk Road. Trade, cultural exchange and
craftsmanship played an important role in the
city’s development.

On 1 October 2022, Taraz was included in
the World Craft Cities list as the 56th city and
became the first World Craft City in Kazakhstan.

THE CRAFT CODE OF TARAZ

The craft traditions of Taraz and the
Zhambyl region are connected with the historical
culture of the egion. The key directions include
wool processing, leatherworking, felt-making,
weaving, wood carving, jewellery, ceramics
and silk processing.

IDENTIFYING ARTISANS

One of the important stages in preparing
Taraz for international recognition was the
study of the local craft sector and identification
of artisans. This made it possible to approach
craft development not simply as the work of
individuals, but as a cultural and economic
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resource of the city and region.

BUILDING PROFESSIONAL
COMMUNITIES

Several professional craft communities
were formed in Taraz, including Oshpes Mura,
Sheber Shanyrak, the Union of Artisans of
Zhambyl Region, Qoloner Taraz and Alliance
Taraz.

Cooperation with these organizations
created opportunities for exhibitions, workshops
and professional networking.

INTERNATIONAL COOPERATION

International exhibitions and professional
meetings have played an important role in
strengthening Taraz’s status. The “Taraz — City
of Craftsmen” international exhibition brought
together artisans and specialists and created
opportunities for international exchange.

THE HOUSE OF ARTISANS

The House of Artisans creative hub is an
important part of Taraz’s craft infrastructure. It
is intended to bring artisans together, support
professional development, facilitate knowledge
exchange and help craft producers enter the
market.

Taraz’s model: heritage — artisans —
professional communities — international
recognition — infrastructure — market.

II. TURKISTAN
Where Craft, Spirituality and Heritage Meet

Turkistan occupies a unique place in the
history of Kazakhstan and the wider Turkic
world. Its historical role along the Great Silk
Road, significance during the Kazakh Khanate
and position as a spiritual centre of the Turkic
world created a distinctive cultural environment
for traditional crafts.

CRAFT DIRECTIONS OF TURKISTAN

The  traditional  directions include
ceramics, weaving, metalworking, jewellery,
blacksmithing, bone carvingandleatherworking.

CERAMICS

Ceramics represent one of the particularly
significant craft directions for Turkistan. The
pottery tradition in the territory of Kazakhstan
has ancient roots, and contemporary artisans
continue this cultural heritage.

INTERNATIONAL
ENGAGEMENT

International representatives and experts
of the World Crafts Council visited Turkistan,
explored its ultural heritage, met local artisans
and studied the city’s craft potential.

EXPERT

TURKISTAN WORLD CRAFT FEST

The TURKISTAN WORLD CRAFT
FEST 2025 International Craft Exhibition and
Craft Village presented craft not simply as
an exhibition, but as a dedicated living craft
environment.

INTERNATIONAL CULTURAL
DIALOGUE

In May 2026, artisans from Azerbaijan,
Tiirkiye, Kyrgyzstan, Uzbekistan,

Turkmenistan, Hungary and different regions of
Kazakhstan met with children in Turkistan and
shared techniques and experience in ceramics.

The Turkistan model: heritage — spirituality
— traditional craft — international cultural
exchange — intergenerational continuity —
craft tourism.

III. ALMATY

From Traditional Craft to Contemporary
Ethnodesign

As a modern metropolis, Almaty connects
traditional craftsmanship with ethnodesign,
fashion, creative industries, entrepreneurship,
tourism and digital technologies.

CRAFT INFRASTRUCTURE

The venue at 44 Markov Street hosts
exhibitions, craft fairs, master classes,
presentations and  educational  events.
Restoration of the historic Kyzyl Tan building
has also begun, with plans to accommodate
creative and craft activities.
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EDUCATION AND
ENTREPRENEURSHIP

In 20242025, more than 300 educational
events were conducted in Almaty. The
programmes included marketing, branding,
product  promotion,  digitalization = and
entrepreneurial skills.

ALA CRAFT

On 4-5 October 2025, Almaty hosted ALA
CRAFT 2025, an international craft festival
involving more than 100 artisans. The city also
continues to organize craft fairs, exhibitions,
workshops and romotional activities for
domestic artisans.

INTERNATIONAL COOPERATION

From 1-3 February 2026, representatives of
Almaty participated in the World Craft Forum
in Kuwait nd presented the city’s experience in
developing crafts and creative industries.

The Almaty model: tradition — ethnodesign
— education — branding — entrepreneurship
— digitalization — tourism — international
market.

THREE CITIES — ONE HERITAGE

Tarazrepresents the systematic development
of historical craft traditions and professional

communities. Turkistan represents the
connection between craft, spirituality and
historical heritage.

Almaty represents the integration of

48

traditional craft with contemporary ethnodesign
and the creative economy.

The project concept presents this idea as:

“THREE WORLD CRAFT CITIES—ONE
HERITAGE — ONE TOURISM ROUTE.”

ALMATY — international forum and
contemporary ethnodesign centre. TARAZ —
Great Silk Road and traditional craft heritage.
TURKISTAN — historical-spiritual heritage
and ceramics.

TOWARDS A NATIONAL CRAFT MAP
OF KAZAKHSTAN

The experience of these three cities
can become a foundation for expanding the
World Craft City approach to other regions of
Kazakhstan.

Each city should identify its own unique
craft identity. One city may become known
for jewellery, another for carpet weaving and
textiles, another for felt-making, wood carving
or ceramics.

e, s
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THE ROLE OF THE UNION OF
ETHNODESIGNERS OF KAZAKHSTAN

The Union of Ethnodesigners of
Kazakhstan, as a national member of the World
Crafts Council, serves as a professional platform
connecting Kazakhstan’s craft and ethnodesign
sector with the international craft movement.

Important directions include international

professional  cooperation, exchange of
experience, participation of Kazakh artisans in
international platforms, promotion of craft cities,
development of ew projects and integration of
craft with tourism.

THREE CITIES — ONE TOURISM
ROUTE

The proposed route is: ALMATY —
TARAZ — TURKISTAN.

Almaty can serve as the international
forum and contemporary ethnodesign centre;
Taraz as the Great Silk Road and traditional
craft destination; and Turkistan as the centre of
historical-spiritual heritage and ceramics.

CONCLUSION

CRAFT IS THE LIVING CODE OF A
NATION

In Taraz, history speaks. In Turkistan,

spirituality speaks. In Almaty, contemporary
design and creative entrepreneurship speak.

But their foundation is the same: the Kazakh
national code.

Through craft, we preserve our past.
Through craft, we support today’s artisans.

Through craft, we transmit cultural values
to the next generation.

Through craft, we present Kazakhstan to
the world.

Preserving craft is not only about preserving
the past. Developing craft means moving into
the future with a national code.

THREE CITIES.

ONE HERITAGE.

ONE NATIONAL CODE.
ONE KAZAKHSTAN.

<3883~
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AJIMATbI KAJTACbIHOA ©TKEH
«NOMADIC ART: OAJIA MOAEHUETIHIH XXAhAHAObIK BEUHECI»

XANbIKAPAJIbIK KONNIOHEPLWINEP ®ECTUBAII

KypmerTi Anmarsl KajgachlHBIH TYPFBIHIAPBl MEH
KOHaKTaphbi!

Kypmerti nocrap!

Men CiznepMeH Oepekeni jkoHe KOHAKKail ATMaTh
KanmaceiHaa etim karkaH «Nomadic Art: Jlama moneHu-
eTiHiH )ahaHIbIK OcitHeC» XalbIKapasblK KOJIOHEPIIiIep

(ecTuBaiHIe Ke3/1eCil OThIPFaHbIMa LIBIH )KYPEKTEH KY-
AHBIITHIMBIH!

Sl o

JIyHHEeXY3UTIK KONeHep KeHECiHIH OacTaMachiMeH
JyHuexy3utik KoJdeHepuIiyiep KajalapbelHblH Tizimi 2014
JKbUIZaH OacTan KajbIITachIl KeJes.

Ecrepinizne Oosica, 2022 xbuiapiH 1 Ka3aHbBIHAA,
¥Yaer JKiGek »konbl OOWBIHIA OpHAJIACKAH TapHUXbl TE-
per Tapa3 kanacel JlyHHEeXY3UIiK KOJOHEp Kallaiapbl-
HBIH Ti3IMiHE pecMH TYpAe 56 Kaja OOJbIN eHri3imim,
Kazakcranmarsr anramiksl JIYHHEKY3UTIK  KOJOHEp-
mriyiep Kanacel Mapredecine ne Oonran exmi. byn ic-mra-
PaHbI OHIPIMI3/IH MOJICHU-TYPHCTIK CajlaChIHAAFHI H ipi
OKHFaIapIbIH Oipi Jen canayra 0oapl!

Bi3niH CYHIKTI KaJaMmbI3 OCHI Ti3iMIe ©3iHiH YJIKCH
TYPHUCTIK JKOHE KOJIOHEPIIUTIK dJIeyeTiHIH apKachiHIa
€HIIl, OCBhIH/IAll YIIKeH KypMeT TeH MapTe0ere JalbIKThI
TYpAe ue OOJIbL.

Byriane JlyHMeXY3iIiK KONeHepIIiiep Kajalapbl-
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(C.A.)XKanapoeaHbIH celsie2eH co3i)

HEIH, CaHBI OCIII, OCHI Ti3iMIe KacHeTTi AJIMAThl Kallachl
MEH TYPKi QJIEMiHIH pyXaHU OPTaJbIFBl OOJNBIN ecenTe-
netin kuem TypkicTaH Kajacel eHim oTeip. OpacaH 30p
TYPHUCTIK-PEKPEAIMSUIBIK dJIeyeTi 0ap OHTYCTIK OHIpIiH
Oipereil TypHCTiK eHIMIH Oipyecin iirepineryiMmiz ete
MaHb3ABL. OChl TYpFBIIA OYTiHTI OTKi3imim arkaH (de-
CTHBAJIb EPEKIlie MOHTE €.

JlyHuexxy3utik  KOJeHepuIulep Kajlachl MopTe-
OeciH amynmarbl HETi3ri MakcaT — OHIpIiH dJIeMre TaHbI-
MaJIbUIBIFBI MEH TYPUCTIK UMHUIDKIH KOTEepY, OTaHIbIK
KOJIOHEPILIICP/Il XaJbIKapabIK JCHICHIC TAHbIMAT €TY,
HIETEI/IIK JKOHE JKePriliKTI KOJOHEpILIUep apachiHIa
JOCTBHIK KapbIM-KaThIHAC TI€H BIHTBIMAKTACTBHIK OPHATY,
TOXIpHOEe anmacy, 6aceKeNecTiKKe TOTeM Oepy, KOFaIbII
Oapa KaTKaH €Xenri KOJeHep TYpJepiH cakTam Kary
JKOHE KaiTa >KaHFBIPTY, TAaHbIMAJ IIebepiep MEH Kole-
HEp dJIeMiHe SHII KajaM OacKaH jkac MaMaHIap/bIH Ta-
JAaHTTapsl MEH TaJFaMIapblHa KOJAdy KepceTy OOJbIn
TaObUIAIBL.

JyHuexy3UTiK KOJOHEepIIIep Kauaixapbl Ti3iMiHe
aneyerTi Kanamap Oenrinmi Oip KomeHep Typi Oo#bIHIIA
enrizineni. An Tapa3 xamacel [IyHHUEKY3UTIK KOJOHEp-
IIiJIep KalalapblHbIH Ti3IMiHE «KHi3 OHIMIEPIH IIbIFapy
oHepi» OOMBIHINA CHIMl OThIp. OWUTKCHI KOIIMCHII Xa-
JBIKTAp Ke3iHJe KHi3 OYHbIMIapblH KOINTelN IbIFapraH
JKOHE KHi3 0acy Ka3aKThIH ara Kocibl OoFaH.

Ocbl opaiina, KyHIETIKTI KOJIIaHbICTa OOJIFaH KHi3

OyiBIMIAPBIH MIBIFAPY/IbI JKAHFBIPTHI apKBUIBI, OYJT OHEp
TYpin Tapa3 KanachlHbIH OpEeHAIHE alHAIABIPY KO3IeIin
OTBID.

bi3 xbun caitbin Tapa3 xanmachlHbIH JIyHHEXKY31ITIK
KOJIOHEpIIiiep KaJlaapbIlHBIH Ti3iMiHE pecMU TYpAE CH-
ri3iTyiHe opalIacThIpbUIFaH KOJIOHEepIIiIep KopMelepiH
OTKI3II TYpambI3.

OTKeH Xbpurapsl « Tapas — KoJIeHepIIiiep Kalachh)
artel 111 Xansikapanblk KoJeHepIIiiep KepMeci oTKi3i-
ni. Ocel kepMme OapbIChIHAA CYHiKTI Kaynambi3 JlyHu-
©XKY3UTIK KOJOHEPIIIEp KeHECl alablHAa €Ki JKBUIIBIK
AKKpeIUTAIMsIaH COTTI OTTI.

KypMeTTi Kana TypFeIHAaphl MEH Kaaipii KOHaKTa-
psI!

Ka3zakTelH KONeHepi — XalbIKTBIH TYPMBICHI MEH
YITTBIK MOIICHHETIHIH akplpamac Oediri. Amamsar Ta-
PUXBIHBIH €H KOHE eHep TYpJepiHiH Oipi peTiHme Koie-
HepIIiiK FackIpiap GOibI 9p KOFAMHBIH TaPUXbIH, MAIe-

HHUETIH, OMip CYpy CaJThl MEH JOCTYPJIEPiH alKbIH/IAI,
pyXaHH KYHJABUIBIKTapbl MEH KYHJENIKTI TIpIIiTiriMeH
TBIFBI3 OAIAHBICTEI GONFaH.

Byrinri »kahangaHy 3aMaHbIHAA KOJOHEPIILTIK
MOJICHHUET TIeH MOCTYPHiH alKbIH OeifHeci peTiHxe Kain-
Ta KAHFBIPBII, IOCTYPJIi OHEep TYpiHE aifHaNbIN Kelei.
Komenep — Tek mebdepiik KaHa eMec, pyXaHH OaiIbIKThIH,
MOJICHU MYpaHbIH KepiHici. OCbl 6HEep TYPIH CaKTal Kaxy
JKOHE OoJIaIrak yprakka *KeTKizy — opOip KOFaMHBIH a-
JIBIH/Ia TYPFaH MaHbI3[bl MiHICTTEPiH Oipi.

KypmerTi OyriHri KOH(pepeHIusra KaTbicynbuiap!

Tapaz kanacel exengeH ¥Yubl JKiOek IKOJBIHBIH
OOlbIHIAFBI KOJIOHED MEH cayjla OpTalbIKTapbIHBIH Oipi
peTiaae omemre TaHbIMan OoiFaH. Eki MBIH KBUIIaH aca
Tapuxsl 6ap kuesni Tapa3s xKanacet 0.3.71. 40-xbunapst Ta-
Jlac ©3€HiHIH JKarachlHJa ockepu OekiHic peTiHzae ipreci
KanaHbIl, Ka3zakcTaHaarsl €H KOHE KajlanapsiH 0ipi 60-
JIBITT CaHaJIa bl

Tapa3 kamacelHbIH JIYHHEKY3UTIK KOJIOHEPIIIED
Kajacel MOpTeOeciH alybl — €H alJbIMEH, OHIpIMi3IiH
TaHBIMAJIBUIBIFBIH  apTTHIPBIN, Oaifl  TapuXH-MOICHU
Mypacsl 0ap eJike peTiHJe TypUCTIK OeifHeciH HbIFaliTyFa
cenririn Turizyae. CoHbIMEH Karap, OyJI KajiaM OTaH/IbIK
KOJIOHEP/Ii QJIEMIIK JIEHI'elTe KoTepyre, KOHE jKoHE KO-
BUIBIN Oapa jKarkaH KOJIOHEp TYpJEpiH cakTal Kaiyra
JKOHE KalTa JKaHFBIPTYFa KQKETTI yKaFiailnap xacar Ke-
e,

Byriari tanma, exenri Tapa3ma TaHeIMan OonFaH
KoneHepiH 8 Typi nambin keneai. Onmap: XKyH, ObUTFapbl
OHJICY, KHI3ZIeH op Typii OyibIMaap »kacay, TOKY, araml
010, 3epPrepJIiK eHep, KepaMHKa KOHE JKiOCK OHJIEY.

KaMObu1 0OMNBICHIHIA KOJIOHED Callachl 1aMybIHBIH
2021 >xbuinan Oepri TapuxblHA IIaMaibl HIONY JKacal
OTeHiH.

2021 5KbLTBI OONBICTBIH KOJIOHED CAJIaChIHA AJIFAIKBI
per capantama KyMbIcTapsl Kyprizingi. O6mbic OOHbIH-
ma 200-gen aca KoneHepmrisep, an Tapa3 Kamacel Ooi-
BIHIIA 82 KOJIOHEPIi TipKemIi.

2022 >xpuibl XkaHa aWTein eTkeHaed Tapa3 kana-
cel JIyHHEeXY3UTiK KOJIOHEep KaslalapbIHBIH Ti3iMiHE 56
Kaja OOJIBIN €HTi3UIiN, Ka3aKCTaHAaFrbl ajramkel JlyHu-
SXKY3UIIK KOJOHEPIIIiIep KajJackl MopTeOeciHe re OOIbL.

2023 >KkbUTBI OONBICHIMBI3A 5 KOJNOHEpIIIep Ka-
YBIMIACTBIFbI KYpbULIbl. Onap:

- «BOuirec Mypay» MyreaekTep KOFaMJIbIK OiplecTirti;
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- «lllebep mIaHBIpaK» KOJOHEPLIIEp KaybIMJIa-
CTBIFBI;

- «OKaMOBL1 OOJIBICH KOJIOHEPIIIEP OAAFb» KOFaM-
IBIK Oipecriri,

- «Qoloner Taraz» KoraMAbIK OipiecTiri xoHe
- «AnbsHc Tapas» KOFaMJIbIK OipJiecTiri.

2024 >xpuimaH Oactanm OOJBICBIMBI3IBIH KOJIOHEP-
OIiTepi XaNbIKApabIK KOHE PECHyOIHKAIBIK KOJIOHEp-
riyiep KepMmernepi MeH QecTuBaibaepiHe Kareica OacTa-
JIBL.

2024 xwuineiH 27-29 KpIpKyHeri apanbiFeiHIa «Ta-
pa3 — KoneHepiniiep Kamacedy atThl 111 Xambikapaabik
KOJIOHEPIIILIep KopMeci OTKI3LIIi.

Byn xepmenep mebepinepimisniy Oipereil TybIH]IbI-
JIapBIH KOTIIIIIKKE YChIHATBIH ajlaH FaHa eMeC, COHBIMEH
Karap, OOJBICBIMBI3NAFbl KOJOHEPAiH IaMybl, OHBIH
MOocelenepi MeH KeJlelleri KalbIHIa MiKip arMacaThiH
MaHbI3/Ib! IIaTdopmara aitnanyna. Kepmere onemuin 13
MeMiiekeTiHeH 80-Te KyBIK KOJeHepIi KaTeicThl. Onap:
Keipreiscran, Peceit, bpasumusi, Monrosn, ©O30ekcTaH,
Typxmencran, Toxikcran, AKIL, IlBeiiuapus, Bonra-
pus, Kyseiir, Upan sxoHe YHAICTaH MEMJIEKETTEpI.
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MyHpaii okuFaizap OHIpiMi3li TypH3MIe KOJauibl
afiMak peTiH/AE TAHBITYFa TONBIKTAH BIKMAN ETill, KbI-
3BIKTBI KE3/IeCYJIepMEH, Ma3MYH/bI MiKipTajsacTapMeH
JKOHE HOTIDKENI KapbIM-KaThIHACIICH eCTe KaJlaThIHBIHAA
eIl KYMOH JKOK.

ConpIMeH Karap, Oi3miH mebepiepimi3 oIeMHiH
OPTYpIIi eNAepiHe OTIill JKaTKaH XallbIKApallbIK KepMe-
nepre Kateichin, ©30ekcranna, Keipreiscranna, Peceiine,
Upanna, Utanusga eTkeH KepMelepie 63 eHEpiH Kepce-
Tyre MYMKIHIIKTEp anfpl. MyHIai KepMesep jKeprilik-
Ti JKOHE LIETENAIK KOJIOHEPIIJIep apachlHAa TIKipuode

anMacyfa, IOCTBHIK KapbIM-KaTblHAC IICH e3apa THiMIi
OpiNTecTiK OpHATyFa JKOHE OHBI Opi Kapail HbIFaiiTyra
JKOJT ambin oTeIp. Ockl ic-1mapanap apKbUIbl OHIpiMi3IiH
TaHBIMAJIJIBUIBIFBl MEH TYPHCTIK IMHJDKI apTTHI.

Bysl kepmesiepliH cHUpEK Ke3[IeCETiH JXOHE YMbI-
TBUTBIIT Oapa KaTKaH KeHe KOJeHEep TYpJepiH cakrail
KaJIylarbl JKOHE OHBI KaiiTa >KaHFBIPTya lla aTKaphblll
JKaTKaH pejii 30p. ATanFaH OarbITTa JKYMbIC KYPri3in
OTBIpFaH KoCiNKepIiepre o3 jx00anapblH jKy3ere acspyna
JKaH-XKAKThI KOJ1Jlay MEH KOMEK KepceTiIye.

2025 xbutbl 0o0nbIckIMBI3Na «KoneHepiminep yiti»
KpeatuBTi XaObl ambuigbl. byn xad enipimizain 200-
re JXyBIK KOJNeHep IedeprepiHiH OipiryiHe, omapiabiH
KociOM JaMyblHa, ©3apa TOKIpHOe anMacyblHa JKOHE 63
OHIM/IEPIH QJIEMJIIK HAPBIKKA IIBIFAPybIHA YJIKEH CEITi-
il TUri3in oTbIp. OCHI KBUIBI YITTHIK KOJNJaHOAJbI OHEp
nrebepi, KOHEHIH Ke3i, TOCTYPJIi XKOHE 3aMaHayd TOKbIMa
eHep 1edepi JKoHe Y3IiK KYH Oacylibl HOMHHAIUSIIAPEI
OofipiHIIA «Y3/iK KOJIOHEPIT» KOHKYPCHI OTKI31mi. Ap-
Haibl KYPBUIFaH KOMUCCHUSHBIH IIENIIMIMEH op HOMUHA-
1y OOWBIHINA JKEHIMITA3/1ap aHBIKTAJIBII, XKYJIAE KOpPbI-
HBIH aKianai cepTuhrKarTapbIMeH MapanaTTaiibl.

ConplMeH KaTap, ochl Xbutbl «Konenepminepnin
KociOM OUTIKTUIITIH apTTHIPY» ic-IIapachl OTKI3UIII.

Byt mMI0TTHIK *00aHBIH 6ACTHI MAKCaThl — TaJIAHT-
TBI KOJIOHEp ImIeOepliepiHiH KociOM IeHreiiH apTThIpY,
OJIapABIH TYBIHABUIAPHI APKBUIBI MOJECHU MYPaMbI3IbIH
OallNIbIFBIH HACHXATTAY.

Ocbl x00a asichlHIa arail, KbII, 3eprepiiik xKoHe
Kibek OarpITTaphl OOMBIHINA IPIKTEYAEH OTKEH OOJBICHI-
MBI3IBIH 16 KoneHeprmici O30ekcTaH PecryOnikachIHBIH
Tamkent, Camapkan KananapeiHaa xoHe KpIprei3cran
PecniyOnmukaceinbiy Binkek KamacklHIa KociOm Oiik-

TUTCIH apTTHIpY IeOepiiK cadakTapblHAH OTIll, IIeTeN-
JIK 1mebepiepMeH TOKIpUOe anMachll, XallbIKapajbIK
cepruduKaTTapblH anabl. MyH/ail sxo0amap Kb caifblH
TYPAKThI TYPZE OTKI3IIIIN TYpaThIH O0IaIbl.

OOnBICTaFBl KOJIOHEP CaaCBIHBIH COHFBI 5 JKBUI-
JIaFbI J)KETICTIKTEPiH KOPBITBIHABUIANTHIH O0JICaK:

- OHIPIMI3/IH XaJbIKapalblK JICHIeHaeri TaHpIMall-
JIBUTBIFBI MEH TYPHUCTIK MMHUJUKI apTThI;

- KOJIOHEpUIiJIepiMi3 MEMJICKETTIK KOJIay Iapasa-
pbIHA Me OONIbI;

- 1ebepepai OipikTipy OONBIHIIA HAKTHI HOTHXKE-
Jiepre KOJI JKeTKI3LIII;

- CHpEK Ke3/IECETiH KOHE YMBITBUIBIN Oapa KaTKaH
KOHE KOJIOHEep TYPJIEpPiH CaKTall KaJlyFa sKoHe OHBI dpi Ka-
pail JaMBITyFa )kaHa MYMKIHAIKTEp TYZIBL.

2024 xputrsl 8 KazaHna Mockey KalnachlHIa ©TKEH
«Tayenciz Memnekertep JlocTacTHIFBD) YHBIMBIHA MYIIIE
MeMJIeKeTTep OacIIblIaphl KEHECIHIH OTBHIPBICHIHIA CO3
cetineren Kazakcran PecnyOnukaceinbsiy [Ipesnmenti
Kacbim-XKomapt Kemenynbl TokaeB cayna-3KOHOMHKA-
JBIK OaiIaHBICTapABbl TYPAKTHl TYPAE KOJIAAY XKOHE OCHI
KaTbIHACTAP/bI )KaH-KAKTHI JAMBITY KaKETTITIH aTam eT-
KeH OOJIaTHIH.

Ce3 ceiiney OapbICBIHIA OpPTYPIi ACHrewnepae oT-
Ki3UJIeTiH ’K9pMEHKE cayAachlHa CYPaHbBICTHIH apTHIN KeJle
JKaTKAHBIH aTaml eTim, «J{ocTacThIK jxopMeHKeci» MeMm-
JIeKeTapallblK  OaF/apiaMachlHbIH ICKe KOCHUIATBIHBIH
)apusutazpl. by O6armapiama mieHOSpiHIE JKbLT CailblH
Oykin Eypasusuiblk eHIpIiH KOJNeHepIIliepi MeH arpa-
puiinepin makbipa oTeipbin, TMJI ennepiniy opTypai Ka-
JanapblHa caya ic-Iapajgaphl eTKi3UIeTiH Oomapl.

Kazakcran Ilpesunenti amramksl kepmeHi Ka-
3aKCTaHHBIH €H KoHe KananapblHbIH Oipi — Tapazna yii-
BIMJIACTBIPY/IBI YCHIH/IBL.

Tapa3 kanacel 0ip ke3nmepi ¥uibl JKiOek KOJNBIHBIH
MaHbI3/1bl TOPaObl GonFaH koHe exenaeH «Caymarepiep
KajaceD» Jien Te arajrad. Eypasus keHictirinne Oipinmni
peT eTki3ineriH xopmeHkeHi 2027 xputel Tapa3 Kaia-
CBIH/Ia OTKI3Y JKOCHapIIaHy/a.

MyHpaii aykpIMIel okuranap Eypasus KypbUIBIFBI
eJJICPiHIH pyXaHU AaMyblIHa JKaHa ceplliH Oepim, OaybIp-
Jac pecryOiKagap apachlHa KOJNAMIbl TYPHUCTIK axyal
KypyFa bIKIaJ eTeTiH Ooianpl. baprraHsizra Mo TadbIc
TIJICHMIH JKOHE OpKeHIeH OepyiepiHi3re Tinekrecin!
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OKy-AFAPTY MUHWCTRAIT

«OHEP - TOPBUE KYPANbI:
CO3 KYAThl, CAHA canMAKToiFbL,
H‘ﬂ’FFIHI:._.__'HIFI::-

cATROMaNeHNn Dinlv Mex
RpEHE-YNTTLIK PYXTRH Herfal;

XANLIKAPANBIK
FhiNLIMA-TEXIPUBEM
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oy AFARTY MHAHHCTEAI]

wBHEP - TAPEUE KYPANDI:
CB3 KYATel, CAHA EHHHHI{TIJIFH,
HOFAM MNP




“KpiMblaMypPeHABIK-2025"
Aamarbl o6abichl, Kapkapa xafiaaybt
“Kymyzmuryndyk-2025"

Almaty regjon, Karkara zhailau
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S-mi AYHHEXYSBIAK KOMNEHAIASD OHbHAAPHL Actana 2024x.
5th World Nomad Games. Astana 2024
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AAMATBHI KAAACHL KyHI .KopMc-kOpMCHKE 2024x.
Day of the city of Almaty .Exhibition-Fair 2024
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Acrana kanachl Kasmeana oprabirb 2024k Hcnanna. Maapua kanacs 2020k
The city of Astana. Kazmedia Center 2024 Spain. The city of Madrid 2025
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KD Cypermiacp oparbIMEH MEMOPAHAYMFA KOA KOHbIATAH COT.
Aamarsl 2024x.

The moment of signing the memorandum with the Union of artists of the Republic of
Kazakhstan. Almaty 2024
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DecnyéAHKaAblK FBIABIMH -TIDAKTHKAABIK KOHC[)CpCHqu.
Arb CDapa6H ATHIHARFBI OKYIIBIAGD CAPAHBL
Acrana karacel 2024x.

Republican scientific and practical conference.
Al Farabi Palace of schoolchildren. Astana 2024
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DecrySaukanblk 51HOPOPYM. AaMaThl Kaaachl, 2025x.
Republican ethnoforum. Almaty, 2025
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Typxua. CramOyA KaAaCHL, XAABIKAPAABIK kopMe 2024x.
Turkey. Istanbul, International Exhibition 2024.
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RAABIKAPAABIK qDCCTHBaAb. YATTBIK MyS8CH

Aamarel KaaacsL2026.
International Festival. National Museum of Almaty.2026.
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XAABIKAPAABIK Fbﬂ\blMH—T@)KipéHCAiK cpopyM. Kackeaen kanachl, 2026x.
International scientific and practical forum. Kaskelen city 2026
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XaablkapanblK D1HO Haypbis kopMe -kopMEHKE.

Aamarsl kaaace! 2023x.
International ethno March Exhibition-Fair. Almaty city 2023
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XanbKapaAbK STHOPOPYM. YATTHIK Myacit. Actana kaaacsl, 2024 x.
International Festival. National Museum of Almaty.2026.
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3THOOAW3ANHHbIH, BONALLAFbBI -

XAHALWDbUIAObIKTA!

THE FUTURE OF ETHNODESIGN IS IN INNOVATION!
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MEMBERS OF THE UNION
OF ETHNODESIGNERS OF
KAZAKHSTAN




FERECLIERENDESEERERADCSSSREREESES

JAPAROVA '

SALTANAT AMINQYZY B T AU

QAZAQSTANDYQ ETNODIZAINERLER ' "-l ﬂ
ODAGYNYN PREZIDENTI . |1 1
PRESIDENT OF THE UNION OF ETHNODESIGNERS OF : : '
KAZAKHSTAN ' '

Zhaparova Saltanat Aminovna

—a il T

CayaTTbl, »KayanTbl »KaHe MaKcaTTbl 6ac-
wbl. On aWKbliH KewbacwbiNblK Kacuner-
Tepre uve. ¥ibIMHbIH, paMyblHa yMTblnagbl,
)KaHa upeanapabl eHrisefi »XoHe Kbi3MeT-
KepnepaiH, 6actamacbliH Konpganabl. Kacibu
webepniri, KewbacwbINbIK KabineTi »oHe
CTpaTernanblK oMnaybl »ofapbl 6Gacuwobl.
¥>KbiMAb! WabbITTaHAbIPA anaabl, CaNnMaKTbl
wewiMpep Kabblngan anapbl KoHe YUbIM-
HbIH, TUIMAi XKYMbIC iCTeyi YLWiH »KaFpan »Ka-
can anapbl, COHbIMEH KaTap YWbIMHbIH, 3p
MyLlecCiHiH AaMyblHa KeMeKTecega,.

KasakcTtaHablk JTHopusakHepnep Opafbl
WCC - [lyHunexky3inik KoneHepLinep KeHeciHiH
pecMn ynTTbiK yWbiMbl [Mpe3upenTi, OapbiH
MeMNEeKeTTIK XKacTap CbINNbIFbIHbIH NaypeaThbl.

Kazakhstan Union of Ethnodesigners WCC -
President of the official National Organization
of the World Council of artisans, Laureate of
the Daryn State Youth Prize.

Competent, responsible and purposeful
leader. He has pronounced leadership
qualities. Strives for the development of
the organization, introduces new ideas and
supports the initiative of employees. A
leader with high professionalism, leadership
skills and strategic thinking. Able to inspire
the team, make weighty decisions and create
conditions for the effective functioning of the
organization, aswellas help the development
of each member of the organization

+7 708 929 8370

E-mail: Ethnodesigner@mail.ru
'~::'.-'|}-'.;: .-::.\.:-.::“.,?\' E i o
(D) o
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1954 x. T cypeTwi cypeTwi, rpa-
cduk unnoctpatop. biniMi Anmatbl Kep-
KeMCypeT  yuYunuuieci. H. B.loronb.
1970-1974 HOK 1974-1976 WK
KeHec ApMuacblHpa Kbi3MeT eTy.
EHGek konbl 1976-1978 k. KCP.
1978-2021 »kblnpapbl KepKeMaik pepak-
TOp, aFa KepKeMAiK peaaKkTop, pepakuuvsa
MeHrepyuwici, 6acnaHblH 6ac cypeTwici
Masywwu, Canat, OHep, MekTen, KasakcTaH
arapTywbinapbl, 6ananap. EH6eKk ciHipreH
MaaeHueT KakhpaTkepi. Eypasuanbik no-
nurpacdpuctepaid eHbeK CiHipreH Kanpar-
Kkepi. KP CypeTwinep opgafblHblH MyLeci.

KP CypeTwinep opafbl XaTWbINbIFbIHbIH
Myweci. KP ©Hep AkapeMUACbIHbIH, TONbIK,
MyLweci.

Born in 1954, he is an artist, graphic
illustrator. Education Almaty art school. N.
V. Gogol.

1970-1974 1974-1976 service in the
Soviet Army.

Labor activity 1976-1978. SSR.

In 1978-2021, he was an art editor, senior
art editor, head of the editorial office, chief
artist of the publishing house writer, Sanat,
Oner, school, educators of Kazakhstan,
children. Honored Worker of culture.
Honored Worker of the Eurasian printing
press. Member of the Union of artists of the
Republic of Kazakhstan.

Member of the Secretariat of the Union
of artists of the Republic of Kazakhstan.
Full member of the Academy of Arts of the
Republic of Kazakhstan.

AKANAEV

BEISEBEK ATIBEKOVICH

SURET3I ARTIST

Akanayev Beisebek




1962 xbinbl 17 KbipKynekTe AnmaTbl 06-
nbicbl HapbiHKkon ayaaHbl CymM6e aybinblHAA
AYHUEre KenreH.

1969-1979 »«binpapbl ocbl aybinga Aban
opTa MeKTebiH 6iTipa,.

1979-1984 >kbingapbl AnMaTbl KanacblH-
pa Ab6an aTtbiHaafbl Ka3sak [Meparorvka wH-
cTUTYTbiHbIH, KepkeMcypeT rpacdwmka da-
KynbTeTiHae oKbiabl. Ocbl »binbl Mambbin
Meparornka WHCTUTYTbIHA >KONpaMameH
YCTa3 6onbin >KyYMbICKa opHanactbl. 1993-
97 xbinpapbl AHblpakan WwanKacbl aTTbl 6a-
TanbAablK, WbIFaPMacbiH »Ka3gabl.

2020 »kbinpaH Tanfap  KanacbiHAQ,
My6anbl N'ynwapa OoayneTkbiabiMeH yw 6ana
Topbuenen ecipin oTbIp.

Born on September 17, 1962 in Sumbe
village, Narynkol district, Almaty region.
In 1969-1979, he graduated from
Abay secondary school in this village.
In 1979-1984 he studied in Almaty at the
Faculty of Art and graphics of the Kazakh
Pedagogical Institute named after Abai. This
year, he got a job as a teacher at the Zhambyl
Pedagogical Institute. In 1993-97, he wrote
the work of the Batal «Battle of Anrakai».
Since 2020, he has been raising three children
in Talgar with his wife Gulshara Dauletovna.

BEKSULTANOV

MAQSAT NAZARULY
SURETS!  ARTIS

Beksultanov Maksat




CypeTwi-ycTas, »KypHanucT-pexxuccep,
KP XypHanucttep »koHe Eypasuna PO, KP
CypeTwinep opafblHblH, Myweci, AnmaTbl
06nbicbiHbIH«KypMeTTi  a3aMaTbi»  >KoHe
Bankaw ayaaHblHbIH  «KypMmeTTi asama-
Toi», [Mpe3npeHTTEpPAiH, «“ANFbIC XaTbIMEH»
MapanaTttanfaH, KP «MapeHuetr kanpar-
Kkepin, «KP ToyencispiriHe 20 »bin» Me-
pekenik MepaniMeH MapanaTttangbl. KP
Kepkem AkapeMuacbiHblH akagemuri. KP
MeMnekeTTiK  CbIMNbIFbIHbLIH, NaypeaTbl,
«Ka3aKcTaHHbIH, eHb6eK CiHipreH KawnparT-
Kepi» KYPMeTTi aTafFblHbIH, uerepi.

Musapir Zhanuzak Kerimbekuly was an
artist-teacher, journalist-director,a member
of the Union of Journalists of the Republic
of Kazakhstan and artists of the Russian
Federation, member of the Union of artists
of the Republic of Kazakhstan,»honorary
citizen» of Almaty region and «honorary
citizen» of Balkhash district, awarded with
a «letter of thanks» of the Presidents of
the Republic of Kazakhstan, awarded the
Jubilee Medal «madeniyet kairatkeri», «20
years of independence of the Republic of
Kazakhstan». Academician of the Academy
of Arts of the Republic of Kazakhstan.
Laureate of the state prize of the Republic
of Kazakhstan, holder of the honorary title
«Honored Worker of Kazakhstan».

MUSAPIR

JANUZAQ

Musapir Zhanuzak

%




DUZELKHANQV

AGYMSALY
SURETSI  ARTIST

Duzelkhanov Agymsaly

KasakcTaHablK cypeTwi, rpadpuk, wun-
NIOCTPaToOp, NNaKaTWwbl >KOHe neparor
Kasakctan CypeTwinep opafbliHbIH Myle-
cl. KasakcrtaH PecnybnukacbiHblH eHb6eK
ciHipreH Kanpatkepi (1996). KasakctaH
Pecnybnunkacbl MemnekeTTik  CbIWNbIFbl-
HbIH, naypeaTbl (2003). KP BiniM 6epy iciHiH
KYPMeTTi Kbi3MeTKepi, npodeccop. 1951
xbinbl 19 Tambizpga Kbisblnopga o6nbicbl-
HblH Kaszanbl KanacblHAa AyHuere Kenrew.
1976 »xbinbl AnMaTbl KepKeMcypeT yunnu-
weciH 6itipren. H. B. lorons. 1982 xbinbi
B.U. Cypukos aTtbiHpaFbl Mackey memnekert-
TiK @Hep WHCTUTYTbIH rpadmx-cgfenul Ma-
MaHAbiFbl 60MbiHWAa GiTipai. 1982 »xbinpaH
6acTan OKbITYWbINbIK Kbi3MeTneH arHanbl-
CbiN, Ka3aK YNTTbIK 6Hep aKapeMUSCbIHbIH,
npodeccopbl 60nabl.

Kazakhstani painter, graphic artist,
illustrator, poster artist, and educator. He
was a member of the Union of Artists of
Kazakhstan.He was named an Honored
Worker of the Republic of Kazakhstan (1996),
a Laureate of the State Prize of the Republic
of Kazakhstan (2003), and an Honorary
Worker of Education of the Republic of
Kazakhstan, as well as a professor. Life Years:
Born on August 19, 1951, in the city of Kazaly,
Kyzylorda Region.In 1976, he graduated
from the Almaty Art College named after
N. V. Gogol.In 1982, he graduated from the
V. |. Surikov Moscow State Art Institute
with a degree in graphic arts.Since 1982, he
engaged in teachinlg, serving as a professor at
the T. Zhurgenov azakh National Academy
of Arts.In 1992, he designed the national
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AKANAEV

TIMUR BEISEBEKOVICH
SURETSI  ARTIST

Akanayev Timur

...1982 binbl TyFaH
2004 xbinbl Kasak yNTTbiK yHUBeEpCU-
TeTiHIH ¢wm3nKa akynbTeTiH biTipreH.
TuMyp AkaHaeB afaw neH MeTanabl Koca
anfaHpa, apTypni 6eTTepae HerisiHeH Man-
Nbl 6oaynapabl KONgaHa oTbIpbin, Kaci6u
KecKiHaeMeMeH aHanbicagbl. OHbIH XKYMbl-
cbl abCcTpakTini KoMNosnuuanappaH 6enHeni
)KOHe cloppeanucTik beliHenepre pewniH,
OHbIH, KOPKEMAiK Ke3Kapacbl MeH TeXHUKa-
CbIHbIH, PTYPNINIriH KepceTeai.

AKaHaeB KecKiHOeMe MYMKIHAIKTepiH
3epTTeyai XKanFacTbipyAa, OHbIH, »KYMbICbl-
Ha cloppeanu3M MeH abCcTpakuua 3neMeHT-
TepiH €eHri3in, OHblH WbiFapMaWbINbIFbIH
»KaH->XaKTbl )XoHe MaHepni eTedi.

...Bornin 1982
In 2004, he graduated from the Faculty of
physics of the Kazakh National University.
Timur Akanaev is engaged in professional
painting on various surfaces, including
wood and metal, mainly using oil paints. His
work ranges from abstract compositions to
figurative and surreal images, reflecting the
diversity of his artistic vision and techniques.
Akanaev continues to explore the
possibilities of painting, introducing
elements of surrealism and abstraction into
his work, making his work more versatile

and expressive. '-‘T’h ’3;:}3’ &—‘“. preges, .-*v?;é_r‘l'-_ TR ﬁés-‘i‘;'l‘p
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1961 »binbi 6 )kenTokcaHpa TanabikopFaH
o6nbicbl, Knupos aybinblHaa ayHuere Kenrex.
1991 »binbl AT um. T. MXypreHoBa-
MOHYMeHTanabl KeckiHgeMe cypeTLUici.

1991 «binpan 2001 kbinFa  peniH
ArTXUOIH, «MOHyMeHTanabl KecKiHaeMme»
KadpeapacbiHbIH, OKbITYLbICHI.

1995 xkbinpaH 6actan  cypeTwinep
opafbiHbiH, Myweci P. K. 2008 »xbinpaH
6actan OHep aKafeMUACbIHbIH, MYLUECI.
2019 »kbin «MaAEHMET CaNacbiHbIH Y34iri»

2021 xbinpaH 6actan HAWU  Kyp-
MeTTi npodeccopbl. T.  KypreHosa.
2021 »xbinbl «KypMeT» opaeHiMeH MapanaT-
TanfaH.

«OTKa TabblHY», «MMnpoBU3aTOpPnNap»
)KoHe robeneH KepkKeM TyblHAbINApPDI
«Kepyibik» r.M. U. M. KacTeesa.

Born on December 6, 1961 in the village of
Kirov, Taldykorgan region.

In 1991, agti im. T. Zhurgenova
is n artist of monumental painting.
From 1991 to 2001, he was a teacher of the
Department of «monumental painting» of
AGTHI.

Member of the Union of artists since 1995
R. K. member of the Academy of Arts since
2008.

2019»excellence in culture»
Since 2021, he has been an honorary
professor of the NAI. T. Zhurgenova.

In 2021, he was awarded the Order Of
Honor.

«Fire worship», improvisers and tapestry
artwork«Zheruyik» G. M. |. im. Kasteeva.

ESKENOV

GAZIZ AKZAMOVICH

Eshkenov Gaziz

SURETSI  ARTIST
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1960 »xbinbl 17 KaHTapaa *Kamb6bin 06-
nbicbl XKaHaTac KanacblHAa AyHuere Ken-
reH.

OpTa-apHaiibl  6iniM  anfaH, 1986-
1990K. — AnmaTtbl KepKeMcypeT yuu-
nvuweci. H. B.loronb, «MyciH»MaMaHAabIFbl
60MblHLWA.

1990 xblngaH 6acTtan >KyMbiC TaXKipu-
6eMm 6ap, MyCiH uexbiHga Tac webepiHeH
6acTafFaH, opgaH api 1996-1998 kbinpapbl
XanblKapanblK CUMNO3UYMFa KaTbICKaH,
2003 binbl pecnybnukanbiK KepMere Ka-
TbICKaH.

2004 xbinpaH 6actan MeH »eKe Kacin-
KepMiH.

Born on January 17th, 1960, in the
Dzhambul region, Zhanatas.

He received secondary specialized
education, in 1986-1990 — Alma-Ata Art
College named after N.V. Gogol, specializing
in sculpture.

| have been working since 1990, | started
as a stone master in a sculpture workshop,
then participated in an international
symposium in 1996-1998, participated in
the Republican exhibition in 2003.

| have been an individual entrepreneur
since 2004.

BEISENQV

ALTAI ISATAEVICH
MUSINSI

Beisenov Altai




LAKIRQV

QAIYRBAI QONYSBAIULY
SURET§! ARTIST

Zakirov Kairbay

% r. - W A & % r. - % r. - W A &

1945 binbl 25-aknaHga gyHuere Ken-
reH. 1968 »xbinbl H.B.loronb aTbiHAaafbI
AnMaTbl KepKeMCypeT YuYUAULLECIH, Ken-
iH Ab6ain atbiHaarbl Kasak neparoruka-
NblIK  MHCTUTYTbIHbIH, KepKeMcypeT-rpa-
cduka dakynbTeTiH 6iTipreH. KasakcrtaH
PecnybnunkacbiHblH, eHb6eK CiHipreH eHep
KanpaTkepi (1988), KCPO CypeTwinep
opaFbiHbIH, Mywweci (1976).

1974 »xbinpaH xanbiKapanblk, 6yKino-
BaKTblK, pecnybnukanblk Kepmenepre
KaTbicbin  Kenepi. 1992-1995 kbinpgap
apanbirblHpa KopkblT ATa aTblHAafbl
Kbi3blnopaa MeMNeKeTTiK YHUBEPCUTETIHIH
«BelHeney eHepi» KacdheppacbiHbIH MeHre-
pyLwici KbI3MeTiH aTKapFaH.

Born on February 25, 1945. In 1968, he
graduated from the Almaty art school
named after N. V. Gogol, then the art
and graphics Faculty of the Abai Kazakh
Pedagogical Institute. Honored Artist of
the Republic of Kazakhstan (1988), member
of the Union of artists of the USSR (1976).
Since 1974, he has been participating
in international, all-union and national
exhibitions. From 1992 to 1995, he worked
as the head of the Department of Fine Arts
of Korkyt Ata Kyzylorda State University.




1968 binbl 14 coyipae AnmaTtbl Kana-
CblHAA AyHUere KenreH.

1987 x. - AnMmaTbl KepKeMcypeT yuynnum-
weciH b6iTipreH.

1993 »xbinpaH - Kasakcrtan Cypetwinep
OpafblHbIH, MyLLECi.

2003 XKblnpaH - KP OHep
AKapeMUACbIHbIH, TONbIK, MYLUEC.

Born on April 14, 1968 in Almaty.
1987-graduated from Almaty art school.

Since 1993-member of the Union of
artists of Kazakhstan.

Since 2003-full member of the Academy
of Arts of the Republic of Kazakhstan.

AKANAEV

RUSLAN AMANDOSOVICH
SURETSI ARTIST

Akanaev Ruslan




JAPALOVA

KAMILA ABENQYZY
SURETS!  ARTIST

Kamila Zhapalova

1972 »xbinbl OHTYCTIK Ka3akcTaH 06nbl-
cbl, TypKicTaH aygaHbiHOA gyHUeEre KenreH.

1993 kbinbl LLbiIMKeHT KanacbliHAaafbl
©.KacTeee aTblHAAFbl KepKeMCypeT eHep
yunnuuweciH  y3gik  6iTipin, 1994-1999
»bingapbl CaHkT-lMeTepbypr KanacbiHAa
«baTunk »xoHe KonpaH6anbl eHep» MaMaH-
AblFbl 6oMNbIHWA Kacibu 6iniM anabl.

«BatiKKami» apT-ranepeacbiHbIH, Heri3siH
Kanaywbl »XoHe 6acwbiCbl, XanblKapanbiK,
paperkegeri cypeTui.

KaMuna XananoBa — Ka3aKTblH YNTTbIK,
OHepiH 6aTUK eHepi apKbinbl aneMre TaHbl-
TbiN XXYpreH Kacibun cypeTwi, neparor, gu-
3aliHep »KoHe eHep yNbIMAACTbIPYLbICHI.

Born in 1972 in Turkestan District, South
Kazakhstan region.

In 1993, he graduated with honors from
the A. Kasteev art school in Shymkent, and
in 1994-1999 he received a professional
education in St. Petersburg in the specialty
«batik and Applied Arts».

Founder and head of the art gallery»
BatiKKami», artist of international class.

Kamila Japalova is a professional artist,
teacher, designer and art organizer who
represents the Kazakh National Art to the
world through batik art.




1962 binbl Tapa3 KanacblHpa (6ypPbIHFbI
»Kambbin) pyHnerekenreH. LLbirapMawbinbik,
aTMocthepa OHbl 6ana KesiHeH Kopwan
anabl: OHblH, 9Keci KpipFbiz6ait Pobicynbl
KaHTap6aeB ¥nbl OTaH COFbICLIHbIH, apaa-
repi, 6enrini MyciHwi »xoHe negaror 6onfaH,
OHbIH »KyMbicTapbl KasakcTaH MeH PeceligiH,
KeTeKwWi Mypa)kannapblHpa, COHbIH iWiH-
pe KP opTanbik MeMnekeTTiK Myparkaibl
MeH CaHkT-lMeTepbyprreri Peceit sTHorpa-
cduanbik MypakanblHpa cakTanfaH . 1988
binbl Makcat A6ai artbiHpgarbl Kasak
neparorukanblK WMHCTUTYTbIHbIH,  (Kasipri
Ka3¥MY) kepkeMmcypet-rpaduka cakynb-
TeTiH GiTipreH. A6ait), ipreni akapeMuUanbIK
6inimM anfaH.

Born in 1962 in Taraz (formerly Zhambyl).
The creative atmosphere surrounded him
from childhood: his father, Kantarbayev
Kirghizbay Rysovich, was a veteran of the
Great Patriotic War, a well-known sculptor
and teacher, his works are kept in leading
museums of Kazakhstan and Russia,
including the Central State Museum of the
Republic of Kazakhstan and the Russian
Ethnographic Museum in St. Petersburg
. In 1988, he graduated from the art and
graphics Faculty of the Maksat Abai Kazakh
Pedagogical Institute (now Kaznpu). Abay),
received a fundamental academic education .

KANTARBAEV

MAKSAT
SURETSI  ARTIST

Maksat Kantarbayev
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1996 kbinbl 05 MaMmbip KackeneH, Kana-
CblHpa TyfaH. KackeneH KanacbiHpa A6an
aTbiHAaFbl MEKTEN FMMMHA3NACBIHAA OKblAbl.
2013 xbingaH 6actan MYMKIiHAir WeKTe-
yni »KaHpapAblH apacbiHAA KOHKypcTapfa
KaTbicTbl. EH, anFawkKbl »Xeke KepMeciH 18
)KacbiHoa KackeneH KanacbiHQafbl Tapwu-
XN enKkeTaHy MyparkahbiHaa awTbl. 19 »ka-
cbiHAa AnMaTbl KanacbiHAa opHanackaH A.
KacTeeB aTbiHAQaFbl Myparkaiiaa *eKe Kep-
MeciH eTKi3gai.

Born on May 05, 1996 in Kaskelen. He
studied at the Abai school gymnasium in

kaskelen. Since 2013, she has participated in
competitions among people with disabilities.
He opened his first solo exhibition at the
age of 18 at the Museum of local lore in
Kaskelen. At the age of 19, he held a personal
exhibition at the A. Kasteev Museum, located
in Almaty.
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NASIPBAI

NAZERKE TORPAQQYZY
SURETSI  ARTIST

Nasipbay Nazerke




1956 »binbl «TaTTi» ayblnblHAa AyHUe-
re kenreH. 1979 xbinbl H.B. loronb aTbiH-
DafFbl KOPKEM CypeT yuunuuieciH 6iTipreH.
OpaH KeliH AnmaTtbl MemnekeTTik TeaTp
— KepKeMcypeT NHCTUTYTbIH GiTipreH. Ocbl
OKY OpHblHAA GipHelwe Xbin eHBeK eTKeH.
Kasak MemnekeTTik Kbi3pap neparoruka-
NblK YHUBEPCUTETIHAE OKbITyWwbl 60nabl.
Ocbl canaga KbIpblK »binaaH aca eHbek
eTin 3eMHeTKe WhbIKKaH.

KCPO koHe Kasakctan CypeTwinep
OpafblHbIH MyLLECi.

©3 aynbiMbI3gaH ocbiHAaW Cbipnbl eHepAi
MeHrepreH TynFanapablH WbIFyblH MaKTaH
eTeMis.

He took part in many All-Union,
Republican, international competitions
and became a laureate. Germany, Turkey,
Estonia, Russia, China, Finland, Korea and
his works are kept in museums in
our country, in a private collection.
Member of the Union of artists
of the USSR and Kazakhstan.
We are proud of the appearance of people
who have mastered such a mysterious art
from our yard.
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TURGYMBAI

MARAT ENSEBEKULY
SURETSI ARTIST

Turgumbay Marat
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TyFaH »binbl:
1976:k.13 HaypbI3 ATbipay Kanachbl.
AnMaTtbl KanacbiHaafbl N215 KTY, cypet-
wi-6e3eHAipywi MaMaHAbIFbI.
X.DocMmyxaMbeToB aTbiHQaFbl  ATbipay
YHUBEPCUTETIHIH 6eliHeney eHepi »oHe
Cbi3y MaMaHAbIFbl.
MKyMbIc icTenTiH OpHbI, TaXKipubeci:
Bananap eHep MekTebiHae - benHeney
©Hepi NOHIHIH XXOFapFbl CAaHATTbl MyFaniMi.
Epekweniri: 3THocTUNb 6GafbiTbiHAA ro-
6eneH(KoBpoBaA BbllUMBKA) Aen aTtanaTtbliH
KOnpaH6anbl COHAiIK eHepMeH rpacdnkamMeH
anHanbicagbl.

Year of birth:

March 13, 1976 Atyrau city.

KTU No. 15 in Almaty, specialty artist-
designer.

Specialty Fine Arts and drawing of Atyrau
University named after H. Dosmukhambetov.

Place of work, experience:

In the children’s art school-a teacher of the
highest category of Fine Arts.

Feature: in the Ethnostil direction, he is
engaged in graphics with applied decorative
art called Tapestry(kovrovaya vyshivka).

QISMETQV

TALGAT GENNADIDLY
SURETSI ARTIST

Talgat Kismetov




1964 »binbl Kpi3bin opga 06nbickl,Cyny —
Tebe aybinblHAA AyHUeEre Kenrew.

1986 »Kbinbl KOPKEM CypeT yuYunuuieciH
cypeT webepi (pocnucb) MamMaHAbIFbl 6oW-
bIHWA 6iTipin. 2000 »Kbinbl AGaK aTbiHAaFbI
Ka3¥lMNY vy3apik aakran, 6elHeney oHepi
)K9He CbI3y N3Hi MyFaniMi MaMaHAbIKNEH eH-
6ek oeTiniH «l.XKaHcyripos atbiHgarbl N2130
rumHasna» KMM-mMme ge naH MyFanimi »koHe
Kadheppa MeHrepywici Kbi3MeTiH aTKapbin
Kenegi. EBpa3uanbik ansanHepnep opafbl
MeH KasakcTtaH 3THogu3aWHepnep oparbl
MyLUEeci.

Kepkempeywi cypetwi — KabblpFa po-
cnucbi,KeckiHpemeae Mannbl 60ayMeH nen-
3a)XK, NopTpeTTep canyMmeH aiHanacbin,
KON ©Hep 6yMbiMAApbIH >Kacan, WwbiFap-
MalWbINbIK *KYMbICTAPMeH alHanbIcaabl

Born in 1964 in the village of
Sulu -Tobe,Red horde region.
In 1986, he graduated from the art school
with a degree in drawing (rospis). In 2000,
he graduated with honors from Abai Kaznpu,
worked as a teacher of Fine Arts and
drawing, and worked as a teacher and head
of the department at KSU «gymnasium No.
130 named after I. Zhansugurov». Member
of the Eurasian Union of designers and the
Union of ethnodesigners of Kazakhstan.

Artistic artist-wall painter, engaged in
painting landscapes, portraits in oil painting,
creating handmade art products and creative
works
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BAIMBETOVA

QURMANKUL
SURETS! ARTIST

Baimbetova Kurmankul




UTELBAEV

IASAUIDIN BALTABAIULY
SURETSI  ARTIST

Utelbayev Yasauidin

1988 «bingbiH, 19 >kenToKcaHbIHAA
Banpibek aypaHbl, KeHectebe aybinbiHAA
AyHuere kenreH. Bana »kacTtaH cypet eHepi-
He ayeckoh 6onbin, O.KacteeBTiH papa
XKONbIH YAri eTin, KenTereH TyblHAbINGP,
TaKbIpbINTbIK CypeTTep opbiHAan, 6elHe-
ney eHepiHe 63 yneciH Kocbin Kenegi. 2013
XKblngaH 6actan banpibek aypaHbl LagH
aybinbl C.O6gixkannapoB aTbiHAaFbl XKannbl
OopTa MeKTen-nHTepHaTbiHAA KepKeM eHbeK
NoHi MyfaniMmi »aHe «Kbinkanam» webep-
XaHacblH awbin, i36acap WakKipTTepiH Top-
6ueneype, Kasipri TaHga C.96aikannapos
aTbiHAAFbl Xannbl OpTa MeKTen-uHTepHa-
TbIHAA XKYMbIC icTeyae.

Born on December 19, 1988 in the village
of Sovetobe, Baidibek district. As a child, he
was fond of painting, as an example of the
individual path of A. Kasteev, performing
many works, thematic drawings, making his
contribution to the visual arts. Since 2013,
he has been a teacher of artistic labor in the
general secondary boarding school named
after S. Abdyzhapparov in the village of
Shayan, Baidibek district, and has opened a
workshop «brush», educating the students
of the follower, now he works in the general
secondary boarding school named after S.
Abdyzhapparov.



CypeTuwi-rpacuk, unncTpaTop.
KasakctaH Pecny6nukacbl  Cypetwinep
opafblHbIH Myweci, O3ipb6aikaH CypeTwinep
opafblHbIH,  Myweci, CoTbaeB YyHuBepcu-
TeTiHiH CoyneT »KoHe An3anH KadeapacbiHbIH,
afa oKbITywbicbl. Ceynpe Optanbik Asua
KoHe KasakcTaH cypeTwinepiHiH, CuHcaHr
ranepeacbiHpa eTkeH «Locked-In Time» xa-
NbiKapanblK, KepMeciHe KaTbicTbl. (2022 .
Ka3aH) XKanoHnapna Toknopa eTKeH xanblKka-
panbiKk KepMere KatbicTbl. 2022 >KbinabiH,
Ka3aH anbiHaa «Kewipy» TyblHAbICbI ACTaHa
KanacblHpa KasakctaH Pecny6nuKacbliHbIH,
¥NnTTblK My3eWli ynbiIMBAcCTbIpFaH «¥NTTblH
yNbl yCTiHAepi» pecnybnukanbik 6ankayblHa
KaTbicbin, [paH-Npu >KeHin anabl.

Artist-graphic artist, illustrator. Member
of the Union of artists of the Republic of
Kazakhstan, member of the Union of artists of
Azerbaijan, senior lecturer of the Department
of architecture and design of Satbayev
University. He took part in the International
Exhibition «Locked-In time», which was held
in Seoul at the Xinsang gallery of artists
of Central Asia and Kazakhstan. (October
2022) participated in the International
Exhibition in Tokyo, Japan. In October 2022,
the work» Copy «took part in the Republican
competition» Ulttyn uly tynderi « organized
by the National Museum of the Republic of
Kazakhstan in Astana and won the Grand
Prix.
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TUREBAEVA

KULAS
SURETSI  ARTIST

Tyurebaeva Kulyash




05.03.1973 »kbinbl KXP. LUYAP, AnTau Ka-
nacbiHOa ayHUere Kenrew.

1999 xbinpaH 6actan A6an aTbliHAafFbI
Kasak ynTTbiK NeporornkanbiK YHUBEPCU-
TeTiHiH, «®unocoduna »KaHe FbiNbIMaap Me-
Tapgonoruacbl» KadeppacbiHbIH aCCUCTEHTI.

2017 xbinpaH A6Gan aTbiHAafbl Kasak
YATTbIK MNegarornkanbiK YHUBEPCUTETIHIH,
OHep, MoAEHUNET KaHe CNOPT MHCTUTYTbI-
HblH «BeliHeney eHepi )KaHe COHAIK Kone-
Hep Teopuacbl MeH aaicTeMeci» Kadeppa-
CbiHbIH, KaybiMAAaCTbIpbINFaH npodeccopbl
M.a.

2021 xbinpaH 6epi «KepkeM 6iniM» Ka-
chenpacbiHblH, MEHrepyLwici.

05.03.1973 in the PRC. He was born in the
city of Shuar, Altai.

Since 1999, he has been an assistant at the
Department of «metadology of Philosophy
and Sciences» of the Kazakh National
Pedagogical University named after Abai.

Since 2017, Acting Associate Professor
of the department «theory and methods of
Fine Arts and decorative crafts» of the Abai
Kazakh National Pedagogical University,
Institute of Arts, Culture and sports.
Since 2021, he has been the head of the
Department of» art education».

ASEMBAIULY

ERLAN
SURETSI  ARTIST

Asembayuly Yerlan

AK KalbIH CasChIHIAFbl

MOPTPET CTYJCHTA

JIOMﬁpraHILI KbI3 H¥pHI)I
Dombrist girl. Future bright! < M7%E‘§%e%21m
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sketch Ta‘lgar..
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Keperen kapr ©3€H Karayaybl
Visionary old man River bank:

XM 20205 x,M 90-70. 2020




6 wMaycbiM 1971 kbinbl, 6YpPbIHFbI
TanpbikopFaH o6nbicbl, AHQpeeB ayaaHbl,
MbinaHab! aybinbiHAa AYHUEre KenreH.

TypaTblH »Kepi: AAMaTbl Kanacobl.

1997 xbinbl A6an aTbiHpafFbl AnMaTbl
MeMneKkeTTiKk yHuUBepcuTeTiHIH, «BeliHeney
»KoHe KonpaHb6anbl eHep drakynbTeTi» 6o~
bIHWa, «beltHeney eHepi »koHe KeckiHAeMe
NOHiIHIH OKbITYLWbICbI» MaMaHAbIFbl GOWbIH-
Wwa »KyMbIC icTengi.

— Kaz3¥KY, «KacinTik 6iniMm» Kacheppacobl,
apHalbl NOHAEP OKbITYLWbICbI.

— Eypa3uvanbik ausanHepnep opafbiHbIH,
MyLueci. KasakcTtaH 3THoau3aliHepnep
0AaFblHbIH, MYLUECI.

Born on June 6, 1971 in the
village of Zhylandy, Andreevsky
district, Taldykorgan region.
Place of residence: Almaty.

In 1997, he worked at the «Faculty of fine
and Applied Arts» of Abay Almaty State
University, majoring in «teacher of Fine Arts
and painting».

— Kaznpu, Department of «vocational
education», teacher of special disciplines.

- Member of the Eurasian Union of
designers.

Member of the Union of ethnodesigners of
azakhstan.

ABIKENOVA

GULZIRA TURLINOVNA
SURETSI  ARTIST

Abikenova Gulzira

Ten.: +7 (707) 439-42-88

E-mail: abikenova-1971@mail.ru,
gulziraturlinovna@gmail.com

BaybIpbiM

Jlama KbI3bI
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ONALSYNOV

QAMSYBEK ORISBAIULY
USTAZ SEBER

Onalsynov Kamshybek 5

1969 »binbl 29 KaHTapaa BuHasap aybinbiHAA
DyHWere Kenrex.

0O.XXaHpocoB aTblHAafFbl opTa MekTebiH 1984
»Kbinbl 6iTipin, 1989 »binbl Tapas KanacbiHAAFbI
Ab6ail aTblHAAFbl NefarornkanblK YYUNULLECIHIH,
cypeT-cbi3y thakynbTeTiH 6iTipAi.

Con »xbinpaH 6actan O.XXaHpocos aTbiHpa-
rbl OpTa MeKTebiHae cypeT-Cbi3y NaHiHeH cabak
6epin kenega;.

2020 »xbinbl Meparornka canacbiHbIH, Y34iri
TecbenriciMeH MapanaTrangbl.

2022 xbinbl 31  KaHTapaa KasakctaHd
Pecny6nukacbiHbiH, BIJTIM  canacbiHa KockaH
yneci ywiH, «XaHawbin neparor” TecbenricimeH
MapanaTTangbl.

2022 xbingaH HKasakctaH nepgarorukanbik
aKaaeMuAcbIHbIH, Npodeccopbl.
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On January 29, 1969, in the village of Binazar, e T " =, i iy
he arrived in Dunye.

He graduated from O. Zhandosov secondary
school in 1984, and in 1989 he graduated from
the drawing and drawing Faculty of the Abai
Pedagogical School in Taraz.

Since the same year, he has been teaching
rawing and drawing at the secondary
school named after 0. Zhandosov.
In 2020, he was awarded the badge of excellence
in pedagogy.

OnJanuary 31,2022, he was awarded the badge
«Zhanashyl pedagogue» for his contribution
to the quality of education of the Republic of
Kazakhstan.

Since 2022, he has been a professor at
the Kazakhstan pedagogical academy.
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¥NTTblK AU3alH aKageMUACbIHbIH, akage-
Muri

Eypasuanbik AausanHepnep oOpafbiHbIH,
MyLueci.

KasakcTaH 3THoau3allHepnep OAafbiHbIH,
MyLueci.

«WbirapMawbinblk akapemuacbl» MKKK

KepKkeMpaik 6elHeney oHepiHIH MeHre-
pyuwici
)KoHe KocbiMwa 6iniM 6epy negarori.
AKTebe Kanacbl

Academician of the National Academy of
design.

Member of the Eurasian Union of designers.

Member of the Union of ethnodesigners of
Kazakhstan.

State Enterprise «Academy of creativity»
head of artistic Fine Arts and teacher of
additional education.

Aktobe city

NURGALIEVA

JENISKUL SAKYMANOVNA
USTAZ SEBER

Nurgalieva Zheniskul
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AIMBEKOV

ALIMJAN AMANKELDIOLY
USTAZ SEBER

Aimbekov Alimzhan

MKam6bin obnbicbiHbIH, KasakcTaH cypeT-
winep opafbl chunmnanbiHbIH MyLLeCi.

1968 k.14 winpepe ayHwnere kenreH.1983
»w.AnMmaTtbigarbl H.B.l'oronb atbiHpafbl yuun-
nuuwere Tycin,1987 . TeaTp aekopatop Ma-
MaHAbIFbIH GiTipreH.

T.Poickynos aypaHbl bBananap MeH
»)Kacecnipimaep opTanbiFblHblH 6elHeney
NaHi MyFaniMi »kaHe AxMmeT BantypcbiHoB
MeKTeb6iHiH KepKeM eHbOeK NaHIHIH MyFaniMmi.

KasakcTaH neparorvkanblk aKafaeMUACHI
FbINbIMU KAybIMAACTbIFbIHbIH, MYLUECI

KasaKcTaHHbIH, neparorvkanblK akage-
MUACbIHbIHK Npodeccopbl.

Member of the branch of the Union of
artists of Kazakhstan of Zhambyl region.
Born on July 14, 1968.In 1983,he entered
the Gogol school in Almaty, and in 1987
he graduated as a theater decorator.
Teacher of Fine Arts of the Center for children
and youth of T. Ryskulov district and teacher
ofartwork of the Akhmet Baitursynov school.
Member of the Scientific Association of
the Kazakhstan pedagogical academy
Professor of the pedagogical academy of
Kazakhstan.




AKIAPOBA

QYMBAT MURATBEKQYZY
DIZAINER SEBER

Akbarova Kymbat

1998 »kbinbl AnMaTbl KanacbiHAA TyFaH.

Binimi:

2014-2017 »xbinpapbl-T.XKypreHoB aTbiHAAFbI
Kasak yNnTTbiK eHep akafaeMUaCbiHbIH Konneaxi,
AnMaTbl Kanacbl, «COHAIK ©Hep >KJHe XanblK
KONeHepi» MaMaHAbIfbl.

2017-2021 xbinpapbl-Abai aTbiHpafbl Kasak
YNTTbIK NegarornkanbiK yHusepcuteTi, AnMaTtbl
K., «CayneT gusanHbl» MaMaHAbIfFbI.

2025 »binpaH — uW. ApabaeB aTblHAAFbl
KbIpfFbl3 MeMneKkeTTiK yHUBEPCUTETIHIH Maru-
cTpaTypachl.

Kacibu ybiMpapFa Mmywenik

* KasakctaH Pecny6nukacbl Caynetwinep
oparbl;

* ¥NTTbIK AN3aliH akageMUAChI;

* Eypasuanbik [usaHepnep oaarbl;

* KasaKCTaHAabIK 3THOAU3aHepnep oaarbl.

Born in 1998 in Almaty.

Education:

2014-2017-College of the Kazakh National
Academy of Arts named after T. Zhurgenov,
Almaty, specialty «decorative arts and folk
crafts».

2017-2021-Abai Kazakh National Pedagogical
University, Almaty, specialty «architectural
design».

Since 2025-magistracy of the Kyrgyz State
University named after |. Arabayev.

Membership in professional organizations

* Union of architects of the Republic of
Kazakhstan;

* National Academy of design;

* Eurasian Union of designers;

* Kazakhstan Union of ethnodesigners.




KONOAHBAJ1bI KOJTOHEPI

11

KOMAHBAADI KOAOHEDI
[IEBFDARDI

APDLIED CRAFTS
MASTERS




Binimi: 1971 - 1981 »»«. A6au aTblHAaFbI
opTa MeKTebi.

1988 . [loronb atbiHpafbl AnMaTbl
KepkemcypeT yuunuuieci, Kepkem MeTann
chakynbTeTI.

1991 k. AnMaTbl MEMNEKETTIK TeaTp »KaHe
KepKeMCypeT UHCTUTYTbI, MYCiH haKynbTeTi.

2008 »x. Aban aTbiHaafbl AnMmaTbl MeMne-
KeTTiK YHUBepCUTeTi, KepKkeMcypeT rpadu-
Ka haKynbTeTi.

2019 x. - KasakctaH Pecny6nukacobi
KepkeMcypeT AKkageMnNACbIHbIH, aKageMuri.
2023 . — T. MypreHoB aTbiHAaFbI

Kazak ¥n1Tolk OHep Akapemuacbl CoHAik
OHep KadheapacblHbIH, npodpeccopbl;
2024 . — «KypmeT» oppaeHiHiH, nerepi.

Education: 1971-1981. Abai secondary
school.

1988 Almaty art school named
after Gogol, Faculty of artistic metal.
1991 Almaty State Theater and Art Institute,
Faculty of sculpture.

2008 Almaty State University named
after Abai, Faculty of art and graphics.
2019-academician of The Art Academy of
the Republic of Kazakhstan.

2023-professor of the Department of
ecorative Arts of the Kazakh National
Academy of Arts named after T. Zhurgenov.

2024-holder of the order» Kurmet».
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DAUBAI

ESTAI SERIKBAIULY

Daubay Estay

QOLONER SEBERI
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Ka3akcTaHablK 3THOAM3aWHepnap OAafbiHbIH,
KypbinTanwbicbl, opbiH6acapbl. N2143 Cyiiin6an
aTbIHAAFbl MEKTeN-nuuenpe negaror-aTHoaU3an-
Hep, YNTTbIK KONeHepai HacuxaTTaywbl. ¥NTTbIK
KYHAbINbIKTapAbl A2pinTey, Ka3aKTblH A3CTYp-
Ni KONeHepiH 3aMaHayu 6afbiTTa AAMbITY >KdHe
WblFapMalWwbinblK Xo6anapabl Ky3ere acblpyMeH
anHanbicagbl.

Ken »kbingblK neparornkanbiK Taxkipubeci
6ap. Xac ypnakka KepkeM eHb6eK naHiHeH 6inim
6epin, onapabiH, WbiFapMalWwbiNbiK KabinerTepiH
DAMbITYFa >KOHe YNTTbIK ©Hepre pereH Kbl-
3bIFYWbINbIFbIH APTTbIPYFa 63 YNeciH Kocyaa.

ITHOGenaiK, YNTTbIK SWeKeNnnep MeH AaCTypni
KoneHep 6yMbiIMpapblH 3aMaHayw ynrige asipney
6aFbITbIHAA AaBTOP/bIK XKYMbICTapbIMEH TaHbINFaH.
Pecny6nukanbik »KaHe XanblKapanblk Kepmenep
)KeHiMnas3bl, hecTuBanbpep MeH MapeHU *oba-
napfa KaTbICbiN, YNTTbIK M3AEHUEeTTI Xanblikapa-
NblK AeHrenae HacuxaTTayFa aTcanbicbin Kenegi.

Founder and Deputy Chair of the Kazakhstan
Union of Ethnodesigners.

Teacher at Suyunbay School-Lyceum.

Ethnodesigner and promoter of national crafts.
She is engaged in promoting national values,
developing traditional Kazakh crafts in a modern
context, and implementing creative projects.

She has many years of teaching experience.
She educates the younger generation in arts and
crafts, helping develop their creative abilities and
fostering interest in national art.

She is known for her original works in the field
of ethnodesign, national jewelry, and traditional
handicrafts interpreted in a modern style.

She participates in national and international
exhibitions, festivals, and cultural projects and
contributes to promoting national culture at the
international level.
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ALJANBAEVA

Aljanbayeva Nurbanu




1963-wi MbINbl, 3awncaH ayAaHbl,
AnHabynak COBXO3bl, MaHa-TypMbIc
aybinblHAQ, YCTa, aFaw webepi. KankaHblH
oT 6acbiHaa 1963-wi »Kbinbl 8-wi MaycbiMaa
AyHuere Kenai. Harawbl atacbl Ceiinonpa,
3eprep, ayKaTTbl, »XaH-)XafblHa CblIANbI
apaM 6onfaH. AHacbl lyn3suna TiriHwi api
ryn ecipeTiH eTe eH6eKKOpP »KaH ea,.

2000->kbINnbI yCcTasbl Ooapkemban
LWoknapynblHMEH TaHbICbIN, wWwebepxaHa-
CblHaH anTbl Kbl AdpPIC anbin, pacrapxa-
HblHaH A2M TaTbin, CAaPKbITbIH iWin, aK 6a-
TacblH anfaH eH COHFbl LWAKIPTTEPIHiH Gipi.

In 1963, Ainabulak State Farm, Zaisan
district, Zhana-tamys village, blacksmith,
carpenter. He was born on June 8, 1963
in the fire of the shield. His aunt was in
Seipol, a jeweler, wealthy and respected
in all respects. Her mother Gulzipa was a
seamstress and a very hardworking flower-
growing person.

In 2000, he met his teacher Darkembay
Shokparuly, studied in his workshop for six
years, tasted his dinner, drank his exhaust,
and was one of the last students to receive
a blessing.
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ASYLBAI

ABYLAIHAN KALHANULY
QOLGNER SEBERI

Asylbay Ablaikhan
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KasakcTaH Kecnybnukacol Tayencisnirliu! e!ma!ﬂe

CeMeli apponblK NONUMOHbIHbIH, *KabBbINybIHbBIH
20-kbingbiFblHA TonyblHa opai, Ka3aKeTaHixay
NbIKTapbl YNTTbIK Kon-eHep webepnepiHiHi6an:
KayblHa 6enceHe KaTbicbin, A2CTYPNi eHepaillHas
cuxaTTayFa webepnik KepceTin, 6ac »kyapereine
6onapbl.

BeciHwi aypaH apanbik «LLIblrblc-Kan,eeblﬁ»'-
aTTbl 6ankaypblH, 6ac »Kynperepi. MvMKin,irli
WeKTeyni XXaHaapFa apHanFaH, eKiHWi KOFaMAabIK,
«Camfay» cbINnbiFbiHbIH 6ac »kynaerepis

EBpa3ua pusanHepnep opAafbiHbIH MATbIHAH),
eHepre KOCKaH vyneci VywiH MepanbiMeH,
KaliblpbiMabINbIK KepyeHi, 3-wi pecny6’nMKa'nb'|K
KOHKYPCbIHbIH, «Acap»-HOMUHaUUACHI sm,
1-opblH, anTbiH MeganbMeH MapanaTTangbl®

In honor of the independence offthe)Republic
of Kazakhstan and the 20th anniversanyXof the
closure of the Semipalatinsk nuclearitest] site,
the peoples of Kazakhstan took anfactivelpart in
the national competition of mastersfofihand art,
showed skills in promoting traditional¥ant and
won the main prize.

Winner of the fifth inter-districtfcompetition
«Shygys-souvenir». Winner of the secondfpublic
Prize «Samgau» for people with disabilitiest

On behalf of the Union of designerslofdEurasia,
he was awarded a medal for hisfcontribution
to art, a charity caravan, in the 3rdiRepublican
competition «Asar»-nomination, 1st: a gold
medal.




1969 »kbinbl Kbi3blnoppa 06NbICHIHLIH
TepeHe3eK KeHTiHAEe AyHMEre Kenrew.
Kbi3binopaa o06nbiCbiHAA TYPbIN,XKYMbIC
ictengi. 1993 »binbl XKaMbbin KanacbiH-
Dafbl  NeparorvkanblK  WHCTUTYTbIHbIH,
KepKkeM-rpacdmnka dakynbTeTiH b6iTipreH.
KasakcTtaH pecny6nuKacbiHbiH, 3THOAMU-
3aliHepnep opafFblHbIH, MYLUEC.

Born in 1969 in the village of Terenozek,
Kyzylorda region. He lives and works in
Kyzylorda region. In 1993, he graduated
from the art and graphics Faculty of the
Pedagogical Institute in Zhambyl. Member
of the Union of ethnodesigners of the
Republic of Kazakhstan.
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BAIMBETOVA

SVETLANA APPAZQYZY

KORKEM ENBEK PANI MUGALIMI

Baimbetova Svetlana




1

1963 binbl 22 Kapawapa TyfaH, Ka-
3aK NegarorukanblK WHCTUTYTbIH (Kasipri
A6ain aTbiHparbl Kasak ynTTblK neparo-
rMKanblK YHUBEPCUTETI) Cbi3y, CypeT cany
»KoHe eHbeKneH OKbITy (haKynbTeTiH GiTipAi.
1995-1998 binpap apanbiFblHAa KepKeM
WbIFapMaWbINbIK, »X9HEe AM3alH canacblH-
Aa e3 paFabinapbiH 6enceHpi Typae XeTin-
aipai. KaszakcTaHHbiH, [OusaniHepnep »KaHe
3THo [OusaiiHepnep opafbiHbIH, KYPMETTi
Myweci 6onbin Tabbinagbl, 6yn OHbIH, K3Ci-
6uniri MeH enaiH KepKeMAik MapeHUETIH
DaMbITyFa KOCKaH yneciH kepcetepi. Kasipri
YaKbITTa MeKTenTe KepKeM eHbeK cabakTa-
PblH OKbITaTbIH »aC TaNaHTTbl OKyLWbINap-
MeH e3 6iniMiH aHe TarkipubuecimeH 6en-
ceHpi 6enicype.

Born on November 22, 1963, he graduated
from the Kazakh Pedagogical Institute (now
the Kazakh National Pedagogical University
named after Abai), Faculty of drawing,
drawing and labor training. From 1995 to
1998, he actively improved his skills in the
field of artistic creativity and design. He is an
honorary member of the Union of designers
and ethno-Designers of Kazakhstan,
which indicates his professionalism and
contribution to the development of the
country’s artistic culture. Currently, the
school actively shares its knowledge and
experience with
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1959.05.12. AnmaTtbl 06n. »Kambbin ay-
OaHblHAA AyHuere KenreH. AnMmaTbl cypeT-
winep yuynnuuiecidiH, XXypreHoB eHep aKa-
DeMUACbIHbIH, Tyneri. EH6eK »KonblH AnMaTbl
CbiNbIK, 6ynbiMaap »KacauTbiH chabpukaga
Ou3anHep 6ac cypeTwi »KyMbiCblHaH 6acTa-

Abl.
CypeTwinep opafrbiHbIH, Myweci. EBpa3ua

OfdafblHbIH, Myweci. 3THO pAu3anHepnep
opafbiHbiH, Myweci. CypeTwi webep Kon
eHepLi.

KenTereH KOHKpycCTapabiH, >Kynperepi.
lwi -2wi papexxkeni gunnompapMeH Mapa-
natanfaH. KasakctaH pecny6anKacbiHbIH
EHbGeK ciHipreH KapaTtKepi.

1959.05.12.Almaty region. He was born
in Zhambyl district. He is a graduate of the
Almaty School of artists, the Zhurgenov
Academy of Arts. He started his career as a
designer and chief artist at the Almaty gift
factory.

Member of the Union of artists. Member
of the Eurasian Union. Member of the Union
of ethno designers. The artist is a master
craftsman.

Winner of many concruses. Awarded with
diplomas of the 1st-2nd degree. Honored
Worker of the Republic of Kazakhstan
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WOMEN

ART
DESIGN

0 .
WomenArt/Iusaiin
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National Gallery of art
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Member of the Republican Union of designers of Kazakhstan.
Member of the Kazakhstan Union of

Member of the Association of business women of the West Kazakhstan region.

Asamania ey g
A ey SRR

Ayupova Sandugash
Executive director
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SAINIDINOV

MAKSAT ABYLASANQVICH
. QOLGNER SEBER

Sainidinov Maksat

1 L
1981-kbinbl 26-aHBappa KyMran pai-
OHYHYH Bbaw-KyyraHabl aibinbiHga Myra-
nuMmaepanH yn-bynecyHne TepenreH.
1998-)kbinbl blcbik-Ken ob6nactbiHaarsl
K.TbiHbicTaHOB aTbiHaarbl blcbik-Ken mam-
NEeKeTTUK YHUBEPCUTETUHUH KOPKOM rpa-
chmKa KaHa MopenaewTupyy dakyntTeTuHe
Tanwblpbin, 2003-xbinpaH 2009-)kbinra
yennH blcbik-Ken panoHyHpaarsl XacaH
»33H6aeB aTbiHAarbl boctepu opTo Mek-
TebnHae 3Mrek >KONyH CypeT >KaHa Kon-
3Mrek cabarbiHaH MyranuM 6onyn mwren
6awTaraH. 2020-xbinpaH LW.Capbibakacos
aTblHOArbl OPTO MEKTenTe KOepKeM eHep

TEXHONOrnA >kaHa MAPUM keTekun 6onyn
3MreKTeHuN Kener.

Born on January 26, 1981 in the village
of Bash-Kugan, Zhumgalsky district, in a
family of teachers.

In 1998, K. Issyk-Kul region.He enrolled
at the Faculty of Graphic Arts and Modeling
of Issyk-Kul State University.Tynystanova,
from 2003 to 2009, began his career as a
teacher of drawing and manual labor at
Boston High School. Hassan Jeenbaeyv, Issyk-
Kul district. Since 2020At Sadybakasov
Secondary School, he works as the head of
an art and industrial circle.
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NHpep aypaaHppblK  6iniM - 6eniMiHiH,
OKYLWbINApP WbIFapMaLwWblbiK OPTanbiFbl KO-
cbiMWwa 6inim 6epy negarori,

AKTebe nHAaycTpnanabl—nNegarorMkanbik,
TeXHUKyMbIH 1995

Ab6ain aTbiHparbl Kasak ynTTbiK neparo-
rMKanbiK yHuBepcutetiiH 2011 . 6iTipreH.

1995-1996 »x MHpepb6op KeHTiHAEri MeK-
TenapanbliK OKY KOM6WHaTbiHA «ABTO ici»
NOHiI MyFaniMi KbI3MeTiH KabblnaaHFaH.

1996-2003 »kbinpap apanbiFbiHga N25
MHpep KacinTiKk TexXHWKanblk MeKTebiHpe
OHAIPICTIK OKY Webepi KbI3MeTiH aTKapFaH.
EpeKwe WwhbiFapMaWwbINbIK TybiHAbINAPbIMEH
epeKkweneHin “Tabufn 6GbinFapblgaH »Ka-
canfaH 6ynbimMpap”, “Taburu Man cyiekTepi-
HeH” KepKeM Kapecbinnap 6afbiTbl 60MbIH-
WA »KYMbIC XKacayMeH aiiHanbicaapbl.

Teacher of additional education of the
creative center of schoolchildren of the Inder
District Department of Education,

Aktobe industrial and pedagogical college
in 1995

He graduated from Abai Kazakh National
Pedagogical University in 2011.

In 1995-1996, he was hired as a teacher
of «auto business» at the inter-school
educational combine in the village of
Inderbor.

From 1996 to 2003, he worked as a master
of ndustrial training at Inder Vocational
School No. 5. With special creative works,
he works in the direction of” products made
of natural leather”, artistic souvenirs from”
natural animal bones».
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NASIPQALI ZINELGABIDENULY
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Utepkali Nasipkali




TanabikopFaH o6nbicbl Anaken ayaaHbl
Ywapan kanacblHaa 1978 »binbl 9 Haypbl-
342 pyHuere kenreH. O6yxoBKa opTa MekK-
TebiHae 11 XKbinpgblK 6iniM agKTan WbIKTbI
. 2014 »binbl .Kasak ¥nTTbik Kbizpap ne-
parorovkanblK, yHuBepcuTeTiHae “KacinTik
OKbITY “ 6iniMiH aaKTan WbIKTbl. KasakcTaH
OTHoAu3allHepnep  OAafbiHbIH,  MyLIECi.
Kasbipri TaHaa AnMaTtbl 06nbicbl Kapacawn
aypaHbl ,"B.KocblHOB aTbiHAAFbl opTa MeK-
Ten MeKTenke AeniHri wafblH opTanbiKneH
“ KMM pe oKy ici »keHiHperi opbiH6acapsbl ,
KepKeM eHbeK NaHi MyFanimi

Born on March 9, 1978, in the town of
Usharal, Alakol District, Taldykorgan Region.
She completed her 1l-year secondary
education at Obukhovka Secondary School.
In 2014, she graduated from Kazakh National
Women'’s Teacher Training University with a
degree in «Vocational Education.»

She is a member of the Union of
Ethnodesigners of Kazakhstan. Currently,
she serves as the Deputy Director for
Academic Affairs and an Art and Craft
teacher at the «B. Kossynov Secondary
School with a Preschool Mini-Center» (State
Communal Institution) in Karasay District,
Almaty Region.
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BITIMBAEVA

ANAR KEMELKAJIEVNA
QOLGNER SEBERI

Bitimbaeva Anar




TyFaH  >KbiNbl  >XOHe  TyFaH  >Kepi.
01.05.1963«. ATbipay 06nbICbl.

KepkeM eHbeK naHi MyFaniMi. ATbipay 06-
nbicbl bBinim 6epy 6ackapmMacbiHblH, ATbipay
Kanacsbl 6iniM 6eniMiHiH «IT MekTen-nuuen»
KOMMYHanablK MEMNEKETTIK MeKeMeci.

LbIMKeHT Kanacbl, MyxTap 9ye30B aTblH-
AaFbl NeAarornkanblK UHCTUTYTTbIH KOPKeM
rpacdmnka dakynbTeTiH 6ipin, MamMaHAbIFbI-
6oMbIHWA CcypeT, cbi3y, eHb6eK NaHAaepiHeH
cabak 6epegpi.

Year of birth and place of birth. 01.05.1963
Atyrau region.

Teacher of artistic labor. Municipal
state institution «school-Lyceum» of the
Department of Education of Atyrau city
of the Department of education of Atyrau
region.

He graduated from the Faculty of art
graphics of the Mukhtar Auezov Pedagogical
Institute in Shymkent, where he teaches
drawing, drawing, and labor.
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ESENGAZIEV

MIRAMBEK TALASBAEVICH
QOLONER SEBERI

Yessengaziev Mirambek




¥NT KOoAblH - ypnakKa aMaHaT eTin, ynT-
TblK MOJAEHUETIMI3AI KaHFbIPTLIN, CanT
-DACTYpPiMi3ai, KON eHep MeH 3THOKYH-
ObINbIKTapbIMbI3abl 3aMaHayn ¢opmMaTtTa
DaMbITyFa 6aFbITTanFaH.

KoneHep apampapfa oH GafbiTTa gaMyrfa
KeMeKTecefai, MaaeHW MypaHbl CaKTanabl
)KoHe TaHbIMan eTteai, AacTypni 6inimai ara
6yblHHaAH »Kac ypnakka 6epepi. ¥NnTTbiK,
PYXTbl HbIFaUTbIN, MBAEHUET NEH KpeaTUBsTi
MHAYCTPUAHbLIH, AaMybliHa cepniH 6epeai
nen 6ineMiH.

Dedicated to preserving the national
identity as a legacy for future generations,
Turkistan aims to revive our national culture,
traditions, handicrafts, and ethnic values
through modern formats and innovative
approaches.

Handicrafts help people develop in a
positive direction, preserve and promote
cultural heritage, and pass traditional
knowledge from the older generation to
the younger generation. We believe that
they strengthen the national spirit and give
momentum to the development of culture
and the creative industries.
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1973 »binbl MXP-cbl, BaaH- ©nKeciHge TybIn,
ecTiM. YnaH- 6aTopaa KepKeMcypeT YYUnuLeciH
GiTipAim.

1993 XKbin aTaMeKeH KasakcTaHrfa,
KaparaHgbl 06nbicbl, A6an aypaHbl, c. CapenTbl
aybinbiHa Kengim. CopaH 6epi ocbl aTanfaH engi
MeKeHAEe TYpbin XKaTbIPMbIH.

EH anfawbl XKacaFaH eHepiM Kui3 Y.

1994 xbinbl  CapenTige Kasak MeKTen
awbiNbIiN, CON MEKTenTe CypeT >»KaHe eHbeK
NaHi MyFanim 6onbin 1999 »binFa feniH XKyMbiC
ictegim. Kenin KoaHabl 6eniMweciHae MeKTenke
aybiCbifn, OCbl aTanfaH MeKTenTe KepKeMeHb6eK
NaHi MyFaniM 60N KbI3MeT eTin KenemiH.

Mannbl eHepAiH KONTereH TypnepiMeH alHa-
NbICaMblH: Tep uney, aFaw eHAey, COHAIK- KOon-
paHb6anbl eHep, cypeT cany, MyciHaey, 6i3 KecTe.

| was born and raised in 1973 in Bayan-Krai,
MHR. | graduated from art school in Ulaanbaatar.
In 1993, | arrived in Atameken Kazakhstan,
in the village of S. Sarepty, Abay
district, Karaganda region. Since then,
| have been Lliving in this settlement.
The first thing | did was a yurt
In 1994, a Kazakh school was opened in
Sarepti, where | worked as a teacher of
drawing and labor until 1999. Then | moved
to a school in the Koyandy department, where
| worked as an art teacher at this school.
In general, | am engaged in many types of art:
tanning, woodworking, decorative and applied
art, drawing, sculpting, embroidery.
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1962 »kbinbl AnMaTbl 06nbicbl, HapbiHKoN
aypaHbl, CyM6e aybinblHAa AyHUere KenreH.
1990 »kbinbl A6an aTbiHaafbl Kasak ne-
BArorMKanblK UHCTUTYTbIHbIH KepKeMcypeT
chakynbTeTiH y3a4ik 6iTipin, ocbl »KbingaH
6acTan ycTa3gblK Kbi3MeT aTKapbin Keneai.

AfawTbl Kepkemaen eHAey, MeTann eH-
hey, Tepi YKCaTy >XoHe YNTTblK KONeHep
6arbITTapblHAA eHbeK eTegai.

Eypasuanbik [OusanHepnep OpafbiHbIH
)KoHe KasakcTaH STHogu3aliHepnep
OpafblHbIH, MylWleci, Nnegaroruka fbinbiMpa-
PbIHbIH, MarucTpi, A6an atbiHaarbl Kas¥llY-
OblH, aFa OKbITYLWWbICbI, 94iCKep-neparor.

Born in 1962 in Sumbe village, Narynkol
district, Almaty region.

In 1990, he graduated with honors
from The Art Faculty of the Abai Kazakh
Pedagogical Institute, where he has been
teaching since this year.

He works in the areas of artistic wood
processing, metalworking, leather
processing and National Crafts.

Member of the Eurasian Union of
designers and the Union of Ethnodesigners
of Kazakhstan, master of Pedagogical
Sciences, senior lecturer of Abai Kaznpu,
methodologist-teacher.
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KULJABAEV

ESENKELDY USABAIULY
QOLGNER SEBERI

Kulzhabayev Yesenkeldy




¥NTTblK MypaMbi3gbl  Ke3fiH  KapalwbiFbiHAAN
cakTan, atagaH 6anafa Mupac 6onFaH KasaKbl Kone-
HepAi XKaHFbIPTYFa FYMbIPbIH apHaFaH 6iperein Tynfa-
napabiH 6ipi — 6enrini webep, ycra, cypeTwi-rpaduk.

On — Kasak KoneHepiHiH, xac we6bepi, aTHorpad
oapi neparor, OapkeMb6ain LLloknapynbiHblH Ke3iHaeln
60nFaH Nep3eHTi, 9pi 6HepPi MeH eHereciHiH, NanbIKTbl
i36acapbl.

1972 binbl 30 KbipkyhekTe AnMatbl 06nbichl,
Tanrap aypaHbl, TanFap KanacblHpa AyHUere Kengi.
1994 binbl A6ai aTbiHAaFbl MeMneKkeTTiK yHuBep-
CUTETTIH, KepKeM-cypeT rpaduka cpakynbTeTiH 6iTipai.

1988-1995 «binpapbl «Mupac» wWbiFapMawWwbIbIK,
6ipnecTiringe MeTann MeH arFawTbl KEpKeMaen eHaey
we6bepi 60nbIN KbI3MET aTKapAbl.

2007 »xbinpaH 6epi AnmaTtbl 06nbicbl, EH6eKWiKka3ak
ayAaHbl, AKWMKW aybinbiHAAFbl ©3iHIH AaHKTbl 9KECiHIH,
aTbiMeH aTanaTtbliH ¥cTa [opkeMbain aTbiHAAFbl Kone-
Hep My3eliHi{ AMPEKTOPbl KbI3MeTiH abblpoiiMeH
aTKapbIn Kenegai.

One of the unique personalities who devoted his life
to the revival of the Kazakh craft, which was inherited
from grandfather to son, is a well — known master,
carpenter, graphic artist.

He is a master of Kazakh crafts, ethnographer and
teacher, a son of Darkembay Shokparuly, a worthy
follower of his art and example.

Born on September 30, 1972 in Talgar, Talgar
district, Almaty region. In 1994, he graduated from the
art and graphic Faculty of Abai State University.

In 1988-1995, he worked as a master of artistic
processing of metal and wood in the creative
Association» Miras».

Since 2007, he has been the director of the
Blacksmith Darkembay Craft Museum in Akshi village,
Enbekshikazakh district, Almaty region.
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DARKEMBAIULY

DAULET

QOLGNER SEBERI

Daulet Darkembaev




1993)kbinbi Anmartbl 06nbICbl
EHb6eKwikasak aypaHbl TayTypreH aybinbl
TyMachbl.

2018 xblnpgaH 6actan «¥cra [opkemban
aTbIHAaFbl KONGHEpP My3elin Kbi3MeTKepi.

»XyMbic MaTepnanpapbl:Tepi, aFaw, Temip.

Herisri 6arblT, TepigeH biabiC >Kacay.
Topcbik, caba, KeHeK, KayFa T.6.

In 1993, he was a native of the village of
Tauturgen, Enbekshikazakh district, Almaty
region.

Since 2018, he has been an employee
of the» Museum of crafts named after the
Blacksmith Darkembay».

Working materials: leather, wood, iron.

Main direction: making dishes from the
skin. The name of the plant is derived from
the name of the plant.
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KasakcTaH 3THO gu3atiHepnep OpafbiHbIH,
Myuweci, 1975 »binbl Kbisblnoppa o06nbli-
cbl, MaHakopfaH aypaHbl, Kapaybintebe
aybINblHAA AYHUEre KenreH.

1993 kbinbl AnMaTtbl  KanacblHpa
Pecny6nnkanblk KepKeM-CypeT Konnep)kiH
afaKTan, e3 ayblNbiHOA KapananbiM >XYMbl-
cKep 6onbin eHb6eK KoNbiH 6acTanabl.

2002-2018 XKblnpap apanbiFblHAA
Kanwaran KanacblHaa KepaMUKa 3aybITbiH-
ha Ke3ewi 60nbiN XKYMbIC aTKapaab! .

2018 »xblngaH 6actan Ke3ewwi-Kacinkep.

Member of the Union of ethno designers
of Kazakhstan, born in 1975 in the village of
Karaultobe, Zhanakorgan district, Kyzylorda
region.

In 1993, he graduated from the Republican
Art College in Almaty and started his career
as a simple worker in his village.

From 2002 to 2018, he worked as an eye
maker at a ceramic plant in Kapshagai .

Since 2018, he has been an entrepreneur.

196

o

DUISENBAEV

BAQYT ALIULY

KGZESI STA

Duisenbayev Bakhyt

W e

Ll i




e

1985 xkbinbl 21 aknaHpa L biFbiC
KasakctaH o6nbicbl, Tapb6araTtan aypa-
Hbl, AK)Xap aybinblHAA AYHUere Kenai.
1991-2002 »kbingapbl AnmaTtbl 06nbl-
cbl, EH6eKwikasak aypaHbl, ManaBoaHbIi
aybinbiHaarbl H.OcTpoBckui  aTbiHAaFbI
opTa MekTe6iH 6iTipin, 2003-2007 »kbingapobl
T.>KypreHoB aTblHAaFbl Ka3aK YNTTbIK eHep
aKaneMUACbIHbIH, KepKeMaik eHep thaKynb-
TeTiHe Tycin, 2007 »binbl 6iTipin WbIKTLI.

2008 »kbinpaH 6actan «¥cta [opkemban
aTbiHOaFbl KONGHep My3eliHae» 3KCKypco-
BoA, 60NbIN XKYMbIC icTena,.

Born on February 21, 1985 in Akzhar
village, Tarbagatay District, East Kazakhstan
region. In 1991-2002 he graduated
from N. Ostrovsky secondary school in
Malavodny village, Enbekshikazakh district,
Almaty region, in 2003-2007 he entered
the Faculty of artistic arts of the Kazakh
National Academy of Arts named after
T. Zhurgenov, and graduated in 2007.
Since 2008, he has been working as a guide
at the» Museum of crafts named after the
Blacksmith Darkembay».
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Malikbayev Rinat




SOQPARDLY

DARKEMBAI
QOLGNER SEBERI

Shokparuly Darkembay

dTHoAQMu3anHep, ycTas, ycTa, KasakcraH
CypetwinepxaHe [lusaiiHepnep OpafblHbIH
Myweci, KasakctaH JleHWH KoMcoMonbl
CbIMNbIFbIHBbIH,  NaypeaThl, KasaKkcTaHHbIH
eHbeK ciHipreH KaipaTtkepi, T. XXypreHoe
aTbiHaarbl Kasak ynTTblK eHep akaaemu-
AcblHbIH «CoHAiIK eHep »kKoHe ausanH» da-
KynbTeTi «CoHAik eHep» KadheapacblHbIH
npodceccopbl, KbipFbi3cTaHHbIH, «[QusanH
aKaAeEMUACBIHbIHY KOPPEeCcnoHAEeHT-MyLeci,
KenTereH Xxanblkapanblk 6alKaygbliH, Oou-
NNOMaHTbI, Ka3aK KONeHEPiH »KaHFbIPTbIn,
Tanaw WoKipT TopbuenereH papabos Tynra,
aACKaH gapblH Neci eMip »Konbl, Ka3ak Mage-
HUeTIHAEri, PyXaHNATbIHAAFbI anap OpPHbI,
»KacaFaH eHbeKTepi, YNTTbIK eHepre KOCKaH
efleyci3 yneci, xKasfaH eneHaepi, FbiNnbiMU
eHbeKTepi opacaH 30p. (1946-2006)

Ethnodesigner, teacher, Carpenter,
member of the Union of artists and designers
of Kazakhstan, laureate of the Lenin
Komsomol prize of Kazakhstan, Honored
Worker of Kazakhstan, t. «»w»Decorative
Arts «» Faculty of «»nDecorative Arts and
design «»of the Kazakh National Academy of
Arts named after zhurgenov, corresponding
member of the «wwAcademy of design «»
of Kyrgyzstan, a diploma winner of many
international competitions, a talented
person who recreated Kazakh crafts, brought
up many students, a great life path, a place
in Kazakh culture, spirituality, his works,
invaluable contribution to the National Art,
Poems, scientific works.» (1946-2006)
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1964 xbinbl 10 Maycbimga KXP LLUYAP,
Ine o6nbicbl KyHec aypaHbiHbIH, ¢ Tanpbl
aybinbiHAA AyHUere Kenin, ocbl aybinpafbl
TONbIK OpTa MeKTenTi 6iTipreH. 1994 »binbl
KasakcTaHfa 6ip>kona KoHbIC ayaapabl.

1995 - 1999 kbinpapbl Kasak
MemnekeTTik  Kbispap [lNeparornkanbik
MHCTUTYTbIHBLIH,  «KapaTbinbicTaHy»  da-
KynbTeTiHiH «EH6eKk »koHe Ka3aKTblH
KongaH6anbl KoneHepi» MaMaHAbIFbl 60M-
blHWa 6aKanaBp AspeXKeciH anabl.

2012 - 2014 »kbinpapbl Kasak ¥nTTbiK,
Kbizpap Meparorukanblk YHUBEPCUTETIHIH
Meparorunka FoinbiIMaapbIHbIH, MarucTpi.

Born on June 10, 1964 in Taldy village of
Kunes District of the Ili region, Shuar, China,
he graduated from a full secondary school
in this village. In 1994, he permanently
emigrated to Kazakhstan.

In 1995-1999, she received a bachelor’s
degree in labor and applied Kazakh crafts
from the Faculty of Natural Sciences of
the Kazakh State Women’s Pedagogical
Institute.

2012-2014 Master of Pedagogical
Sciences of the Kazakh National Women’s
teacher training University.
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ABDRAMANQYZY
KULAS

Abdraman Kulyash

+7707 761 5707




DAULBAEVA

ASEL RAIMALOVNA
TIGINSI SEBER

Daulbaeva Asel

=

XDbIA Y3r kit

=

OOWU» AnbsaiHc Xac webep» ANbAHCBIHbIH,
TepalbiMbl C J ,1

TOKbIMa - (OMbIHWbLIKTap, 6yibiMaap, :ﬁl i TJ'%HATT?J] “ |_‘|. p'ﬁl n
afAKKKNIM, 6acKnim); ' o

XKYH 6acy - (KuiM, ask KuiM, 6ac Kunim, oin- 'P;:}{"] ﬁ',{ r
bIHWbIKTaP, KWi3, CbipMaK, NONOHTUH, T.6.), WASI LY
6ucepToKy, COHAIK 6yNbiMaap, MakpoMme, Ti- il
riH, KYpakK Kepne TiryMeH anHanbicagbl. 7

Chairman of the Alliance «Alliance has
master»
textiles - (toys ,products, shoes, hats);
he is engaged in wool printing (clothing,
shoes, hats, toys, felt, syrmak, polontin, etc.),
sewing, decorative products, macromes,
sewing, quilting of reeds.

+7 707 761 5707

204 205



TURYSBEKQYZY

AITJAMAL
QOLGNER SEBERI

Turysbekkyzy Aitzhamal

¥naraTTbl YCTa3, Kasip 3eliHeTKep,
3THO auszaliHepnep opafblHbIH MYLIECI.

KoneHep webepi.
Bi3 KecTe eHepi »koHe CbipMaK Tiriy we-

6epi.

Great teacher, now retired,
Member of the Union of ethno designers.

Craftsman.
We are a master of embroidery and

sewing.
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1988 xbinbl 12 Tambizpa eticy 06nbichl,
Bannbik 61 aypaHbl, Bannbik 6u aybinbiHAa Ay-
Huere Keng,i.

Kasak yATTblK Kbi3gap neparorvkanblK YHU-
BepcuTeTi «KacinTik OKbITy» MaMaHAbIFbI.

AnMaTbl Kanacbl «bB.ATbixaHynbl aTblHAAFbI
N236 ruMHasuna» MekTebiHoe «KepkeM eH-
6ek» MyfaniM 6onbin >Kymbic icterai. Meparor-
3epTTeyui.

Meparoruka fbinbiMpapblHbiH MarucTpi. KP aT-
Hoau3anHepnep oaarbiHbIH MYLUECI.

Ka3sakcTaH pekopaTap KitabbiHa (KNMHIC) 2024
KbIn KipAaj.

2025 »binbl AYHUEXKY3iNik pekopaTap KiTabbl-
Ha (MMHHec) Kipai.

2026 »kbinbl ©OcKkeMeH KanacbiHpa 2 peKopa
opHaTbINAbl.

2.«BapkbiT6en» Kepneci, 789 KypaKwbl Tirin
peKoppa, opHaTTbI.

KoneHepMeH, TiriHMeH, runcneH anHanbica-

MbIH.

Born on August 12, 1988 in the village of Balpyk
bi, Balpyk bi district, Zhetysu region.

Kazakh National Women's teacher training
University specialty «vocational training».

He works as a teacher at the school «gymnasium
No. 36 named after B. Atykhanuly» in Almaty.
Teacher-researcher.

Master of Pedagogical Sciences.
Member of the Union f ethnodesigners
of the Republic of Kazakhstan.
Kazakhstan was included in the Book of records
(Kines) for 2024.

Entered the World Book of
records (Guinness) in 2025.
In 2026, 2 records were set in Ust-Kamenogorsk.

2.blanket» velvet», set a record by sewing 789
ruffles.

| am engaged in needlework, sewing, plaster.
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BAKELEKOVA

DINARA BOLATHANGVNA
QOLGNER SEBER

Bakelekova Dinara




1983 Kblnbl KbiTan Xanbik,
Pecny6nukacbiHblH Kymka KanacbiHaa ay-
Huere Kengi. 2000-2003 »xkbingapbl KyntyH
KanacbiHpafbl KepkeMeHep Konnep)kiHae
GiTipai.

2004 xbinbl AnmaTtbl  KanacblHAaFbl
A6ait atbiHparbl Kasak ynTTblK neparo-
rMKanblK, YyHuBepcuteTiHiH KepkeMmcypet
c¢dakynbTeTiH ToMampan, 2009 kbinpaH
6epi AnMaTbl KanacbiHblH, 6iniM 6epy ca-
nacbiHQa KepKeM eH6eK NaHiHiH MyFanimi.
KasakcTaHAablK 3THOAU3aWHepnep opafbl-
HbIH, MyLUeCi.

Born in 1983 in Kulja, people’s Republic
of China. In 2000-2003, he graduated from
The Art College in Kyushu.

In 2004, he graduated from The Art Faculty
of the Abai Kazakh National Pedagogical
University in Almaty, and since 2009 he has
been a teacher of art work in the field of
Education in Almaty.

Member of the Kazakhstan Union of
ethnodesigners.
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BAZARBAI

KULANDAN
QOLGNER SEBERI

Bazarbay Kulandan
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SAHITOV

TALANT
QOLONER SEBERI

Sakhitov Talant

1974 xbinbl KaHTap albiHbIH 1-wWi »xynabi-
3blHaa Kpbisbinoppaa obnbickl, Kasanbl aypa-
Hbl, Bo3ken aybinbiHAA gyHWere Keng,.

1997 »binbl AKTe6e ryMaHUTapnblK Kon-
nep)kiHiH, «MapgeHn pemanbicTbl  yAbIMAa-
CTbipywbl» XaHe «CypeTwi -webep» Ma-
MaHAbIKTapbl 6oMblHWwa 6itin, 2000-2018
XKbingap apanbifblHaa Kasanbl aypaHbl, i : ——
Bosken aybinbl, Kapacakan Epim6eT aTbiH- : - j #&E"‘E"‘hﬁ" [
pafbl N296 Kasak opTa MeKTenTe 6eliHeney -
OHepi >KoHe TexXHONOorua NaHiIHIH,  MyFanimi
KbI3MEeTiH aTKapAabl.

2018 »binpaH 6actan bosken aybingblk
MdaeHMeT yiiHae MageHu yiibiMaacTbipyLbl,
«KoneHep» yhipMecCiHiH, »KeTeKwici »KaHe
“XoneH ATa” MypakaWblHbIH XeTeKLWiCi Kbl-
3MeTiH aTKapbIn Kenea,i.

Born on January 1, 1974 in the village of
Bozkol, Kazalinsky district, Kyzylorda region.

In 1997, he graduated from Aktobe
humanitarian college with a degree in
«organizer of cultural leisure» and «artist-
Master», and from 2000 to 2018 he worked as
a teacher of Fine Arts and technology at the
Kazakh secondary school No. 96 named after
Karasakal Yerimbet, Bozkol village, Kazalinsky
district.

Since 2018, he has been working in the
Bozkol rural house of culture as a cultural
organizer, head
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1984 kbinbl Mambip anMbiHga KXP
Tap6araTtan aniMarblHAAQ AYHUEre KenreH,
11 kbin MeKkTenTi TaMampan, aTa MeKeH
KasakcTaHfa 6iniM Kybin KOHbIC ayaapbin
Kkenin, 2004-2008 »xkbinpapbl A6an aTbiH-
[aFbl Ka3aK YATTbIK NepaarornkanblK YHU-
BEepPCUTETIH Y34iK HOTUXKEeMeH TaMaMpaabl

AnmaTtbl Kanacbl AnaTtay aygaHbl 152 Mek-
TenTe anfal ycTasablK XKoblH 6acTagbl.

Kasip AnmaTtbl o6abicbl Kapacait aypaHbl
LWamManrFaH aybinblHAaFbl OpTa MeKTenTe
KepKeM eHb6eK NaH MyfFaniMi 60nbin »*KYMbIC
»Kacanppbl.

ITHoAU3alHepnep oaafFblHbIH MyLUECi.

Born in May 1984 in the Tarbagatai
region of China, he studied at school for 11
years, emigrated to Kazakhstan in pursuit
of education, and in 2004-2008 graduated
from the Abai Kazakh National Pedagogical
University with excellent results

He started his first teaching career at 152
schools in Alatau District of Almaty.

Now he works as a teacher of art work at a
secondary school in the village of Shamalgan,
Karasay district, Almaty region.

Member of the Union of ethnodesigners.
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DUTAI

GiLNISA
QOLONER SEBERI

Dutai Gulnisa
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1980 »kbinbl 18 maycbimMpa, ATbipay 06-
nboicbl, Kpi3binkofa aypaHbl, Mackanpar
CenocbiHAa AYHUEre KenreH.

1995-1998.k.K. [yT6aeBa aTbiHAaAFbI
ATbipay neparorvkanblK KONNepKiHiH, «cy-
pewi-webep» MaMaHabiFbiH, 2011-2014
»bingapbl, X.JocMyxamMmMenoB aTbiHAafbl
ATbipay neparorvkanblK YHUBEPCUTETIHIH,
«belriHeney eHepi »koHe cbi3y» 6GaKanas-
pbl kaHe 2014-2016 »kbinpgapbl Kasur
YHUBeEpPCUTETIHIH «KaCINTiK OKbITy» 6aKa-
NaBpbl MAMaHAbIKTapPbIH GiTipAi.

Meparor-3epTreywi, KOpKeM eH6eK NaHI
MyfFaniMi. XanbikapanblK KoneHepuwinep
opafbiHbIH, Myweci. Eypasunanbik pausan-
Hepnep opafblHblH Myweci. KasakcrtaH
STHoau3aliHepnep oaaFblHbIH MYLUECI.

BornonJune 18,1980in Zhaskairatvillage,
Kyzylkoginsky district, Atyrau region.
In 1995-1998 he graduated from the
Atyrau pedagogical college named after K.
Dutbaevawith adegree in «sureshi-master»,
in 2011-2014-Bachelor of Fine Arts and
drawing of Atyrau Pedagogical University
named after H. Dosmukhammedov
and in 2014-2016-Bachelor of
professional training of Kaziit university.
Teacher-researcher, teacher of artistic
labor. Member of the International Union
of artisans. Member of the Eurasian Union
of designers. Member of the Union of
Ethnodesigners of Kazakhstan.
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00JAGALI

JENISBEK QOJAGALIDLY

QOLONER SEBERI

Kozhagalievich Zhenisbek

«Bareic eHipiHiH aTHOMYPAaCh!:
_ABCTYP MeH AU3aNH yHAaecTiri»
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1967 xbinpbiH, 28 coayipiHae ayHuere ken-
reH. KasakTblH yNTTblK KOneHepiHe paereH
KbI3bIFyLWbINbIFblI TOPT KacblHaH 6acTay ana-
Aabl. AHacbl Carnna Epe)xxenKbi3biHbIH, TONIMIH
Kepin eCKeH onN »KeTi »KacblHaH 6acTtan Ka-
3aKTbIH, A3CTYPNi KONOHepiMeH alHanbicbin
Kenep,i.

2006 »Kblnbl aTaMeKeHre opanfaHHaH Ken-
iH OHbIH KONGHep TybIHAbINAPbI «AKCY OHipi»
oHe «Kepbynak »Kyngbi3bl» raserrepiHge
»KapuanaHbin, Kenwinikke TaHblna 6acragbl.
2016 »xblngaH 6actan WbiFapMaLbiNbIFbl
eTicy TeneapHacbiHAaA »KoHe «TaHXXapblK»
6arFpapnaMacbiHAa HacMxaTTangbl.

2023 XKblngaH 6acTtan CanTtaHnar
OMUHKDbI3bIHbIH, 6acTaMacbiIMeH KypblnfaH
«KasakcTaH ITHoau3anHepnep oAafbiHbIHY
MyLUEecCi.

Born on April 28, 1967. Kazakh interest in
National Crafts dates back to the age of four.
Growing up with the teaching of his mother
Sagila Erezhepovna, he has been engaged
in traditional Kazakh crafts since the age of
seven.

After returning to Atameken in 2006, his
works were published in the newspapers
«Aksu region» and «kerbulak zhuldyzy»
and became widely known. Since 2016, his
work has been promoted on the Zhetysu TV
channel and the Tanzharyk program.

Since 2023, he has been a member of the
«Union of Ethnodesigners of Kazakhstan»,
created on the initiative of Saltanat Aminovna.
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DOMALTAI

llAiSA MAMYQQYZY
QOLONER SEBERI

Domaltay Kaisha

+7 777027 1254
@ Qai19670428@gmail.com
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1964 xbinbl XXaMbbin o6nbicbl, Bansak
aypaHbl, LWaxaH aybinblHaa  TyfaH.
,»»KaMbbin 06nbicbl KoneHepwinep oaaFbi»
KB Tepafracbl. ¥nTTblK ca3 acnabTapbiH,
TYPANi Kogecunap »KacayMeH aliHanbicagbl.

Born in 1964 in Shahan village, Baizak
district, Zhambyl region. ,, Chairman of the
NGO» Union of artisans of Zhambyl region».
He is engaged in the creation of National
Clay instruments, various souvenirs.
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Serik Bisenov

BISENOV

SERIK YQLASULY

QOLONER SEBERI




¥nTTbiK KongaHb6anbl KoneHep Lwebepi.
“KasakcTaH 3THogu3aHepnep oaafbiHbIH’
Myweci. ¥cTa - ycTas.

1961 xbinbl 11winpepe AnMaTtbl 06nbIChHl,
HapbliHkon aypaHbl, Kapacas aybinbiHAa
TyFaH.

1982»kbinbl KaslU giH kepkeMm cypeT-rpa-
chuka cbakynbTeTiH GiTipreH.

My3bika acnanTapbl, yATTbiK aFaw »uhas-
fapbl, ep- TYpMaH ab3enpepi, TepifeH »Ka-
canaTtblH 6yMbiIMaapbl, caybiT-caliMaHbl Ka-
py-)KapaKTapbl, 3eprepnik 6ynbiMaapsbl T,6
6ynbiMpap »KacaymeH alHanbicaabl.

Master of national applied crafts.
Member of the” Union of ethnodesigners of
Kazakhstan». The Carpenter is the teacher.

Born on July 11, 1961 in Karasaz village,
Narynkol district, Almaty region.

In 1982, he graduated from the Faculty
of art and graphics of Kazpi. He is engaged
in the production of musical instruments,
national wooden furniture, harnesses,
leather products, armor, weapons, jewelry,
etc.
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BOZYMBAEV

MARAT MOLDABIULY
QOLONER SEBER

Bozumbayev Marat

f EpToKLIM
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MapgeHuneTTaHywWwbl MyFanim, Nneparornka-
NbIK MHCTUTYT M. Dye3oBa.

Xanblk acnanTapbl »KaHe Kapecbin byi-
bIMAAPbIHbIH Webepi

Cultural teacher, Pedagogical Institute M.
Auezova.

Master of folk instruments and souvenir
products
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KUNHOJAEV

GAUHARBEK BAIANBAEVICH

QOLGNER SEBERI

Kunkhozhaev Gaukharbek

FERDCSISRENDESEERERPDTSSSREREEEES

Afaw eHaey gon3anHbl — Tabusn Ma'repua'np,b'n-l,

6epiKTiri MeH 3cTeTUKacblH 6ipiKTipETiHm
Kanblk wWwebepnikTi 3aMaHayu TexHONOMUANADS
MeH ywTacTbipaTbiH eHep. On »kuha3s »kacaySynai
apney »oHe AeKop 3NneMeHTTepiH »KobanayAcus
AKTbl 6aFbITTapabl KaMTUAbI.

BacTbl TpeHATEp MeH cTUNbaep: 3aMaHayuiMu=
HuManu3am: KapanawbiM cbi3blKTap, (yHKLWO=
HaNAbINbIK »X3He aFawWTblH, Taburn TeKe'ry' p'a'cb'm
6apblHwWa cakTay. KnaccukanbiK »«aHe OW
3aWH.

Woodworking Design is an art thatfcombines
the durability and aesthetics of naturalfmaterial,
combining classical craftsmanshipfwithfmodern
technologies. It covers such areasias] the
manufacture of furniture, home decoration and
the design of decor elements.

Main trends and styles: modernfminimalism:
simple Llines, functionality andmaximum
preservation of the natural texturelof#wood.
Classic and carved design.

FERDCLISRENPDESEEREADTEATRERDEEES
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1972 xbinbl ATbipay 06nbicbl Kbi3blnKoFa
aypaHbl KOHbICTaHy aybinblHAa  AyHuere
kenreH. Kasipri TaHaa MaHfbicTay 06nbicbl
®DopT - LLleBUeHKO KanacbiHAa KYMbIC icTel-
Aai.
1989 xbinbl  «Kypmet 6enrici» oppeHai
A.C.NMywkuH atbiHpafbl Opan neanHCTUTY-
TbIHbIH, KepKeM — rpadmka daKkynbTeTiHe
Tycin, 1994 xbinbi 6iTipreH.

2006nbic KeneMmiHpe «MeKTen »kacbiHa
Deninri 6ananapfa KyYMMeH cypeT canyabl
YApeTyaiH >Konpapbl»  apicTteMenik Kypan
»acagpbl.

Born in 1972 in settlement village
of Kyzylkoginsky District of Atyrau
region. Currently, he works in Fort
Shevchenko, Mangystau region.
In 1989, he entered the Order of the badge
of Honor at the Ural Pedagogical Institute
named after A. S. Pushkin at the Faculty of
art and graphics, and graduated in 1994.
He created a methodological manual «ways
to teach sand drawing to preschool children»
in the amount of 20 blocks.
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ENBAEVA

GULNARA JANBOLSYNOVNA

QOLONER SEBERI

Yenbaeva Gulnara

denbaevaqguinara
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1971 xbinbl TanpblkOpFaH O06GANbLICbIH-
pna pyHuwere KenreH. binimi  »kofapbl.
I.XKaHcyripoB aTblHAaFbl Neparornkanbik
YHUBEPCUTETIHIH Tyneri.

MamaHpgbifbl: UHX>KeHep, neparor.
3epTTeywi caHaTbliHAAFbl MyFanim.

M. Xymabaee aTtbiHparbl N2 137 XXbb
MEKTEeNTiH, KepKeM eHbeK NaHiHIH, MyFaniMmi.
AnmMmaTbl Kanachbil.

Born in 1971 in Taldykorgan region.
Higher education. He is a graduate of the I.
Zhansugurov Pedagogical University.

Specialty: engineer, teacher. Teacher in the
category of researcher.

Teacher of artistic labor at the school No.
137 named after M. Zhumabayev. The city
of Almaty.
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KOLBAEV
MEIRAM NIETBAEVICH
QOLONER SEBERI

Kolbaev Meiram




AASYMJANOVA

BAQYTJAN TURDAHUNOVNA
QOLGNER SEBERI

Kasymzhanova Bakhytzhan

1965 »kbinbl AnmaTtbl 06nbicbl KereH aypa-
HbiHbIH, anaHaw aybiNblHAA AyHWere Ken-
reH. Knis 6acy eHepiHiH webepi, KocbIMwWwa
6iniM 6epy neparorsbi.

1989 xbinbl A6an aTtbiHgarbl Kasak Mem-
NeKeTTIK negarornkanblK YHUBEPCUTETIHIH
reorpacma >kaHe 6uonorna PaKynbTeTiH,
6iTipin, «reorpacua »koHe 6uonorua neparo-
rbl» MaMaHAbIFbIH anFaH.

KasactaH 3THopusailHepnep o0OpAafbiHbIH
MyLleci.

AnmaTbl Kanacbl Mepey aygaHbl OKywbinap
capanblHblH «AK KUWi3» aTTbl KBPKEM KHi3 CTy-
DUACDBIHbIH, *eTeKLici.

Born in 1965 in the village of Jalanash,
Kegen district, Almaty region. Master of
felting, teacher of additional education.

In 1989, he graduated from the Faculty
of geography and biology of the Kazakh
State Pedagogical University named after
Abai, majoring in «teacher of geography and
biology».

Member of the Union of ethnodesigners of
Kazakhstan.

Head of the art studio «AK yurt» of the
Palace of schoolchildren of Medeu District of
Almaty.
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TyfaH xbinbl: 1971 »kbinbl 11 mambip
BiniMmi: Anmatbl kKanacbl O.TaHcbiknaes

aTbiHAafbl KepKemcypeT yunnumuieci.
A6Gaih aTtblHpafbl AnmaTtbl  MemnekeTTik
YHuBepcuteTi. OHipNik oneyMeTTiK-UHHO-
BauuanblK yHuBepcuteTTi, [lM3aH MaMaH-
AbiFbl-6M042100, eHepTaHy MarucTpi.

BarbiTbl: KonpaH6anbl KoneHepi

MyMblIc ic TelTiH OopHbl, TaXKipubeci: A6an
aTbliHpafbl Kas3¥lMY marucrtpi, «OnsanH» Ka-
cheapacbiHaa eHep, MOAEHUET »KOHe cnopT
WHCTUTYTbIHAA aFa OKbITYLUbI.

KasakctaH Pecny6nukacbl CypeTtwinep
OpafblHbIH, MyLLECi.

KasakcTaH aTHogu3aWHepnep OA[afblHbIH,
MyLleci.

Year of birth:

Education: art school named after O.
Tansykpayev in Almaty. Almaty State
University named after Abai. Regional social
and innovative university, specialty design-
6m042100, master of art history.

Direction: applied crafts

Place of work, experience: master of Abai
Kaznpu, senior lecturer at the Institute of
art, culture and sports at the Department of
«Design».

Member of the Union of artists of the
Republic of Kazakhstan.

Member of the Union of ethnodesigners of
Kazakhstan.
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ADENQVA

LAZZAT JOLDASPAEVNA

QOLONER SEBERI

Adenova Lyazzat

LLn Toky (opay)— 6ypbiH »KoHe Kasiprnifke3ne
Ka3ak xankbl MeH OpTa A3ua xanbiKTapbifapas
CblHAa KeHiHeH TapaFaH eHep. Kpr,en'iK'ri TVP=
MbIC NEeH WapyawbinbiK KakeTi YWiH TOKbIN£aH
WK Kasipre aeniH KeHiHeH nanpanaHbinfkenen,"
OHbl KMi3 yhpiH, Kypampac 6ip 6enirifpeTiHae
Kepere cbIpTblHa TYTyfa, COHAAN-ak yulliWinae:

YNAiH eciriHe ycTayfa, ap Typni yM wapyawbInbiK

MyapeciHe (MaceneH, Kuis 6acy N(¥MbIGTapb'IHa.

HbIMeH 6ipre KypT »Kalo, Tapbl cy3y T. 6.)[KEHiHEH
nanpanaHbinagbl.

Shi weaving (wrapping) is an aftkthatfwas
widespread in the past and today, the
Kazakh people and the peoples of EentralfAsia.
For everyday life and household needsNknitted
Shea is still widely used. It is widely, as an
integral part of the yurt, as well as§fordplacing
dishes inside the House, enclosingkthelhead of
the hearth, holding it at the door ofithelyunt! for

filtration, etc.).




1986 Kbinbl TypKicTaH O6ALICLIHbIH,
MerTicalh KanacbiHaa TyFaH. AMaTbl 06nbICbl
Kapacaw ayaaHbl LLlaManfaH aybinblHAa »Ky-
Mbicictenai.2010 »kbinbl OHTYCTIK KasakcTaH
nenorornkanbiK YHUBEPCUTETIHIH 6elHe-
ney eHepi »aHe cbizy aKynbTeTiH 6iTip-
reH. Xankapanbik webepnik CcblHbINTapfFa
KaTbiCKaH. KasakcTtaH 3THoau3aliHepnep
00aFblHbIH, MYLUECI.

Born in 1986 in Zhetysay, Turkestan region.
He works in the village of Shamalgan,
Karasay district, amaty region.In 2010, he
graduated from the Faculty of Fine Arts
and drawing of the South Kazakhstan
Pedagogical University. He took part in folk
master classes. Member of the Union of
ethnodesigners of Kazakhstan.

234

o

IMANBAEVA

NURGUL ALJANQYZY
QOLGNER SEBERI

Imanbayeva Nurgul




H.B. loronb aTbiHaafFbl AnNMaTbl KEpKeMCcy-
peT yunnuuweciHe Tycin, oHbl 1990 »kbinbl Te-
aTp AeKopaToOpbl MAMaHAbIFbl 6ONbIHLIA COT-
Ti 6iTipai. KeniHHeH on yw »kbin 60Mbl Aban
atbiHparbl MAOBT-pa, coHpan-ak bBonat
AIOXaHOBTbIH eTeKuwinirimeH « AnNMaTbIHbIH,
»Kac 6aneTti» KNaccukanblik 6u aHcamMbniHpe
6yTadhop 60nbin KyMbIC icTea,.

boTarez e3iHiH, KepkeM TiniH »Kacagbl.
CypeTwiHiH, wWbiFapManapbiHaa iWKi  Ky-
MapnbiK neH 6aaHpay, TapTbiMAbl AeKopa-
TUBTINIK )KoHe TepeH hoKyC NapagoKcanbabl
TYypae Katap eMip cypeani. OHbIH 6eltHe-
nepi eH, anabiMeH KepepMeHHiIH 3Mouna-
napbliHa, cesiMpepiHe, KUANbIHA XKyriHeai.

He entered the Almaty art school named
after N. V. Gogol, from which he successfully
graduated in 1990 with a degree in
theater decorator. Subsequently, for three
years he worked as a boutaphor at the
Abai MAOBT, as well as in the classical
dance ensemble «young ballet of Almaty»
under the direction of Bulat Ayukhanov.
Botagoz created his own artistic language.
In the artist’'s works, inner passion and
narrative, attractive decorativeness and
deep focus paradoxically coexist. His images
appeal primarily to the emotions, feelings,
and imagination of the viewer.
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AKANAEVA

Akanaeva Botagoz

BOTAGOZ
SURETSI  ARTIST




1971 xbinbl LWUbiFbic KasakcTaH o6nbichl
YnkeH HapblH aypaHbl, YwTtebe aybinbiHAa
AYHUEre Kenrex.

C. AwMaHxonoB atblHAafbl  LbiFbic
KasaKCTaH YHUBEPCUTETIHIH, «K3CIiNTIK OKbl-
Ty» MaMaHAbIFbIH GiTipAi.

Kazipri Tanpa LWWKO BB «N28 apHambl
MeKTen- WHTepHaTbl » KMM-pga eHb6ek
nNaHi MyfaniMmi 60nbiN Kbi3MET aTKapaabl.
2023 binbl «/AnTblH TymMap» pecnybnuka-
NbIK, KaCibu cypeTwinepaiH, KepkeM eHb6eK
)KOHe KocbiMwa 6iniM 6epy neparorTepiHiH,
WbIFapMaLWbINbIK TYbIHAbINAP XKUHaFbI aTTbl
KiTabblHa eHrisingi. 2023 »xbinbl KasakcTtaH
3THOAU3aNHepnep OA[afblHbIH, Myweci 60-
Nbin KabbinpgaHAabl.

Born in 1971 in Ushtobe village, Bolshoy
Naryn District, East Kazakhstan region.

He graduated from the East Kazakhstan
University named after S. Amanzholov with
a degree in vocational training.

Currently, he works as a labor teacher in
the KSU «special boarding school No. 8» of
the EP of East Kazakhstan region. In 2023,
the book» Altyn tumar « was included in
the collection of creative works of teachers
of artistic labor and additional education of
Republican professional artists. In 2023, he
was accepted as a member of the Union of
ethnodesigners of Kazakhstan.
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NURSADYKQV

SERIK DAULETHANOVICH
QOLONER SEBERI

Nursadykov Serik

+7 777 748 9671
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1990)kbinbl AKTEb6e 06nbickl, BanFaHuH ay-
BaHbl, XKapnbl aybinblHAA TyFaH. 2011Kbinbl
onma MonpafynoBa atbiHgafbl AKTebe ry-
MaHUTapPANbIK KonnepxkiHiH, «TexHonorua»
NOHiHIH Heri3i 6iniM 6epy MyFaniMi KocbIMLIA
KONnpaH6anbl peKopaTuUBTI eHep daKynb-
TeTiH GiTipreH. «Y3aiK ycTas».

Bornin 1990 in Zharlyk village, Baiganinsky
district, Aktobe region. In 2011, he graduated
from the Faculty of Applied decorative arts of
the Aktobe humanitarian college named after
Aliya Moldagulova. «The best teacher».
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ORISANOVA

GULJANAT BALTABAIQYZY

QOLGNER SEBERI

Urishanova Gulzhanat




AnmMmaTbl Kanacbl, AnaTtay aypaHbl N2204
Mannbl Binim BepetiH MekTenTiH, KepkeM eHb6ek
NOHiHIH, MyFanimi.

TyFaH >Kbinbl MeH MeKeH-Kahbl 1973 »xbin,
07 Mambip. XXambbin o6nbicbl, XaHaTac Kanachl,
Capbicy aypaHbl.

BiniMi »koFapbl. A6ait aTbiHAaFbl Kasak Memne-
KeTTiK Negarornkanblk YHUBEPCUTETI.

Xanbikapanbik ¥cTasgap ofafblHbIH MyLWWeECi.

«¥nafaTTbl ¥cTas» Tec 6enriciMeH mapanaTTan-
nbl.

Ka3sakcTaH amsaitHepnep oaafbiHbIH MYLUECI.

Eypasunanbik gusanHepnep oaarbiHbIH MYLIECI.

KasakcTaHablK 3THOoAU3aliHepnep opafbiHbIH,
MyLueci.

«MapaeHueT canacblHbiH, y34iri» Tec 6enricimeH
MapanaTTangbl.

Teacher of art work at Secondary School No.
204, Alatau district, Almaty.

Year of birth and address 1973, May 07.
Zhambyl region, Zhanatas city, Sarysu district.

Higher education. Abai Kazakh State
Pedagogical University.

Member of the International Union of teachers.
He was awarded the badge» ulagatty Ustaz».

Member of the Union of designers of Kazakhstan.
Member of the Eurasian Union of designers.

Member of the Union of ethnodesigners of
Kazakhstan.

«Excellent student of culture».
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SOQPAROV

Shokparov Berdibek

BERDIBEK

QOLONER SEBERI




TyfaH »xbinbl:12.06.1989

Binimi: ©. KacTeeB aTblHpafFbl KepKeMcy-
peT Konnepki.

KasakcTaH xanblKTap AOCTbIFbl YHUBEP-
cuteTi. LLbIMKeHT Kanacobl.

MamaHpbiFbl: KepkeMm TokbiMa. KacinTik
6inim.

BarbiTbl: KonpaHb6anbl KONneHepi,
KepaMuka.

XyMbic opHbl: HeMepe »keke MeHWIK
MeKTebi, KepKeMcypeT NaHi MyFanimi

CTunb epeKweniri: 9THOCTUNb, Kbl O6yN-
bIMAapbI

Date of birth: 12.06.1989

Education: art college named after A.
Kasteev.

Kazakhstan Peoples ‘  Friendship
University.

The city of Shymkent.

Specialty: artistic knitting. Vocational
education.

Bags: applied crafts, ceramics.

Place of work: Ulug private school, art
teacher

Style feature: Ethnostile, pottery
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RYSBAEVA
MADINA ABAIHANOVNA

QOLGNER SEBERI

Rysbaeva Madina




SAKIEV (SAKITEGI)

MAZEN KENJEBAIULY

QOLONER SEBERI

Shakiev Mazen

LWakues (LWakiTeri) MaseH HeH)kebaliynbl
1956kbinbl 8-wi KaHTapaa ATbipay Kana-
CblHAA AyHuere Keng,.

1973x. ATbipay KanacblHAaFbl
KasakcTaHHblH  50-XKbingbiFbl  aTbiHAAFbI
N213-wi Ka3ak-opTta MeKTebiHiH, 10-wbl
KNnacblH 6iTipai. OHepMeH MeKTen »KacbliHaH
6acTtan wyfrbingaHagbl.

Herisri MaMaHablFbl - wodep, Tennoeo3
MaLWWHUCTIHIH, KOMEKLUICi.

OyecKoi MaMaHAbIFbl - CypeTLi, Kon eHep
webepi, ca3 acnabblH »Kacay webepi.

Shakiev (Shakitegi) Mazen Nenzhebayuly
was born on January 8, 1956 in Atyrau.

In 1973, he graduated from the 10th class
of the Kazakh secondary school No. 13 named
after the 50th anniversary of Kazakhstan in
Atyrau. He has been buzzing with art since
school age.

The main profession is a chauffeur, assistant
locomotive driver.

Amateur profession-artist, Master of hand
art, master of clay instrument making.
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29.01.1959 xbinbl TyFaH.

1980 »kbin — pecTaBpauuanbiK ydynnuue
CbIHbI6bI 60MbIHLWA Tac OloLWbI

01981 Kbin-KeckiHaeMe »aHe CoyneT WH-
ctutyTbl. U.E. PenuHa, akapemMumanbik rpa-
chuka.

1982 »kbin - MyciHWwi B. A. puBopoackumn
cTyaunachol

*1983-1985 . B. A. CepoBa, KeckiHaeMe
* 1989 »Kbln — CayneT »KoHe Kana Kypbinbl-
cbl MeKTebi, JleHuWHrpap, coayner eHepi
6enimi

02004 kbin-Kasak ynTTbiK yHUBEpPCUTETI.
Abaii, akapemMuanblK rpadmka >koHe 6en-
Heney eHepi hakynbTeTi.

*EHbGeKwWwiKasak, ayAaHbIHbIH coynet
6eniMiHAe »KeTeKwi cayneTuwi.

Born on 29.01.1959.

*1980-stone carver in the class of the
restoration school

*1981-Institute of painting and
architecture. |. E. Repina, academic graphics.

¢1982-studio of the sculptor V. A.
rivorodsky

*1983-1985. V. A. Serova, painting

* 1989-School of architecture and urban
planning, Leningrad, Department of
architecture

* 2004-Kazakh National University. Abay,
Faculty of academic graphics and Fine Arts.

* Leading architect in the Department of
architecture of enbekshikazakh district.
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KADIRQV

KURMANGALZY KAIRULGVICH

SAULETSI, MUSINSI, SURETSI DIZAINER

Kadirov Kurmangazy




MAHANQOV

ABDYSALAM JILKIBAEVICH

QOLGNER SEBERI

Makhanov Abdysalyam

W i

KepkeM eHb6eK NaHi MyFanimi.

1962 xbinbl KapafaHpbl o6nbicbl ,Hypa
ayaaHbl, HoBo-KapnoBka aybinbiHaa TyfaH.
MekTtenTti Hypa ayaaHbl Hypa aybinbiHaa
1979 . 6iTipai.

KapafaHabl KanacbiHga HOM N279 mek-
TebiHae »KyMbic icTeai, 2025 Kbinbl 3eiHeT-
KepnikKe WbIKTbI.

1985 »kbinbl MKe3ka3FaH neparornkanbik,
MHCTUTYTbIH XI®D dakynbTeTiH 6iTipreH.
EH6ek »xonblH KaparaHgbl o06abicbl Hypa
aypaHbl «17 OkTa6pb» aybinblHAA MeKTenTe
MyfaniM 6onbin 6actanbl.

EBpasunanbik AgunsanHepnep o0p[afbiHbIH,
MyLueci.

Teacher of artistic labor.

Born in 1962 in Novo-Karpovka village
,Nura district, Karaganda region. He
graduated from school in the village of Nura,
Nura district in 1979.

In Karaganda, he worked at school No. 79
nom, retired in 2025.

In 1985, he graduated from the Zhezkazgan
Pedagogical Institute at the Faculty of HGF.
He started his career as a teacher at a school
in the village of «October 17», Nurinsky
district, Karaganda region.

Moshe of the Eurasian Union of designers. & e ea "
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TybinFaH xbinbl: 1960. 22. pekabpb

Araw, kon eHep. LLle6epxaHa. «LLle6ep aybinbin».
1992 »xbinpgaH 6actan KON eHepMeH altHanbIicaMm.

O6nbICTbIK, ayAaHAbIK, WeT-engik pecny6nu-
KanblK MdAeHUNeT KyHAepiHe apHanfaH ic-wapa-
nappaa e3iHiH Kon-eHep TyblHAbINAPbIMEH KepMe-
re KaTbICbiN Kenea,i.

2011-x — KynbTypHaa «Asuapa»

2013 »k. ADP-AcTtaHaMeH 6ipikTe BeTHamra.

2013 »x. «A3P «ActaHa». YkpanHa Kwnes kana-
Cbl, KepMe.

KasaHb KanacbliHaa eTkeH YHuBepcuaga.

MbiH,  KblngblKTap ToFfbiCbiHAaFbl  AcTaHa
KewneHainep, kepme.

2015 xbinFbl AcTaHa KanacbiHbIH, KyHiHAeri
ic-wapafa e3iHiH Kon-eHep 6yibiIMAAPbIMEH Ka-
TbICTbI.

Year of birth: 1960. 22. December
Wood, hand art. Workshop. «Master village».
Since 1992, | have been engaged in manual art.
At regional, district, foreign events dedicated to
the Republican days of culture, he participates in
exhibitions with his works of art.

2011-kulturnaya «in Asia»
2013 AER-to Vetnam in conjunction with the
capital.

2013 - « AER «Astana». The city of Kiev in
Ukraine, exhibition.

At the Universiade in Kazan.
Astana at the turn of the

illennium nomads, exhibition.

She took part in the event dedicated to the day
of Astana in 2015 with her own crafts.
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IMANBAEV

NAGI SADUAKASULY

Imanbayev Nagi

0OLONERI SEBERI
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1962 xbinbl Kaparanabl 06nbickl, YXaHaapKa ayaaHbl,
KapaaFraw aybinbiHAa ayHuere Kenai.

1978-1981 XKblngapbl LWer ayAaHbIHAaFbI
KOCINTIK-TEXHUKanNbIK yunnuwepe 6iniM anbin, 1981
XKbIIbl aTasiFaH OKY OPHbIH Y3AiK AunnoMMeH 6iTipai.

1991 xbinpgaH 6acTan yNTTbiK KONGHEPMeH alHanbica-
Abl. KoneHeppai aTa Kacin peTiHAe yCTaHbIN, YATTbIK KYH-
AbINbIKTApPAbl AdpiNTeyre »aHe KeWiHri ypnakka »keTt-
Ki3yre e3 yneciH Koca oTbipbin, eH6EeK >KONbIMEH KaTap
KONeHep canacbiHAaFbl KaCibU WebepniriH ae pambITyaa.

Kasipri Tanpaa KasakcraH Pecny6nukacbiHbiH, KypMeTTi
a3aMmaTtbl, KasakctaH 3THogu3anHepnep ofafblHbIH My-
weci.

3enHeTKep, oTb6acbinbl, XKybaiibl, yw Kbi3bl 6ap.

He was born in 1962 in the village of Karaagash in the
Zhanaarkinsky district of the Karaganda region.

In 1978-1981, he studied at the Shet Vocational
Technical College, and graduated from this educational
institution with honors in 1981.

Since 1991, he has been engaged in National Crafts.
Being engaged in handicrafts as a profession of parents,
contributing to the popularization and transmission of
national values to subsequent generations, in parallel
with her work, she develops professional skills in the field
of crafts, creates various national products, and promotes
the traditional crafts of the Kazakh people.

Currently, he is an honorary citizen of the Republic of
Kazakhstan, a member of the Union of ethnodesigners of
Kazakhstan.

He is a pensioner, married, has a spouse and three
daughters.
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DALABAI NABIULY

Ospan Dalabay

OSPAN

QOLONERI SEBERI




Kbi3binoppa eHipiHiH 6enrini KineM Toky
webepi, ASCTYPNi Ka3aKTblH TaKbIp Kinewm,
TYKTi KineMm, anawa »koHe WN TOKY eHepiH
yPNaKkTaH ypnakKa »KanfacTbipbin Kene
)KaTKaH icMep.

KoneHepre on 10 »kacbiHaH 6acTtan a)ke-
CiHeH ynpeHreH. byrinpe 55 »xblngaH actam
YaKbITblH YNTTbIK TOKbIMa ©HepiHe apHan,
150-peH acTtaM KineM TOKbIN WbIFapFaH.
OHbIH, anTyblHWAa, 2yneTiHAe Kinem TOKy
DOCTYPiHIH Tapuxbl €Ki FacblpFa >KYbIK
YaKbITKa co3binagbl.

* KasakcTaHabIK, 3THOAU3aWHepnap
0faFbIHbIH, MyLUECi

* DACTYPNi TaKbIp KineM ToKyablH 6iperen
webepi;

A well-known master of carpet weaving
of the Kyzylorda region, Ismer, who has
passed down from generation to generation
the traditional Kazakh art of weaving bald
carpets, Terry carpets, alasha and Shi.
She learned to craft from her grandmother
from the age of 10. Today, he has devoted
more than 55 years to the national textile art,
weaving more than 150 carpets. According
to him, the history of the tradition of carpet
weaving in the dynasty goes back almost two
centuries.

* Member of the Union of ethnodesigners
of Kazakhstan.

* unique master of traditional bald carpet
weaving;
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UISINBAEVA

ROZA QALDYBAIQYZY

QOLONER SEBERI

Uysinbaeva Rosa
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TypFoinbiKTbl »kepi: aMbbin 06nbichl,
Tapas kanacbl

Binimi: orapbl UH>keHep MTAKNI)

Kasipri ke3ge: -«Qoloner-Taraz» XaMbbin
06nbIcbl KOFaMAbIK GipnecTiriHiH, XeTeKuwici.
(6ipnecTikTe 97 KOoNneHepwi 6ap)-KasakcraH
STHoAU3alHepnep oaafrbl MYLLEC.

©3iM Typanbl ManiMeT:

Knis 6acy webepi, KMiM MeH akceccyapnap
Tiry )KoHe ganblHpay 60MblHWA 3KO-An3an-
Hep, AeKopaTop, ancaukNUHr (ecki 3aTTap-
Abl >KaHapTbin eHAaey) webepi. 20 »KacblHaH
6acTan epkKiH WbiFapMawblNbiKNeH aliHaNbl-
cappbl.

Place of residence: Zhambyl region, Taraz
Education: Higher Engineer Gaie)
Currently:-head of the Zhambyl region public
Association» Qoloner-Taraz». (there are 97
artisans in the Association)-a member of
the Union of Ethnodesigners of Kazakhstan.
Information about myself:
Master of felting, eco-designer for sewing
and manufacturing clothes and accessories,
decorator, master of apsicling (updating old
things). Since the age of 20, he has been
engaged in free creativity.
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QUNDYZBAEVA

RAUSAN IMANALIQYZY

QOLGNER SEBERI

Kundyzbayeva Raushan




¥NTTbiK MypaHbl CaKTay >KaHe OHbl AaMbITy
MaKcaTbiHAaa KaneMxaH PaxMeT6anKbi3bl ayKbiM-
Abl KOFAaMAbIK »KdHe YCTa3ablK KbI3MET aTKapbin
Kenegpi. On pecnybnnKkanbiK *aHe XanbiKapanblK
eHep KepMenepi afacblHAa TYpaKTbl Typae ap-
HaWbl Wwebepnik CbiHbINTApPblH (MacTep-Knacc)
OTKi3in, TanaHTTbl >KacTapAablH, YNTTbIK Tapux
neH ASCTYpNi eHepre AereH Kbi3biFyLWbNbIFbIH
oatypa 6enceHpinik TaHbiTyaa. Ocbl Xkyheni Ka-
paMpapbl apKbinbl webep e3iHAIK eHep MeKTebiH
KanbiNTacTbipbin, 6yriHae 6yn Kypaeni aoe Hasik
TocinpepAi MeHrepreH KentereH i36acapnapbl
MEeH WaKIipTTepiH Topbuenen woiFrapabl. byn Kbi-
3MeTi OHbIH, eCiMiH TeK »Kacaywbl webep peTiHae
FaHa eMec, COHbIMEH 6ipre ynTTbiK MEKTeNTiH He-
ri3iH canywbl ycTas peTiHae ae 6ekiTte TycTi.

In order to preserve and develop the National
Heritage, Kalemkhan Rakhmetbayevna holds
a large-scale public and teaching activity. He
regularly conducts special master classes (master
classes) within the framework of national and
international art exhibitions and is active in
stimulating the interest of talented young people
in national history and traditional art. Through
these systematic steps, the master has formed his
own art school and brought up many followers
and students who today master these complex
and delicate techniques. This activity cemented
his name not only as a creator master, but also as
a founding teacher of the National School.
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AHMETBAIQYZY

KALEMHAN

QOLONER SEBERI

Rakhmetbayevna Kalemkhan
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OKywblnapablH, MHHOBAUMANDIK LWbIFap-
MalWbINbIK, OPTanbifblHAA PO6OTOTEXHUKA
yhipMeciHiH, ycTtasbl 6onbin »xaHe N2152
MeKTen-ruMHasnsaaa KepkeM eH6eK >KoHe
pob6oToTexHUKa naHApepi Myfanimi 6onbin
Kbi3MeT aTKapaabl.

A6ann atbiHparbl  Kas¥MY  TyneriMmin.
KasakctaH Pecny6nukacbiHbiH, 6iniM 6epy
canacblHa KOCKaH yneci ywiH «KaHawbin ne-
paror» TecbenriciMeH MapanaTtTanfaH. «¥nbl
pana TynFanapbl, ¥nbl ganaHbiH, ynbl eciM-
aepi» MyFaniMaep apacblHAAfFbl KananbiK
»k06a 6aiiKayblHbIH | OpbIH nerepi.

MyMKiHAIri wekTeyni »kaHpapfFa apHanfaH
«Po6oT ap6a» »06acblHbIH, aBTOPbI.

He works as a teacher of the robotics club
in the Center for innovative creativity of
students and as a teacher of artistic labor and
robotics in the school-gymnasium No. 152.

| am a graduate of Abai KazNPU. For his
contribution to the field of education of the
Republic of Kazakhstan, he was awarded the
badge «Zhanashyl pedagogue». Winner of
the first place in the competition of the city
project among teachers» people of the Great
Steppe, great names of the Great Steppe».

Author of the Project «Robot cart» for
people with disabilities.
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AHMETQV

BEGALY TOQBERGENULY
QOLGNER SEBERI

Akhmetov Begaly




TULENDIEVA

BEKZAT BAITORIEVNA
QOLGNER SEBERI

Tulendieva Bekzat

1989 xbinpaH Mepki «bananap KepkeM-
cypeT MeKTebiHpe» KeckiHaeMe, KOMMNO3U-
una nNaHi MyfFanimi.

1998 »«binpaH 6actan Mepki ayaaHbiH-
pafbl «OKkywbinap «YMiTncapalblHga Kep-
KeMcypeT CTyAuacblHAQ Meaarorukanbik,
eH6eK XOoNblH XKanFacTblpyga.

¥NTTblK KONGHep HerisiHae KWis, )KYHHeH
KOPKEM LWbIFapMa »acay TEXHONOMNACbIH -
YNTTbIK KONTIOHEp ASCTYPiH caKTal oTbipbin,
KONeHep 3neMeTTepiH (0l0-6pHEeK, COHAIK
HaKbIWTap) Kyheni Typae KamTbin, 6inim
anywbiNbipabl XanbiKTblH A3CTYypnepiMeH
TepeHipeK TaHbICTbIpyFa 6aFbITTbINFAH.

2025 xbinpaH 6epi KasakcTaH 3THoAu-
3anHepnep OpaFblHbIH MYyLLECI.

«MoHTTIK YHASCTIK
: Kinewm, axpuin 60syb
Ommewmi : 90-60

«[ana pyxsi»
Kinewm, akxpui 60sybt
Ommewmi : 90-60
[ e——Nf
1A

Since 1989, Merke has been a teacher of
painting and composition at the children’s
art school.

Since 1998, he has been working as a
teacher in the art studio of the Palace of
schoolchildren «Umit «in Merken district.

It is aimed at introducing students to the
traditions of the people, systematically
covering the technology of creating works
of art from felt and wool on the basis

TWRIN D NS YY T,

of National Crafts - elements of crafts Tenedon: +77075377384 '
(ornaments, decorative motifs), preserving E-mail: tulendieva69@bk.ru : «KpIpan MeH Ta3bl» ~ «Tynmap»
the traditions of National Crafts. Kinem, axpui Gosysr Kinem, axpuin 60s1ybl

Ommremi : 90-60 Ommemi : 90-60

Since 2025, he has been a member of the
Union of ethnodesigners of Kazakhstan.
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1965 »kbinbl 29 Mambippa Aca aybinbiH-
na pyHuere kenreH. MeHicTiH 30 XKbiNnabiFbl
aTblHAAFbl opTa MeKTebiH 1989 Tapas Ka-
nacbiHpafbl A6al aTblHAAFbI Neparoruka-
NblK  YYUNULWLECIHIH, CcypeT-cbi3y paKynb-
TeTiH 6iTipai. Con »xbingaH 6actan XeHicTiH
30 »kbinabiFbl aTblHAAFbl OpTa MeKTebiHpe
cypeT NaHiHeH cabak 6epepi. 2002 Xbinbl
9ynmne ATa yHuBepcuTeTiHe Tycin, 2005
XKblNbl aTanfaH yHuBepcuteTTiH, «KacinTik
OKbITY »XoHe eH6eK» MaMaHAbiFbl 6OMbIH-
Wa TONbIK KYPCbIH agKTan, KaCiNTiK OKbITY
>KoHe eH6eK MaMaHAabIFbIH anabl.

2025 »xbinpaH KasakcrtaH 3THo-gu3an-
Hepnep opafFblHbIH, MYLWEC.

Born on May 29, 1965 in the village of
Asa. He graduated from the secondary
school named after the 30th anniversary of
the victory in 1989, the Faculty of drawing
and drawing of the Abai Pedagogical School
in Taraz. Since the same year, he has been
teaching drawing at the secondary school
named after the 30th anniversary of the
victory. In 2002, he entered Aulie Ata
University, and in 2005 he completed the
full course of this university in the specialty
«vocational training and labor» and received
the specialty «vocational training and labor».

Member of the Union of ethno-designers
of Kazakhstan since 2025.
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TATAEV

JANAI QOSYLGANULY
QOLONER SEBERI

Tatayev Zhanay
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WbIMKeHT Kanacbl. TypkicTaH o6nbichl,
LWappapa kanacbiHAA Typaabl.

M.9ye308B aTbiHpaFbl OHTYCTiK Ka3akcTaH
MeMneKeTTiKk YHBepcuTeTi, eHbBeK Tex-
HOMIOMMACbI >K3HE KaCiNKepnik MaMaHbl.
Meparor- 3epTreyuwi.

ymbic  opHbl:  TypkictaH  ob6nbichbl,
Wapaapa kanacbl, M.lopbKuii aTbiHaaFbl
»Kannbl opTta MekTebi. KepkeMm eH6eK NoHi
MyFaniMmi.

Eypasuanbik OusaiHepnep OpafbiHbIH
MywecH, HKasakctaH 3tHo[u3ailiHepnep
OparblHbIH MyLWeCi.

The city of Shymkent. He lives in Shardara,
Turkestan region.

Specialist of the South Kazakhstan State
University named after M. Auezov, Labor
technology and entrepreneurship. Teacher-
researcher.

Place of work: Turkestan region, Shardara
City, M. Gorky general secondary school.
Teacher of artistic labor.

Member of the Eurasian Union of
designers, member of the Union of
Ethnodesigners of Kazakhstan.
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ALIMBEKOVA

JANAR USERBAEVNA
QOLGNER SEBERI

Alimbekova Zhanar




1999 xkbinbl Kpisbinopga KanacbiHAa
TybinFaH. Kasipri TaHaa AnmaTbl Kanachbl,
Haypbiz6an aygaHbl, N2174 Mmekten-rum-
Ha3UACbIHAA XKYMbIC icTengi.

2020 »xbinbl Kasak ¥nTTbiK Kbi3gap ne-
DarornkanblKk YHUBEPCUTETIHIH KacCinTiK
6iniM KachegpacblH GiTipreH.

KasakcTtaH PecnybnukacbiHbiH, 3THOOU-
3anHepnep OpaFblHbIH Myweci

KasaKTblH, YNTTbIK KONGHepiH AaMbl-
Ty 6apbicbiHpa, 6iniM anywblnapfa Kecrte
OHepiH MeHrepTin, KentereH 6aiKaynapra
KaTbICTbIPbIN XYP.

Born in 1999 in Kyzylorda. Currently,
he works in school-gymnasium No. 174,
Nauryzbay district, Almaty.

In 2020, she graduated from the
Department of vocational education of the
Kazakh National Women'’s teacher training
University.

Member of the Union of ethnodesigners
of the Republic of Kazakhstan

During the development of Kazakh
National Crafts, students learn the art of
embroidery and participate in many
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AITMAHAN
MARJAN AITMAHANQYZY

Aitmakhan Marzhan

QOLONER SEBERI

Kasak «eMmipre yn kence at yctap, an, Kbi3Jken:!
ce KecTe Tirep» aen atafaH. AfHKU, KecTefxanKbi]
MbI3OblH COHAIK KONeHepiHiH 6ip Typi
he epTefeH Kene >aTKaH Ka3blHanbl eHep!
MaTa, Tepi, KWi3 Tarbl 6acka MaTepuangaplberiHe
apTYpPNi 60anFaH XKiNTep MeH cypeT, epHeKicay
NbIN Tiry apKbinbl »Kacanagbl.

Kasak TiniHpe kecte cesi «Mata 6eTiHeKTyCTi
XKIiNTeH TOKbINFaH, TiriNreH awexkenni opHEKMIL
hereH yfbiMaa, an, Kecteney «mata 6eTiHeRTyp=
Ni-TYCTi XiNNeH awWweKenni epHeK TOKY» YEbIMbIH:
Aa KonpaHblNagpbl.

KecTeHiH «6i3 KecTe», «allKac Tiry»,
Tiry» cblHAbl Ka3aK XanKblHa ToH 6albIpPEbIIKOHE!
Typnepi 6ap. AtanfaH Kecte TypnepiHiHfiWiHae!
Ka3aK, XanKblHa eH, »KaKblHbl — «6i3 KecTen'

OacTypni KecTewinik eHepiMi3 3aMaHayun[6a£bIT;
anbin, Typni cdopMapa TyTbiHyWwbINapEalycbl
HbINbIN XKaTblp. Tek Ka3akn 60NMbICbIH
naca ekeH.

The Kazakh people called it» if a comes to
life, a horse is a shaver, and if a girfcomesijto life,
she is an embroiderer.» That is, embroideny, as a
kind of decorative craft of our peoplefhas]long
been a treasure art. It is made by sewingjlVarious
colored threads and patterns on thefsutfface of
fabric, leather, felt and other materials®

In the Kazakh language, the wordfembroidery
is used in the concept of» weavingfaldecorative
pattern with colored thread on a fabticfsuiface»,
and embroidery is used in thefconcept of»
weaving a decorative pattern with coleredjthread
on a fabric surfacen.

There are such ancient types offiembroidery
as «Biz embroidery», «cross sewing»"
sewing», which are characteristic offthe}K
people. Among these types of tables}
to the Kazakh people is «we table».

Our traditional embroidery art takesfamodern
direction and is presented to consumetslinlvarious
forms. | wish only Kazakhs would notjlose}their
identity.




D)

ia]
T
<
<
m
=
=i
2
<
4




1961.05.17.AnmaTtbl  06n.Kapacan aypa-
HblHAA AYHUEre KenreH.

TiriH »KoHe KMiM gu3aiH yynnuuieciH 6iTip-
reH. EH6ek »onblH AnmaTtbl 1-man 6ipnecti-
riHae KuiM gusaiiHepi 6onbin XXyMbIC icTen,
KeniH ,lLlebep »kaHys,, Keke KacibiH awa-
Aabl. XKYHHeH yNTTbIK K1uiMaep, naHonap Kan-
nakTap, TekeMeT cyBeHupnep T.6 KenTereH
3aTTap )KacayMeH anHanbicaabl.

1961.05.17. Almaty region he was born in
Karasai district.

He graduated from the school of sewing
and clothing design. He started his career
working as a clothing designer in the Almaty
1st May Association, then, as a master
family,he opened his own business. He is
engaged in the production of many items
from wool, such as national costumes, hats,
unigque souvenirs, etc.
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«AnMaTbl @)Kenepi» erpge »KacTtafbl Mo-
penbaep To6bl 2023 KbingaH 6epi AnMaTbl
KanacblHAarbl BenceHpi y3ak eMip cypy op-
TaNbIFbIHbIH, XKaHbIHAA XXYMbIC icTen Kenea,.
TonTbiH, 6acTbl MaKcaTbl — YATTbIK KuiMai
O9pinTey, OHbl 3aMaHayu ynrige KapacTbl-
py KaHe 3THoCTUNbAi faMbiTy. bispi eMip-
NiK ToXipMbeMi3, KbI3bIFYLWbINbIKTapbIMbI3
opTypni - aienpeppi opTak TanFambiMbl3
6eH coHre pereH cyWicneHwiniriMia 6Gipik-
Tipepi. «KAnMaTbl 9)Kenepi» TOObIHbLIH, 6HepI
6yKkapanblK aknapaT KypangapblHAa KeHi-
HeH TaHbINbIN ynrepai.

The group of senior models “Almaty
Grandmothers» has been working since 2023
at the Active Longevity Center in Almaty.
The main goal of the group is to popularize
national clothing, rethink it in a modern
way and develop a modern ethnic style. We
are women with different life experiences
and interests, united by a common sense
of style and love of fashion. The Almaty
Grandmothers group has already attracted
widespread media attention..
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Ishchanova Zina

Kok Tebene

Buue Mucc cynepmonbl
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Bayarstanova Asylzat

Yoo S U Yoo S e W, Wri=ar=ienl A

1984 Mbinbl AkTebe 06NbICbIHbIH,
,KapabyTak ayaaHblHAA TyFaH.

XpoMmTay KanacbiHaa N27 meKkTen-ruMHasm-
ACbIHAA KaCiNTiK 6iniM 6epy MamMaHAabIFbl 601
bIHWA >KYMbIC icTengi.

2005 »kbinbl AKTe6e ryMMaHUTapAbiK KO-
nepXXiHiH, KMiM au3aiiHbl »KdHe cypeTwi Ma-
MaHAabIFblH urepin, 2019 xbinbl K. XXyb6aHoe
aTbiHAAFbI AKTebe ©HipniKk MeMneKkeTTiK
YHUBEPCUTETIHIH, K3CINTIK OKbITY MaMaHAbIFbl
60MblHWA 6aKkanaBp paprKeceHai 6iTipreH.

KasakcTtaH dTHoau3anHepnep opfafbiHbIH,
Myweci

Born in 1984 in Karabutak district ,Aktobe
region.

In khromtau, he works in the school-
gymnasium No. 7, majoring in vocational
education.

In 2005, he mastered the specialty of
clothing design and artist of the Aktobe &
gumanitary college, and in 2019 he graduated i
from the Aktobe Regional State University .
named after K. Zhubanov with a bachelor’s
degree in vocational training.

Member of the Union of Ethnodesigners of i i
Kazakhstan o
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Kelesova Urzhamal
«Ata Mypa» - «¥ 7Bl Jana caMalibl»
. : aTThl THOTPahHSUIBIK KOJIISKIIUT aTThl THOTPAGHSIIBIK KOJUTCKIIUT

M.X.Oynatn atblHAarbl Tapa3s eHipAik
yHUBepcUTeTiHIH «[nU3aliH >KoHe CoH WH-
AycTpua» KadeapacblHblH, KaybiMAacCTbl-
pbinFaH npodeccopbl, Eypasnanbik gusai-
Hepnep opafbiHbIH Mylweci, KasakcTaHgblK,
3THOAU3aNHepnep oaafbiHbIH, Myweci. 1972
»binbl Kpbisbinopga o6nbicbl Kapmakuwbl
aypaHblHpa TyfaH. 1994 »kbinbl XKambbin
MKEHiN >KoHe TaMaK eHepKacibi TexHonoru-
ANbIK MHCTUTYTbIHbIH, TiriH eHAaipic dakynb-
TeTiH G6iTipreH. 3epTTey-neparornkanbik,
KbI3MEeTi - COH MHAYCTPUACDHI KaHe An3aunH-
AaFbl i3geHic WbliFapMawbiNbIK 3epTTeynep,
«dnsanHparbl pexkop», «bpeHp eHepi» cTy-
DEHTTIK yipMenepiHiH »eTekKLici.

Associate professor of the Department
of «design and fashion industry» of Taraz
regional university named after M. H. Dulati,
member of the Eurasian Union of designers,
member of the Kazakhstan Union of
ethnodesigners. Born in 1972 in Karmakshy
District of Kyzylorda region. In 1994, he
graduated from the Zhambyl Technological
Institute of light and food industry, Faculty
of garment manufacturing. Research and
pedagogical activity-search in the fashion
industry and Design Creative Studies, head
of student circles «decor in Design», «Brand
art»,
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KOJAGELDIEVA

FATIMA DUISEHANQYZY

KIIM DIZAINY SEBERI

Kozhageldieva Fatima

Anmatbl 06nbicbl  PalibiMbek aypaHbl
KanHap aybinbiHpa 1988 »binbl AyHuere
Kenrex.

Y3aiK KoneHep webepi.

KasakcTtaH OTHO [usariHepnep OaarbiHbIH
MyLueci.

2022 xbinbl KasakcTtaH 60MbiHWA ©TKeH
Wa6biT webepnep dectusanbiHae 100 we-
6epaiH, apacblHaH “Kasakbl HaKbIWTaFbl
Ol0-OpPHEKTEPMEH  IKCK/IO3UBTI  aweKen
6ynbiMpapblH KepceTin, “Y34OIK KO1 OHEP
LLWEBEPI” HoMMHauuAcbl 60MblHWA Mapa-
naTTangbl.

Born in 1988 in Kainar village, Raiymbek
district, Almaty region.

The best craftsman.

Member of the Union of ethno Designers
of Kazakhstan.

In 2022, at the festival of Masters of
inspiration in Kazakhstan, she was awarded
in the Nomination “Best Master of manual
art “from 100 Masters, showing exclusive
jewelry with Kazakh ornaments.
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BULBULQAN

— ISMER SEBER

THTWEAT
Sergazy Bulbulkhan
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KasaKkcTaH »koHe weTengepae ©TKeH ap
TYPNi KoneHep 6alikaynapbiHbiH >KeHiMna-
3bl.

ecnybnukanbik, «  AKKuMelleK-ynT
akapbl» 6aMKayblHbIH,  6ac  kynperepi,
AKMoONna 06nbiCbl «COHAi CoyKeneMeH Kueni
KuUMelweK» webepnepidiH, 6akaybiHaa 6ac
»wynaerepi. 30 »binabik TaXKipnbeci 6ap.

AK KUMeLleKTi papinTen OHbI OH cay-
cafblHaH MepyepTTen, KeceTcnen OTbipFaH
acbln eHepiMi3aiH Ke3iH ypnakka »Kanfa-
yuwhbl icMep.

Winner of various art competitions in
Kazakhstan and abroad.

Grand Prize-winner of the Republican
competition «Akkimeshek-ult Azhary», Grand
Prize-winner of the competition of masters
of the Akmola region «Sandi saukele sacred
kimeshek». Has 30 years of experience.

«l don’t know,» he said, « but | don’t know
what you’re talking about, and | don’t know
what you’'re talking about.»




TyfaH »kepi: 1968 »kbinbl 25 Haypbi3pa

AkTebe o6nbicbl LLlankap kKanacblHpa Ay-
HUere Kenrex.

Binimi: ApHatibl opTa 6iniM, AKTebe Ma-
DeHWeT aFapTy yuynnuueciH 6iTipa,.

KapafaHabl oKy KoM6uHaTtbiHaa CaHrep
niwywi-am6e6an MaMaHAbIFbIK GiTipAi.

Place of Birth: March 25, 1968
He was born in Shalkar, Aktobe region.

Education: secondary special education,
graduated from the Aktobe School of
culture and education.

She graduated from the Karaganda
educational combine with a specialty
fashion designer-fashion designer.
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XaABIKAPAABIK FEIABIME- TaXIpOHeAik cemunap. CyhinGar atbmaare ©143 Mexren-anneit Aamars 2024KbiA
International scientific and practical seminar. Suyunbay school and Lyceum 143, Almaty 2024
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OTHOAMSANH-KASIPIi DCTETHKA

KOHTESKCT{HAC MOACHU TAMbl-

PAGDABL, ASCTYPACDAI XOHE

YATTHIK AOMAI KafiTa CASCTETY
OHEPL.

Ethnodesign is the art of reimagining
cultural roots, traditions and national flavor
in the context of modern aesthetics.
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